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ftWffifflfco 

-ffl:(A88unia8irpal II)T^7C 

ffif9lttlBftEI|#IM>3iWSSIIt* : fJlk#| 0 1100¥®,iIE3iA££^§i'^i* 

*3EdfcSU,^«rtt,a«SEJft fl!ifnWW**ft 

JSWUfl-o ftJl/Mtt&tfc, IM ME MM A^PI B SE&iflHttfcMir 

n±*WJ*J®AtW*E#(-;fc&* )ft&DE^5« 0 (i4.7)**fcfiEW 

tttofcttWo ^#±fe#E^M,J9fiaM.jEiii#,M#jt^W.{aRI«lif#.'ESItlf«ft 

i4.8).^i#^wj&H£*5Ea#*E9fiww#wfli* 
a WMPiM-#: £@JaS«iHj:iI£fl“ £* Wff t ISM, Ef£$$± ft 

-7-MiA 

xmmmj immk^m^ ibi m it in. 

^EtkffeAT^Tcfi7 , iikm^T-tn 

£#3?§rEtk^WiHo «AI£fn],“IT E tfcteA-££M?'JAW5i^'Jtf)' ; , 
MlfcTP3 A£iH7*IEM»,ffefn&MftgfffiSttttlfl % *h.-^MIMi&ite-#,fill 

mw-te^aj M4®tt . iMfclpfP mm Nebuchadnezzar),®^^ W^IWtlA.aftftT 

-m&mmmwm —e tuffco 



14.8 (JSIO.dliaEattiStt^iHrSIRe.-lf-^t^WMtt^a.PaiEJo ^^7cmT850^ o 
99.1 M* 0 ****«, ffe* 














14.9 PftV&fo 

na$n ), u s 

Etttfeo &&7C 

BU 575 ttffi 
5$, * 14.9 * 0 

tt, l ; #±3t'(-k 
i9/**##, 
3EWWI 


AWfHSfcnt 14.9 ) 0 i^jiiiT^Tcir 575 


^ a 


—mmxx ra mmxnxwmmxx „ ttwmxto®. 

£2530 ¥,?§&& 65 ^RM*»P#Affi#ffi®±PB^ 

xm^xm\mmimw%m 

x®3;®,]itxmx%&fe%nxM Khaf re ), %&„ w 

rnitums, ^m&i-mmiL , h x ft in w uxmx i^h # n. , mm-mmxx& 

Palette ofNarmer . 14.11 
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m&m 

im&wm&MZ )m& T&w*K®m'±tm mRmx 
iKMT( it mRmmmm, 

ft A M A , ® ft ftk &<J & a ik ifi ifn] fe ft 4> *, W 3i W fill M Si M # 

fto ftkm#-^MSI*ScAW^^,iE^^iSc^-*c Pfe 
ftWftTMSWW^Mft!tiftiftAo£±#ft-R^,l£#ift 

#±i£ RZWimWii Horns) 0 £H®Wffl&±,iWfeftft# 

A«ttT^TM$fi.M^fnBP«F#a*^3ftJBWSSi[Aia^T#lfflW*llo 

. lABSfctlBSiWeo 0rIA,lEAJi^IEffi 
|o] ft to £ WfA^ftft A A ® £ A ft A ft A «„ 


TOAlPun 



3.9 *£^if,lt;i?&,l&S.„ 




(JaL 11 . 15 ), WAWAiE^Wf^p D n^#iiJa-^o 

^% $ # 0? 4t fft ft—ft # i/i m mi m m m ftft & ft \% 
(i 4 .i 2 ), ■£ft—^ifisag e w & ft, ato hr& «r ia» 

”: £i£ftftW AiRft to¥f t. ft ft ft J:^ X 


i4.io (£)<A»#Affifl&>,^isftto£ 
7tlu 2500 ft c it 19.8 ft 


i4.ii (*Ktrt*^iHfe«>,aii«a 
?L»fiJ»ro ^jAAM3100fto «£,* 

63.5 Mft 0 ^ 











36o ft# 


muT'mm-mo &%m\mmvcm^yL\mmm ,fi 

J M o ^j£Wte±8MIHl 

M ft!i # ft fJ-J 29] Pj # # 2f £ : m ft HE If fi 3» &. it * *£ Ji 
MfcfiE o 

i«±ti«wfiifii^?ii( a 3.9),{a&& 
.«jfi-T em-'H&m 

#W#( Hatshepsut)lft’f£j£( 14.13 

llilrtlfff^llo 200 .^Kfil^T 

M^IttCTuthmose I)M^S^h,a^M>rL{fi[«IS 

mMmmmr^^sh^nmmmmummmmim^o £j£tfc#rai±«MB 
n%mm(uA4W,±%A®M£®mm*faMnftft5i,&fim±.ffiT±& 1650 ^ *t 

Mm%TM&& 

#n*»ntUR 




14.13 ^^7tB?l460^ 






14.14 ga&tf, tUi 
SS,Je ttffo 

ft££lEg£,X8i 
*„ AKfMMS.ffc* 


M Aft, 0AfUllttttffMI Ac ,mi tUSnil. IHiJi-^l! A. iTtlftii 

AAWAPUJS-AAAc «^^J.Ait#M^Kfe.^SAiiai4 i e^yt4-^A^fe(i)ta:), 




mzm \mmviW&tiL^wM „ bu ms^tm a a Aft 

M»f (Osiris )WIS«#W, fliaft QAHkZBt , 

■/®A'?a#c tHAfWn 


^N,0fw?iieT^#ft?:*Bff#wttA^«o aiie^A 

ft ft 1353 4SlWft^|SIiStff0ffi( Amenholep IV)ft& 

(Akhenaten), 

»(Rft-'Nfft^tt )= ft*4-AftftttW3fc£ft7-'HSr 
W”o IBftftf&ftii-ftftft 

ftfe. g ftgm»M0ftJ&tt7. 

«fttt4ftft£ft«ft£JgtlM£fcllli( Nefertiti )fti££ 
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14.15 ( £ )<4rti£fti!!i3E6>o W^Ttm 1345 ip 0 5 

50.8M* o 


14.16 (£•4-AM 

1345 

31.1x38.7 M*o «#§*:»#!«, 


W*( 14.15 ft 

mihhsm 

i 4 . i 6 ) mms * 0 w%mmmm 3 &&m 

t-xMummu&w 0 

(Aten M:)fcftfflftflkfr] Ji'ilo S'f z t : lilMJSIH]/'?^i( sunken relief)® — 

gsrtHiatliLo 

i»r^«wa¥tftt6ii#T*o ftii^/5, nma#,, 

jsm im * £ ft i»r ri mmk 

W*»ffi#,¥€Wfflfi+#(Tutankhamun )®lf&PgiP® JL( 14.17)+#&ifilJS|&ftJfefiEjjC 

bkm ^Bte.^sASfcftSK+aA^tt^^^, ^^^^ii^fikfnftWHifa® 
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-s 0 ajij 

*^#^11 •-(?#( Howard Carter)^SIT[?|i0-f;« o &T 3000 ^ 

Mitthc 

,xnmn ±—&ma 

mm.AmmmMvxRmmAnm'iAU 

fam »M£®£iinS( 14.17 A^ttMMXo 3M3III (\<1 Rij m ± fFti; 1 1 - '& HR ffi K in - 

RKnm<jA®,gwwmfrMmTm&fu±&R(!mx^Pii;WMm-Ec 

i¥AAm 1323 

Mia^ 1700itfiefH: iitJn,m&x%mT i 3 oo^,fi tMwmgn 
BiiifSi, £ aSM ft ¥£ d<j 5; m lE ?>■ Jtii * m m ii fi'j a; ftk m K ?R * * M, 3* Sir ^ m w 


I&) ^ I'uj ^j Ji ift "t 1 Mi\ ( }—'T-& AIk W M (\'~i M 
m a 367 Kwnfeffl ) 0 #»iii0iitfi*ji«-/j' 
/J M AZM"A fflr ftfj ftli ife k A A i \'), fSft# 
^AZm. «JfcKtt*^^ttai5±affiKif 

& ^ k w 2 *?s ^ w £ h ^ ^ && 

^^VtCIU 3000 *Po : H 

®%mmm 

p B nfP*®+i14.18)—® 

im&AMAAMAW 2 MRmummAA 
'b , BI**-, ffi tin WKft^HfSiiS »:«, 


14.17 EiB-RR^pggffiJIo "i» 7CB? 1325 H£, 

®54M* 0 igiSUftl 














ftTP 


1922 ^, =§ 8 ^ 1 ^! * X^fC Howard Carter) Alffe 

#to&#C# 7 PS- 3000 ^ftu 

&^tt*aW*« I «WW*»lc.HA'651ST 

&*!$? flfeCl*£St«Wf 
w— ^m&mmmm — 

fr*HiteH*f!lflt#? 3ci£&m7TtT-m&M#-$: 

itAmmnTmtmmzAtftMMa 
AtfeRsMTlJiff A, #i£ M ififAfP-SUT 

iTtto 3 tifiATi^^Sfn^SiJT^? 

^Ba, Wfi Affi AfgffiM T«3t#WfT^T 

^o Carnarvon 

irnKif5*t:.Sn 1 ^««ISW^W Attaia^ 
B^.^T-S^Xteifl^-WigWKfio ffiT^AA 
fi^¥BUi¥llMtL*tt:W ,aEtt¥.&T»E&*«o 


to- btm& -. Pi* 

±wirtti«f&i(i—^,-^« f 3 E»^)i« 5 ^b. fiffi 
3000 , ®jflXKffiaia±irJS imwmmmm 
TfciiAo 

Ho «fwsaftr,^75^s-tT 
^W, 9 f±*WB 5 **WiBl. 
t/tt^AW^^SScAWBDISTo ftfn/WPlA 
£iB, APf^-T^AA A^iTPAK toa WP 

»-#WMIJJ 1 P#^#-#*^« 0 R. 

W'Mo T^WtlltofflPASW^SSTKSTX 
±W&£, ffift^gg^eK&TF^tWart&S. 
^rtB:^to2;ASiH : #ifi5pr«*aaii«'S{no mi 
^ l^±^^AMaPASA^TfAXta:KAfn«± 
j-\m7i flfenrawtfa^SBii#Tfi 
#). 

x#rfnJ.X5IKMSo ^Ml^.tetoitbWHM 

an 

gftfA maiXffi«Hraa*to^SWA/LTfI 5 T^^ 

d5±H.. ncsfRiw 
a:^mastH:±,ffi*^AaB^SoS3ooo 
*2.m. llifiT«ftf^83^±BS7Mifc&To 

*«*#£**, ■etjjaamrw. 
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mm ±.,20 

a 4.40)&nm sawinwifjEa*^ 

2000 4% mn A'£<Elto)tA£4 s * i A£ (IL 1 'AMi#f( Minos) 

MS£.*flc,flll«£«*#rfc».£3E££T—^A^*«|(tftt 

M,£N&i£PI&l0r( Minotaur) £iB^»TfiJ#SAM&M- 

—m a £ in, m r - # ep #i= 

£*aifeKig 

B =H + , W— Iff flk W A « 4 A A *f M »( Toreador Fresco , 14.19) M ffc mi 

W±ft££S§fci$tfAffSMfiMjiMfr-£ A a &■I'M ft W ■ft a 

iiAtlPM^ W4 Aiisfo, fS^ffMW#,'li, 5fcig#r A tttf 
inSftWWo JA#Aiftit±-©cMa; Wi-: fail 

WA££A#fflAW gftfliio &4£A W£-AAMM M'JMft TA 

ft; ^aifewuiaw a a am , a-?i a& b m 



IS] W a tfc o IS i* PJ T ^ H M A if: W «|J M -k A % 3 T % & .fflffii* 

mvtmmm —a 
W .Am^ttft -MT^TO-MlW 

A^^-Abu i 600—fj i iooAJSSAfA#^ Affi A 3 fci?i#rA— #, ffi 


14.18 (±)<AAtifc 
JUr.^&Tcft 2600—tu 2400 
AS5,« 62.9 IIAo ASAA 


14.19 (T )(44iSB>, tH i 

AitfsWri'S'o i^Ttwl 1500 
Ao /M^i®]) i^j -\l 81.3 IE Ao A 

M fcitt, AftAflJ ft ,AM# 
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%m , fiMia 

m - 

"A—ifijf^'o 

H^n&tJilT^ff ,«*£( 14.20) 0 mm® 

nfnfiiAJWigift 1500 7A77:ffiSfi£#ii5yiAt*7c % 

xmmmMo . n^mx^ik , a aa^ s, aw^o z aw 

Aaw*#. jfii-IAVjfc—StiAA. Aft# MPtW .ftltf'J^rt-'MifM 

# J!b 

m\ toitfcw® aa^a^-ami^h a£e-ji, \m-&^T^m*mmm&m 

A#o f tfiffliA$>nJiSIAT^HtRiM£A„ fMlMM,M7WJi 

A2 A @SSS .^liftJ^m^M^^“KA”(techne.Agcffl 

7fn£lJ&fttfjATjijp a p c & 7 WAi^Tf-lSMMAis]“12”(technology )ft]“ft- 15 ”(tech¬ 
nique) 7 o 

iAA#^ffliH|e]#A fe. H AAA^J)A7AAfnA7A7^&'JftAo Pi A iftAHihAftlA 
A*.i£^ife6<J4«-®il7.«SA^A^A^AA®KZ±^@)(=tA.^7ii^ 
A#*W^BIfttnIEcfl^7^B n nA#.®T6<jK^>i-WRiSo^ffM^S'J^£.HAA 
l7^A:IS7±a<j AMWm_t^l?l?ii 0 

ii 7*OWPWiAAA A7 Ami8tttlB, 
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14.21 #A,&5cW8ttffio * 

PS] t fi 108.3 A^lllzrzl Affile tit 1 til 




it u &. it a m it m # m E.mmT-vmm\W] ^ w m m m a 

ffi&jjf&o 

□6<j ikmmmm'&mMo 

-«,H*flbfnBH4i!igB^a±a#w^ffi» ^mAmmvA^mi, ktmkTo & 

ttnmirmimmmmfL 

awap^5RWn#±w^^o 

mtt^w4p©— mRAm-Su, 14.22 m# 

uttniiE: - 

11.15)—*£i£*fl!T&x«ratotk«*fe( i*L 5.20 ) 0 Hmmmsh-w .«m®arapg* 

^&f^p n w*^WK8ij.- mRmmmmim-^M 









368 tftff 


mmufc®. mmwA&nmm^-'k^w, 

&, mm^mm c Mt, m 

», SJg, 

a—— mfu^mmmjtT-^ 
?s AAm#® m ^ o a# mbm , ^mxmm 7/177 — mz 

Aii 200001'-AtlA^/l-AA^A, tiiTAAt/m Mm MM > 

i£A kouroi)AtS^”t;fn: A'AH##M(kore,g;^^^;A korai)a 

A W*M( Archaic )n*#j ,ZFJf 

mmmfm^m^o 

m.\mmm%M\no ftMnMtofflAiMifi . mu , 

mmnzT-mmumfr 

-Ji. nm.immim^m^ *#^a wits, mwMm^m 

W— WWL-kM’Mit , If 

T-teJg fflM W OT*ffl M( fitiJ §§m, 14.23) 6<J f#!j ft 01 N tbficfn m 
□«6oA.t:M/AT#mxA^^$^aiWM^^Affliio 'EiinhUctn7ifjy-m± 

®7A^*II9f( Andokides)fn-{7AfnHfi^ 

-o 7, , ffliff PJAAfeo 11^77 W ft 

&^jRTO3Wig±wi«^awjiis?ft«-*o 

a&«±«-$£raxtM^:E#auKo ft Alt 

% 7WA*AtS,^fnW#IAMfrA*W#Ao Attfl'm,ttfnW 

#^A^ii*e<J^A^a6^JA@ft#ji«WA5l5t±ff( 14.24 )S#MSi®*i*i!l7g*l 



14.22 <£P*ff> 0 *7771?! 580 

7o 737! ft 193 JMAo AS$A 

£*ffftt6,sis 
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ftmmmfcMvmm 0 *r 

-#»ASWWM3tE*3aWi*Aflcrt*Wi5«i 

mm&r£m%%nzrt$.¥@mmmA%!)i28i m —■« 

ffiA\ -«Jil^-A® .Sft&jmfrffi# 

fitij^, iftAfcwa 

«B6f*ji 1972 

wMfejzWZtpc 

SSEJDrifcHft * W**( Classical)H*$, BP 

£AJj 480—ml 323 s,£AtPMif 

nz mmm% 0 

Jg#, —»& 





11.19 


fEJ 


14.23 (£)$£SttftlpF[]“££SH)lfr 
g#": 

loSftil 520 £ 0 #N 57.9 JI*o 

#,*#*, ysxiute 


14.24 (Al“#± A”, AilTSAfllM 

3E#Tp0i£;®±So ^^7C0?450 £<, WS. 
agsf 5F*2 j 6&, otfJSW 

@ 203.2 MtKo aiL^*1fftl 
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14.25 


tt&TUtt 449 ^,ffiAA^f6M^flJ(Perikles)±^t*l#M,^#^m^ 0 ftk^± 
S ^l T-^!t A W msi5l B, EfS ftffi 0 M tS# ^ BU 

Afilil*iiJW*tffi#Jto 


(Phidias) Xfi^T JL I-A,{M#iiPJ&-M£iJMtt&&.'EMWHtl5HSAitfe@o PJTttt 

14.25 )«&&7 0 jHU^T^iiPOTe? 
W*J»Mn», > eJiJl«WiEn,ftll8±iliW»ffl^ffiJB&M k aM^Ani«Mo 

(Erechtheus) ft*! iflm^Xi ft H fl'J itil A o 

flIL^6<jS:±A;^iii^.J!e$:f75Jii|iflt#^?'f'/S( 14.26)o 

^ra#^r-#ttTo ®®*^s#ieij!t^ii,j^ww*ttii5^rT-- > h=A«("rwft*JSiJiR 

B&fl»lSM«tt, ±INia:fe«l£fec 


(IktinosJfq-^^Jifm^mCKallikrates)*^jfi3E^fM^^T, Rffl 15 *?Wt&j8T&m&3fLc 

#HjtffifflW'AAittAo . WJHaZBrVX£ At# B ZB . A 

it»£ a w mmm% * rts « 



i3.4 

«»T: ttfj*# 
It. 


wm ,jE±m&nzztimTn&mmm 'A 5M) ,%ti\ 
M ,a# itAiipjmsf m „ vm , m 

*a. Gftzm,mnvx jew.„ «£ 

»PJW^«PSaT 3 tii#W«#.ItAift, 

. * SP rt n JJf VX 1>fi# 




3114 f: £ ft®371 



14.26 f?f4ffii£»rfaA 

iS.iJfHo ^5c»447— 
HU 432 ^ 

Zft , fc-KMTkTOtt . ip W#*#JSn , »* 8P#£ A~FP6 MS* = ATMiES- 

M AS^£#®#0, [fimf«f-&fafiuM: 

M rt !£;£* f &$**—]n ft W&tt E ft. £»* 3E»rffl 3t& .& JfsSi 

tt)(7W Goddesses, 14.27&MteJfcSM{fcS 


14.27 < H * 

#>,&£ite ! ft>fc 

^-^7Cb5 438— 
HU 432 ^„ AS 
5, 

/J'oA^fftltt, 





























wa 7uitr438— 

M 432#o ASE.JfAW?^;* 100 M^o A3$1« 

*te 


ttwiRts-¥@#i 
4^ffi»+W-¥X«#£*3SW^t&So 'gfll.'K 
A*T1PM, fcOfeSfittttfflE, ^ W±SS= 

i. 5 tikta&m&timmm. 

Wo E.+m&a,ifimwtim AT^r&w^is 
3rHWJ&So 5 

il^Tiooo^, -tag±aTI 

(^AW§W± mfo) *SE?6+^Witt#IBiSW* 

WB= 1453 ^ 

£, Amw s^h , 

t&feo 

1799^, 

(Thomas Bruce) Afi£feMli:Sl$fflfc'lr5£o 

.ffenswfT^ii 

*6*§I£W®^ 
o £WH+^W-1H+ 

*j : mr^mm&BMmittm&msh , #mu 

$ijn a p^@^Ho 


, \>m%=Fwmi-t{%¥>w£ino o&—w h£ 
± W*# 2 fcM Bi, H»f 

VcT 5 

mtm mm, ®p*wM®cii%ja®^tB t*ms 

iWSIo 

lEio &i\tmmr i8i7^F8g^JR^.^Mib® 
^xmnsh , 

jft^eu832^#»sutafjR. 
J#StA^M25&&Aa5HW^o siss* 
»5£»1®S.ifnmafi¥3feS'gWi*o' A3IWfett 
M^feTo ^AwaiE^An.fi^wifif®^ 
te*#lW-*UiS: Mm^AMliM'l? J(WS±, 
1977 

, fcassaftitiiwf » b &r * 
wmmto sMJta& , 

2002^,ffiftW-ffiffW1ftltS?fITo Sfc£ 
2007^tftto 

JIMST, fig—^ #«iifc#BI#fe AaEUrfniS 
t+wAMJTo m MJEm*±&msmMK 

fflftiiWA^Aasit^^afto A3SWfettia 
, {M12E A^SiJffiM-IE^SW, rfnB.#flS &SS 
$fe?:iAattAa5Sft®A^W^tt**^W^fe 

&»AaS@l&i«fc!0 

£ni? 
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14.28 

I? 150^o ASSiS 208.3 JM 5^0 ^'So.CS 


14.29 ( £ )<&J|?L«Mft>o ^2,®»J D D D,^7cffi 1 ttffi*—&5c 1 ttffi 

#aW*?d^*»ro ASS,«240 M*o 

ft ^m* ft w As5it$, . umm^infcvfw , atis 

flJ/MEM » Alexander 

the Great)«WifeEo 323 ¥c 

MXVenus de Afifa, 1428) G 

^c#is Ati o ti®^^ way® w^ttn 0 & wa#^fwu * virmimm 

m#:tt^W3R«tistfe#-i5»ftj&jew»*±w#o i a ,msmi 

®mi%m\^-Mft$8m\mLaoco6n gwu P . 14.29), im*rc w 7#*i 3 
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-c #J»A-^«p*#AWffi#aff5J*Jg-¥Ht. AS,t,T-+1l&fTJ$#J&0»iSW# 

ito ^fnf{T-E6H^;W^,^mffiliia±ffi;#lit±^,«^«PJ#m#^nP ,PW£ 

ftwft, mvmbJtoftto&Axmm i a$& r*t#$#Ht£ a#m mmm%-( p ose i- 

don),fiii*aiisi^nnew**6*«i5Efe*?L&KJLfflo 

ft warn ^i-wmmm^mL 

ft A&MTcm , MN&&: ftk*#Tfft|H];£ft. , fffffXtt 

^WilsfJe 


£ 3 






®14# AftItfe+JSiS:!?- 375 


14.30 L. 

«M#*d M. 

fljEI?XlT3KA'(^} 0 ^7CBU 1 

tS*o Gfe*S5,WSjf4 

60.3 I^o f£M-A 

*tg,P3 



i&^TWN-jw. Mm.mmm,&m 

m&mR,i%mtimi&o ^tcIu n ^h^ikA ugustus mm“B[W'^fs,^mEM 

tAo ^4Aft#»£*Jftttffl&Wffi]*:S„ ^S,A(p] 

(14.29). 

u.3o)Mimmn±,u^x m,mixm 
mm Awx^fcffl, fa mxfimMA a . ihm* wr-fttt:^w 8 ftft n a n. a&a , a 

fiftWl«^»SOT*fttc A A A £ , l& ± Mifc&i# m^'Ji, AWMS; ft ff jW VI AWM7h 

A Ai^PJ,fifeAM|0]Jf *.flfiMMffiiiy. fMAl>& 

^Ffom iijffio ASfS.Aflm a 

wma.fittftie^j^Aw^wwjft^A^^o^tfm ffl ^ pp 
*a > hS?»M»'a’#^4ARj*aaww#3Hi: 

mm^R* aa'Efn.^njttapsBJE *2000 AWAfn 
AATiAl^^o 
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i4.3i i\V& 

7t|f[50^ o ;SS@ 



—hpi^ 

-JlsmH H A ft (AS 

-mmw .j , atn st^&B w t mm ai$- 

ftA «ES7£3tum 100^MM/J'«® 

PI. tt^JSJ«W«F^fPAiljKM 

TSHTtilK, fi5J7X>»afj«#WMo {£MM#7 1600 

*, iij7i74s¥, 

(Joachim Winckelmann -ft 

m\ 7^-7s??• wto, ffw ft fn a 

*£±.*r 

#StAo ^tiPitt,^IIBM^Sefe7S0^Bit^a 

frM2*Wfro 

-tfcg 14.31 )FJr3t9IW 

^^MiAASg*7^?SttJAffi^^»r(r)iony S us)W^W^^ 
9m{S& 0 AtifeW^ft-7II^A.fth7-77^f§nimW 
si him , m£imr^*w:§:§&, mmz 
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«-*f^K(BW*uic^sa 0 tas,£:^^5iALSM#i ?#—aw 

Mwmm'i — %Ammmm-m a 

mn b &m +=<tm#iir imi wra #^=wm 

W77ttix(ja 13.9J3.13J3.15), 

4 «( 14.32 )—$mms 
mimiEo 

A4-g%mM€%ME#(Vespasian)£&B4m7f1fimm 

m^i.WAA so it m 4 a m% a a 

5 7j£H&- 

Mo .Jiff 

bp m a m&mmm . MgftfM&Ji®!4, ^ 4 amm 4 
4 *4#*s* =Jiiftni*jB*M 

— miKmmmmx, ruiSEi 

itJEMlWr^o JftSPff lUff-W# so 4&2ttb«&n. 

ig- &, s 4 A4 ## RmiLftwwmn'Z. .*if»i,s«i« 

14.32 (£)*4#iS,f 72—80 4 


14.33 (:&)Rfta*£y#rABMttl&t5i*tto 100—200 4 o &>Jtfg, 

170.8 M4o 
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pj^Trtsp ,fcmm\mim ! <nwikiR 

teZTtok£Xit#*i&inaM9%m&mito m&m 

mjs-mmmi 14.33 &ra 

Ba»wW^*Hj± ; f^Afe*iiM*W > 'fe«^-<fc«n»IW^*^^JW(ArteiiiidoniB) 

umij&^eRo 

-^#KAAf+A£7EJ£&? Am u 323 *ZMWih*A€&imRo ZJsM ioq^MRU 

mMiAPte®;®, <&£»#&a wiiirMB 

&ftkw a am# ±& mm a -% 

^•TCff 31 ^,^^Rft|l]^i|l3l ; ^M^f^i.5£^Ef#fe(Cle«patra)¥4 1 «T^ 

M*«*tB(£M3*tBft*fe.i#ift171 jff) Hcfnm^nflST^^A^^IWftA? £3-# 

K-l^SA? 

ffem**«s**isJtt^4,^42:7itsiE»i^*ai^Anxj- 

SliaiTfS^il.SMBffi^ftM^. #*lrAW*|i0ttB»-«#ftttfc£injtfc, 

H AM] W-«#*«Jl!Hfe»!a A7^3, 0 





CHRISTIANITY AND THE FORMATION OF EUROPE 


mmmtmmikw&fttk 4 m 

$U$Lo 

w«AWit®#a t^a^h .msk* tm ,ataw 

wmm a * Y&®rut^ht 

mm -—-uftba 

mmmmo mr — \mz 
mm^mo 


JiKitho 

Wfc£*£H£3BT-£o 

Aift&To #ffi+JS-*S1**ii (mosaic) 6<J^ (15.1), 4W-IITM 
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(necropolis, W -1 )0'jM ; 07 j&lplfitftllj HH MIH 

& \433)mi 

Bacchus)- 

mm Q^#tt^(m^)^n('=ktfti'e]6<j±»p )m**«w<> tAwmmw'Amjm 

3\3^,^nmMm^,TMM^f3Wmi\: c ji-¥,^S,M#^±fflT(Conslantine) 
r^mx-mmmmo >mAum a f*i w&tfim ,rrii\i.frHs.T* a tii$ 

1506^ 

wmm‘'M"M£mmi£( & 16.13)— mmimAnik —fi^ 

15.2 xn 60 ^tamm 

19 m, -\tixxxm%%mmm 

( 15 . 3 )iiE£ 7 '£&mffi^: 

m^m^wxnxm x%mm 
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mm'Am%^,R^:\um'm\o 

(basilica 15.4, A ) 0 

to¥wm%K,&ijj&&&i&*±.Ms-^&&to&i3&*LJTo Apnr 

vm^m± , ml pi «£$e&±( « am, ) 0 

SwsScMJiMA)#— > bg#Jg#( apse )W$ttJ&E#o A73I Aft 
^ nave f^±M# ,i^iiW#W#J]lp( aisle) 

S A |b] ± 5i ix £Kl nP A ^}§ (clerestory ), *£ A SI 9f : W ffl B . 4a AIR ft 

'S’o 

(15.4, T )'/f TM, aih^fn# 



^ Jp 

n\^ —n 

*—f T T * V f—^ 


/ 


[iini-isl 

*£«»*• 


IWJg 

•+SE 

BUJ® 

'til 


15.2 (ft±£)£l:®# 

320# 


15.3 

&#**)385 

#0 fc*o 
@ 


15.4 
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15.5 325—326 *115,^* 259.111 

tKo 


— m&mim 

iX&MMti -*$T#fto 8JKAP 

s-Kau^iST-^MT+dSwaupi 

KJtt.-ewIMftransept)o tfftlf- 

mmmi-A'Uvmn, 

I’lMl. WtffoYfM JSp( narthex) 

Sli/TWiiifl—fiiiA 
«,JS2^4£»«riSi- mhtTft&'t' 

MMimmmmmmn. 

m zm, mmti$>^imm$LwmTw. 

B yza n- 

tio.JiiTin'* Byzantium )2jf jaliS —@*& Hl| 

W*ft»« 6^R,»®C^tfL^a5iJT 

ra 0 

fiTfrAfcfflUMffcT-* 30 3iRitJP<j 

a^JSSHINifcT&^B Minima 


^t«( 15.5 ) 0 rtSWail&fnfcai^B^IKSaTSifiT^A^Wffi&o 


If £j£l 

mr \453 mmmm^mx&wzai,ttAAm'h> 
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o fikfn g iun*r^ ^a w^jfessi , m t-^m w k 


+H^d u H 


a, fibwaitt#fn»JMaT-^ 

a^a*W5fett£aw#$^*'—■'EWH&, 

#tfp —5 m a® as a—{$ o 

ltt£^3EAtSt#(I& 13.16,13.17)o -#M*/M5M¥JII!3¥ 

to&mmmm 15 . 6 , 15.7 j. 

2&cM't’a;»£&iEirBM, * . mmma 




13.17 ®*c»:t„ 


g*OTW4«* a Hitt. H+^afiW±«iSlfcS-^MJlb«HOT--■MAMtfEiKJiLi 

ift.JiJAAtfiSiJA^-Kilio 


S W*tttiW .^igMaEiTJBt Jurtinian )»M» 


Theodora )WllBjft( 15.8 ),iA®.|!C^fAJiftftkfr]6'j^flijT5ija0<J H kAitfeiiW A± 







B?)® 



*LPM£ 


15.6 (£.)&m%m»f£,t)LX 

ifto *0 527—547 # 


15.7 
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—, 7jffc£±S#ff 3S iH 

S 4SffJET*JMP««:#4SPJ3E, S®±. ®JL*#£MB! 

Ico AffiMA#?!l ; ftfi££. 

wy-WfcMM.ikMRfoW)', -^ t*t 

m$Lmin£, 

#ttm, ffeffl*#£ibA 1 tt+A(*M 

M/i,**fn‘‘itfcft ,, ,MJi?$^,licfn 0 rJESiJWIff#$l^±#^^: 

mm icon w 

^At/iiff o 15.10 

+^mttww±^rww > hAffif^*#±^w 


i&§HS£^£WB,£#*«fflstu*£W£fl : c 


3,fiJ®.fK # A, fn«S£ 


15.8 (±)(3^*^ftMS^1# 

Ak),4fflS|5o ^547 ^0 *®ilo 

s*ni5!i«st,a*» 


15.9 (£)mil75ffc±±£M 

H.ffiffiMo 1183#4)imf 
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4>c 

0 *#. fi 

tHJiH&<£&>*&&, *#£ HS^bu Mffi 

AfrXM- fminAZMo 

®mw &„ —* 

A A»WW®H« 

siraissft^fjww#, hp 1100 
ai5«-iaa±aTS*tt»+^Ma±B^Tg 
i±fflT^f-^NE-W94#i» 

150 ¥Wftf(iia,®^SStfiSiS7 
WIWtlfllll^lIiAWEl¥5R5^ m 
±fiTS*^7^«E^SW««HZ. rntmt 



15.10 >,**! 1100 ^o *fcS»,28.3x 

21.6 a* 0 




mm*mz 

^mzw&xvAmfi&^miimxmhk 476 15 Mi 

2 Sa?f&#*, & <nm h-&mp*.* 

ttWSIi«£ >1. ^ A A A A Hi i A l'n] fi ; J—A A A W ^ 6^ “ 4 1 la]” ftt Jg AA.I^fn^-^ffi 

*s#«a,®c»^7 ,-mmw 

feW»«ift«K+ia^e3»Eo 'Saf0^M^,SM^- y M3itii|3A0<jH^R o 

wsi«i#iw@Eii4.5 titffl^>nAKr±(^s. 

zx — sw - semm , mKffi&zttmmmxikJkw-mkT-fcmmm&Ko % 
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Afn— *mm&}&ffi^Amm?L3kAvmM /susfc&wfes mfe^HAo 

*mm&±.fem ^ntwnfej£&» i m^rnm 

afWttic hftf is.id.'&abw® 

animal style )^#W&'J, 

(interlace)JP*fg^g^itk^mft-eWWIn^ii^^#-|s]Mifl(l^fnnTWftit^ 

iif£z?f£#'ft < jfi£il±J§:£{4AK4 lB fc—lA Aft A A,ii^tr|i( illumi¬ 
nate m.x — mtffimwm, 15.12 

^?li']6 < J.'E^«S^»^iEliiW^fniftHW0|g#45^-«S»Rr® : t»MffAc mn^Vlhk 

-»X £JS#aM&^Mfcifi±li^XollgWJ2WX.fiMn$e£fcHtii*Mi*R 

*M^W^tlSiijmf«g s $^iWMM±0<jSf# o & itif M ft m ffc HE A A % x A © ffp £ A 

ffifePI , A— AMLtftlEfttLTtB A .l^sft:IIMii^?:li:JJlll( Charlemagne 
MinfcttS*( Carolingian ) £3ft . mfeM Ait . Ji- . f&M¥* 

frjgfS^m^^ffii^A^^itfiE^ AfiiiMgt^^Tc 800 1? a a , tscMinMM# a 

SAAIfr MMMK .0A 

MSfwAxtA^^ta^- 0 mmTmmg.immtt g a . g a«3FS&{fr 
jfcat«*r£fn. 



i5.il &&M, ttiptttttt 
So 625—633 

19.1 llAoA^titltt, 

ffcfft 
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15.12 *#=(? ),*) 675^0 24.4x14.5 

M * 0 


15.13 (*)F l 9S,*Sft®SlLPFM,3E*o 792—805 ^ 


WMwatHfe^ara-jSo 

»*»«#!■—&ji 

ffctJfcMo mn £4-»2*.S*W4Hll^fcitR 

1050-1200 
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imit 


r—-JPH 0® 

T_ ^ O O ^ ^ 


o /O V# % 


ji t, jjJv-" 8 *® 

■I ♦ ♦ ♦ ♦ ♦ ♦ ^} 

4 —*■— 

4 ♦ ♦ ♦ ♦ ♦ ♦•■ 

+*t ♦ ♦ »•* 

♦ ♦ ♦ 4 - 

4 ♦ ♦ 4 - 

4 ♦ ♦ 4 - 


-ftl® 


i:.:t 


4^ 


15.14 (£)£tEftffl£&£4itfe!f6tt.*lhJI*£,&ao ft 1050-1120^ 


15.15 (£)£*Efftt£ft£7Iiffl 


naAft 1200 s?m 

jt:wfff(‘mr-m4.5 mmmxmMfkgffiviRmz-m$Am*6 fcxxzux 

a sis 

£ii*raff**fntt£ft 11,12 

ttfc,AfnXorw^MitroTo 

SBS?IEBPR^*B*:ilH«rt-^aE#«Ea#W^WlfiA 14^-W A fgf A 111 K ftli JjR A & 

fi£-■»**«fTM*£4Nft£:£je*. 

rtf,ili#t. (15.14,15.15)o iilH*a+ttaWi«Ut»4Sll!lMwT«3jtW 

MU Aif # A PMM.-MAfcJSfitW£-Sf»t»£W. 
xx^±e 

®, ^aEItW ft ® A fit A $ W [?I A 

(E 13.10) o 


W A^iip 
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nr w,&&.mmmmm±m r„ mm 

^/[sHlpf ambulatory,)o M.PslMiLh|nJ0£M#tf J i 
TJl/M'MfcAIHfSo fs 

#3K«&WBffc, WM±^mmmsm\Mo 

(15.16)Mo I 3 , 3:S ICnH^^f,g,(Saint Faith 

«E4 3 

(Bayeux Tapestry, 15.17 litlljiTitiRltlljEA f ISSfcftfiC j£Ji.0'J 

, h K'ZM'&m-imsA ftii*. ±mm®. tKissn 

(embroidery )T.2l^#W'£j?N^St SO—IfetR&fW IfSlIJlttji ft! A 0'jii‘ffi' 

JIIM, «R ntW 15— 

20 £-+!!& ,231 3*RK-i#&7 1066 *£«£BMSfc£. 

mmmMo AmmwmMM±MM-m®ti%imTi : iTbw&, 

S?fI^^I8li5Wlf^R^,11cfnif)«t#tflftl3lT^. l 1i«Mlt!i*,li1fHl1fl^ilo-'fi^nij^tt(Suger) 


15.16 (±)S*EIHfc£ 

«t. lOUtffi*—II mi 

171 0 H4,^$5,1SdiiIi 
85.1 I^o 
S, /£HI 


15.17 (£ )<5£SAfo>£(l 

Ai*5Ea>*>,<JlliH-Sa>ffl 

S|3 0 ^ 1073—1088 ^ 0 3EJR 
^*£$11^, «50.8M*, 
,&-£ 69.3 *o l5igtJT,!HD+o 

wtH-tum^SEn 
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, ftk j-f & ik a-amb mmik ■. tmn^A 

iLj+sirWiit:, wtMHw vmmm g#. im 

g>I3i#^^[7tcig,itE^-h=#,320—321 M)oll40^|n 1144 *£frW 

m — mmmmmmAA, 

a, mr#-th# 

sjc^tu ,'zmAmAmfa±.^\o m r tw«?t mmn r&t £mm 
mm w km.mmurmw ft tmmt „ * 

jm&o Mtz)%9c&m 1134— 11 50 ) o 

mT&mtwfo o m( a )*a^^3ij«( 1 142-1 i60) o ^{iW£i+JS^*aiftw#5£jxL 



t&, , m&m^M&tim^\Ainmm±.®o 

1194 a, -^AA^M^MAkuk , &2 .jsm 60 'Am^mmmnA-Am 

3i^3i5o a ffi( 15.20 hi®fim#lft AAB ,fB^a@K$ctffltt,uiifKfllMMiHlfrtMits 
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4HijEMWdb(£)^«, i6t 

m - m ,*H£ :&wmmm 

*mmmmi£%m*T*&&Mmmmo mm^mmm\ T 2000 mx & 

Hfjf^77is] wBtwj. mRmi&tinMxtfLmiimm % 

??^R^nTE7AMlEn^a4fe 12 15.21 *^±, 

#^*OT±aa. ^fnnrw^in.t.m^M#f'j&7?tj'j^^itAgtffii^w^r J TJS»{ficiii 

(JE l5.9)tWISWi«o 

fxix 100 15.22)n 77 )AEM^^ArxUtio Htr-wftw#^ 

%WMo . u§kxim^&%% 


15.21 (£)nHtt*«,Bi:ffi,2M$^gcSo ft 

1145—1170 ^ 


15.22 (£■)<£»*£*.. silfS.. 

»t> , nt'jft, , gM#**«s£o 13 
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15.23 13 tl2 0 smtftg 12.6 * 


15.24 1226-1234^0 

fO^Dt,38.1x26.7 MAo 

ft( Saint Theodore )#W'i«iEMI@^ltfeT , ffeMMfP&ftOTWAo iASM¥!f «T 

« Pti MMMT® MMft, , is. 2 A^ftHI'M, XfMTM 

,aw#*#$ te«*AttM#^ 

iA9t±fn^M«AJnM^fnffi^!lilio +tft£&&8£J»flir 

tfr 

15.23 )gitf&KP#£# 4 fiJ 
IM„ #AA/5imtiJ3lftft**WSJl± 0 ft#mnA$s 
«sm»?ij ^, ft m a 1 4> ft ft 

E*h£tCT*o 

ft kw fiffenfeK. ^#^jxii§ h #&m m mn& u m b r 

13 tit 
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mM f^TE * W-M (15.24 )M T &fe5U» 

illumination )6*lf^ D lN it— 

&jg±, pat AiE^ftfibfn# in Musas. 

±#MisH"A#»j££&tM 

feSama^lttCLoub 

(Blanche of Castile)-Kit—JI^VnMlIjJ&JI iSMi/iliA' 

f(E3.4)o 

-WSHfelE 





sxiaT*o mis-e± &mmr>mTW 

js& mAmwM® 0 




ff#5£Rft£:JfcR—i6ttt*E*JA MMPJ7lit 
ftt, '£ BA® M 7 it A M A fJ M -#te A 7 M M 2 A HL£ 1 
gftftiHBt*^4^s+^W*A^JA«rar*1tt 
#wiafiito i^n^txiE 
i&T,^*Ain*«5«o frflSSWKft 

«afflo ,^fn^ 

StW, it£M AM^TM :■-iS 
Ji^A±M ,-SjlS}&Sl±« ,$5- 
*Mb&£*±Mo 

Affile BA tt# (Duccio) :H :§: A fll 

&iPflM-72A^ 0 ffliMffcSffcJKffi 

/“^ff ^tsiffiX Maesta AItar ). iiji—tS 

m*s» 

fe±Mo * &s,?sriM 

T CSHSill :Christ Entering 
Jerusalem , 15.25 )ji AnftAo SteLfflliiltr 

tt#arait-^Asyp 
AiSfc r t 1 'S'ia:i'linJf= $ |'a]---'Hi; 

r-mmz *mn a^a&am g 


11.16 


15.25 tt ff : 

<*ttiSAI3S§ 
JTtAOtFl: 
it & fi ® > *ffl 
a?o 1308—1311 
Ao t&ffi2?A 
101.6 x 53.3 J 1 
Ao A&Hz;* 
cFotitJtt,!!® 
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Bo 

ft, /A ft ft Tf % A ft i£ii i/j III it 

im®Ho kk&mmifRmi 

mm&. mmmmmzmn 

wliffi,fJ7 ft>ffM8ftWiikAf,X 
lE^ciwjftiAjsi® 
B W£±ft- 

m , , 

mmimimimwt., m\m*h 

tt#Xft270ll«W2^W-^§r 
mi 

A£gfiWWfft 

ft (Giotto) W 2 A M ft 4 1 £2 21 

^^TSJfllWSWftSo # 
ftJt#Wft&AfPMltB, ffn 

ft) li ft ft {til—ftftv -R ft ft ft W ft ft W C ft ft i£ Is )} ( The Lamentation , 15.26 )ftBtI7 ff fttSftft 

^sAAArmi®^]g-MAW7l'FT]fa-7^iBiffiitA'M7|Hj,L![iftfi'ftAftW 

ftjzEW±tfeft£ft# 0 

WM,®&iEj§«ffiim6o %-nmm — nm^mmm^mm — 
££At/WftJifttf W^®o <ftftftft>>ft A-^ AW^ S B M ft AM ft, ft A ft B Ail 

2;A^Wftf&^ft n a n aAT-##5iJW'fi[go 

Bn »fpftW2A^'®l|57»#SiJftc 14ItftSWft+^Sit 

ft Wo f0fA^fta®®W0^l’a]S,ffift?:Ai^TM^W^fto 

*£BAr®-#M2f£ ,HWAf# ^ -MMl-AtP® 

ftftftfaffiitT-A^o fMlW^A?T-ftaffi£:AW^:ffil^lt77jiif&o 



15.26 1305—1306 ft 0 231.1x236.2 I| 0 RS^rtft 
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A\ 


THE RENAISSANCE 


pjt i6 ttt^d'fu’t,tsv5di-nATfflisi, ■. -A.t apj,#.,® a 
IfK^AgETSAM,tfeS^«M;M A^ A#M*w£ ” * 1 'WR«36H W«APJtb 
ft ±® S *«L £ AWtt-« W£ 7 S 7 fa] itA T It A ? 

AttW I400T 

itsiiij i6oo^w*2ftx^2:^«i*^*TgAW$ft 0 2*MWR,5tffc*5(fcfc.2*sfE 
mt&mz , *iiiAttMifii*fi a , & %mmm wait— r 0 isiiism ora %, 

n ir a w m± a mnotmm®., 

“ A 21 A-" - is] ft £& & “ 1A". ‘EffiftM#XtT*r#Ilff > 7°^ Aft AAA®, 
W]fi<jA®#fiF.A-o -Afm ^IlkgJA W Ar« 0 Ml g ft A A A 

±a# ,a , imsm® 

xm*tf tttft#Sj6#«MA?l' i/tfe *£Sf ,iA7 J7A -ftW£ 0 

A-£*^Ht»WAA±A#*I*jttttiR+#Wii* c SMftJ&.flfefntt AA£#*fc 

IBS,A^TifftfAlfIfiWfto 
att»«!ia**±^mL»,fiEMTA^^(R*ws*o 0? w , ®*t t.7-, Amitimm* 
, iFiTJiAA ini ± . t» i w® a « 

&#S£Wt2*ft£AM*fto 

t&flttHJftWa 14 mo AWAT3t,Mill itt7WHf *fIbftA;W# 
b , mima T£%mmmo 

mmm .+, m&z ahaaa . s aaiwaa m&w 0 u m^m a, & 

mbw A w n, "Kifmm& %, “ && ft#. »? ” 2 a 7 A.a» ft 


1 R. Goldwater and M. Treves, eds.. Artists on Art: From the Fourteenth to the Twentieth Century (New York: Pantheon, 
1972), p. 69. 

i r»] _h, p. 70. 







396 tSrf^AAiAi# 



S5m±£ijii , 2 , as* f\mm> 

«±w#c 

BMxznmimzmtiLm, rmm «ia : - h tt .na a m m b - ^ w a w . wt&mm 

i^^AGAA^.M^ M^mm . 

iMWMKfcg'B’# ”* 

*/^frmm a 14.29)aMA 6 <j*ndi 

mm*m *nt At a tif,mm%am Mm^mrt ^mnmmmt —an 

tm 2*^*#Rji*2 a-ubs 

n it $- , ■- ss@ t * at mt^vrn m »—3tji£ 

Af t IR A M, m A - ^ ® A t A ± o ,^JIH AftkfnJIit, M JiH Afi 

\mwitt Ao M]£isftftfcfn«swtr£m. a ft m ft a a ± ^ it a . a in a fri n ftk n a 


1 R. Goldwater and M. Treves, eds.. Artists on Art: From the Fourteenth to the Twentieth Century (New York: Pantheon, 
1972),p. 52. 

2 ft Ji,p. 82. 
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x-z&xzm, K*rra#AMs*§&2*M*i& 
A:ft«fBttJWAfio im-MmmmhZKAa i5iaa,*fxwEWi^MiniATat*,a 

1 £,:tA*i]j§ 

*¥M+i£OTW mnzwnm i&ttjssbwsa* 

mm^wr .ikMAT^mrimo 

&m-ft ass az Am* ,*&m 

M0M±^( Donatello) 0 ffc^RU fi<JIf.ftf£n B n«MnT» 

(Saint Mark , 16.1 )M7&'t'$T0 5 tft P-Jlt.#, . A J£J§ 

a^ft(E 15.22 mmtmt 

in mmm w a it—&, a hr . ra u*—if ^ si$ ± v $nj 

mM it MAA J1Ht 7£ SEWS#: Af* A «M£*h 

,0fM£Mit5fc%tlU A2MA 

. «AJM. ft 

^#fn 

£3, ^ ft Wjct:£-7ig 3IM, ffiA A»t1t£ 

'^^5lf$WlilftlU*iE6<J^S:7«j^^ fl *«£#. 
am*s: , „fi mm r #f#: fis, */s ^ 0 

^.K'JttPtfcfio ®fn«ftiij,in#M ,AIM 

til#® If ^ Pfj c fi 9 Aft ±1 tfcff fsj—f7fr# 

IftlES. fi'gWteSPfP#IR^-#S!l« i W y I"tt^ll, 



16.1 ,^^jrT}o 1411 —1413 Ao A 

35,« 236.2 I*o 
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16.2 at&ftl3U3ft&9), 

ttJ!<*J*±n>. £) 1435 £ 0 79.4x79.4 II 

* 0 #«^2;#D D oWtit 


16.3 (£)J^ff.< = tfc— 

^fD'W#A) 0 I425 ^. 0 iSim ,662.9x284.5 JI# 0 iff 




£ m ± W W £ Uf JS ■—t«H 4 $ ffe {£• # PI & 

(Lorenzo Ghiberti )6>J £ ,{t!i 1401 

*# 7 - & It & fflif, T £. it $ M ft g A ftk M 9 s? 

£ w*«kfr jasfe^Ls w * n «*+-* 

fc&ra^flteliOWHTM, BWA£ 
a rf PI 

Tii-irSJjeffffff #m ni^tt , 
%£rt±num<)£immmmz- m&mi 

i3&' Ji!i&(0( The Story oj Jacob and Esau, 16.2 ) c t :| fi' 

5iJWSP#o Bumfcbffi#: AAwMAtiMft-^Atr 
it±, VJL An A® &, A. 

Wfr^laU# £ B ,W)7—-#Iff 

W# 1 + 5 H ffl 2c 0<J pi # nri ® 

ZA^/FJ SI E #IM K M&t 

rale # pi ^MmAWctk pi 

-'hRaLtfc.M. ITn7tf<t&Wmr&lj£A^ntt 

(Pi 15.25) ftfifft 
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16.4 

#:S®»SS3E*£l*l*,«ffl3Eo 

1470—1493 * 


16.5 


C&rPX Commentaries ) p f z| ', pf W TM AHifij?l (Vi A W.: "fie VJ ,It A 0 \l ill‘K^ N A . iW&. 

. 

/KEi®fiMn»£*-#o ”■ 

Bf Ji 25 # ; + 23 £ 0 T— 

( Masaccio )# 24 ISSHMC^H^^^JSW# 

A if [ f6jf ft I ij!- A A } (Tri n ity with the Virgin , Si. John the Evangelist, and Donors , 16.3 ) Bids 7 izclfij 

2 A o tb smw a ft# A*?Hi0f ftt M-#: 

feftjt-^TOwasfietaisai ,ft*A«iwiy*o g^nt® 

(jsL i5.io )aff tt«, Heina## 

W#fflA»£llf£-^fl&WHaJ&*fA Hfim# 

WiSito it^ffMffiiSijnP^.ficfnii 
^flJ'Ei’tbiffl*^^W«^life±W^#»(JAL4.16)^o Sr^ 


! R. Gold water and M. Treves, eds., Artists on Art: From the Fourteenth to the 
Twentieth Century( New York: Pantheon, 1972 ),p. 30. 


ftl AH-1 in 



5.30 *rp-E^m^-H^ie# : 
mwwcM. 
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a inmmm , ® w-wawnt^isfr „ 

mmm% • 16.4,16.5 mmmtRmmm 

rtfto *^S<t,®fni!0f^i±5iffi«^JEjJ:®0ffr5EW1!f#(E5.3O)6 

w*$m*mo ^ wmzmmM-m&mrtt&j&TffiftMmikfommtiminTM 

fnii^WATo ,& 

nW±^r«ftWIB®at(|rX-*^L»^III»+S«®±dlSET, #£OTME*ISI^ 

^firapfi&iJififMi. bnmm cjsl 

13.13)W0!J3 O 

It T IS: ±®, £2 M A 2 A 2 E^Bt $ £i# A-#, iii£#!lft*n3' 3if 

- A 09 ^g#* ^ &H W M (Sand m Botticelli )mmmMMM&) 


i6.6 mM^-^mmi-.(mm^^)o ^mso^o *±s»,200.7x279.4 m* 0 






16.7 £|1485:£o £MttS, 123.2x139.7 M* 0 &M^itS, f&$) 


( The Birth of Venus . 16.6 )„ ZT 1445 AM^.Z 

stfiffefnixww - mam\t — Azzz^zmzA'Mfr&t 

£w pi %mAT-mmAmm 

m ± x »p ,tna #£ w - 

M ‘I 1 , PJf VI ?$ tl W f ij JE '£ iffli ^E—^ if it (ft W ft ± Ktt 

(Zephyr) 

±,m&%mmm#±.-mim, mmmm-kwm-A% 

mm. ttftSjfel»(4WiR^fn-«Nt2feJi5ltJ»«^WP|l 
—it^o it2^4 5 .iA^fll0'J-WW^.(([iilt^:R-t6^'t4^^ 

, mmms , m 
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2.4 m&mt’-ik- 



4.20 



4.45 

m9.is) . 

, 5.23 91 * *fi 

fkftAttttfiW 

- :'ltL 

2.6 £*..?{$•<§ 
J2». 



mmKfc . tett&MH kto 

Min ftj 54# g 

-fttffth,faill^fiJT^ifitSl-WW^ffi'tiM: it 

. wAA^f* mm.§.mm , 
?^7k fn/Ffifi &mm%ji¥Jtm hi ft wap*wt mm 

Hk 

&m ± a , tmmm-um n 

m ■, maa ftw 

%mm, 

1CM • Pl^I/E (Giovanni Bellini).. ^ A&'J Zlftl^!;® 

if^j ft, ffnM/gmw^w'j 

mm&mKMXMMMfo ■tmmm&mmxm.mn 

nf VI ft PI ft JE A'j C S ft ft- & ft '& \% 4' )) ( Si. Francis in the 
Desert , 16.7 )S#flJi£— ft 

ftft 1 #!!—ft3bA>f^ilibftf5iI±,fliift 12 tftlBAtfift: 
ft;®ftftAlfil®IMj5L 

m — 

titfi-J W-M . iiH—At#®ift m MlltftftftiftSSIKI „ 

. ii A# A 

£A ft S jfi ft i$ ft M ® ift A of ft ft # ft ff, 0 W± A. Ifttfe 

a a . x$ xmiftm . ^ j§ zmm . n 

111 IliPTW—AMIR; #ttnu M" ft II i ® ± W W W, MS 

4b iftft.&fe ffl Ji—ill o A MUIH fj W«lf.lrt»r» ft 6'J )4fc 

KfS. ftM A#., fMH 6 <J M £M # - ft 15 - ft £l ft f£ ft ii 
A.a.t;ftiiJt:fnAlAftl'H]|^(tbfti^.^^RJWH!jmAW#'- 
^^(I'jAAAl'HlSWlfMilM —AMftnft, £5—ftiftif#? 













% i 6 m 403 



16.9 (t)»l?:«*E) 0 1501-1504^0 Aif 5,« 5.4 * D £AAf 


r ) 0 ft w-t a aj £ mi i«]r*® am w«n ; j a 0 
mm , ftkfn a mr-z Affirm ? m %!%&&& ,m\^.H.mm , 


W ft^a25¥W»traM,BPM.fBW 1500 ftfij i525¥££,j te £T*'>*j&&AnttB 


A^ftfU'i WfJiSfga,ffiflbfn A Aft A Ml ttrAU&vm 




&<jAc£it&ftlMT»£:£24 


-H- 


MlftlAlIft^ft A |5] ft .ttft/LXA® MtW19 fcltRi* » 
lA-H-Nt/ISA Ml 6<j At/A ft JLfftm- £ A® A A ft S& *> j £pi 


« MMM >i#A .jtftW--ft^A^M^ft^t&XXXfi^AW &•#■$«£.£0A4? .IKS 

'4? ,illf slew A4A'4?, ft ft 4? 41 1 A iR A ft M ft A ft ift ftftmAftftftfiftMtft* , 

iS • A A”S Aisiavi AiA AftiiJift Ml W Aft 

ffcAWAA, 


















1475—1564 



ISrffio *«5fta,l:g30ll3Ko z;A£tf^t£,*t**rt 

Afe^imsJiAAAfSAas 

m\ 

m 13 pttwaxz 

xmttMi&KteTMiEmm, 

#AAA7f-¥Ac tW#±^^A^77cStii^tB 

Aff'I^JK'P® •(Michelangelo Buonar¬ 
roti 

iBfb#. RR'MJt'/n ’Giorgio Vasari )\&, AJP 

SW^/hWW«y5#H»mi:^BrffgHlin!n»ffe 
XiSSiTBo *&,£7*l7JL^W:*^:£®,flfc&£ 
W1MT, 

^(Domenico Ghirlandaio )§|3M^Afe!i o 14 -^“t. A 
(Lorenzo de’ Medici )i33i4^n , 

\m 

f$S-a APJ&ffefeAS, a/ 5 , KUffi 17 £>&?jA7f 
^a^A±T7lc®Mg-AWl^A£Sc 

«jAttM.Mitiaj§,ttSA£W#mAa#/s 

AffeWftlftAo fillfFF 1500 

#StW<S«t^>(«ert)£:i?teTte£iia#W 


plo SESTFJfc^SI+^WWfaM.flb^STjBfl 1 

M+JL^ PJAtit, Aff A^A&ifefe 

SiSittftliAo ^A4WS*J»«i5t--rfn.abbffe 

-SfHaitTSaiiS .-AHA 

jftW^ftKAiwawe. flb-SFras&sfiatSB 
aMW^p n n^BMl©'A^W^n D pA|alW¥if 
(fn^^tLo 

.&s3L^ffl€tiM&g id „ 

ffe 

As ^®^AWAR^A>ttA#:W^M, 
A3S5&^fflgS*4o Km^ii:“3SAAJ^A 

Af*o ”^7&AB^,AffM*^jafTTA«:WI? 
m .aswsaaBtfc, i&rm Ateft 

^Wisfr^Ao 

-A-[p]g(lgMWAi@:Wi^A,2;A^MA#PJ7 

E.®v^tB7A*+ram#o 

JUf$AW&W@: 

it it a a e * * * fife -sr m w & a 

-eitA7^®T£ttS'J-^; 

£1-.® 

’ R. Goldwater and M. Treves, eds.. Artists on Art: From the 
Fourteenth to the Twentieth Century (New York: Pantheon, 
1972), p.60-61. 
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fn f®. w I'S] $£ 

m «a{* immmi a 5.23 >, 
ZA^lIIil&flf^Af^IE^ 
€r£AAfi'jA^lt 
Mo Aft AAfnTA^3i-^A 
&MKW, filiffi^iafri^fR^ffl 

ftk *fi§m£ $ n<jftio M ^ M /A rij 
*0 stgras, ^fnfifAHftkMft 

lift««i§ftlit«»( JaL 4.45 ), Jitlli 

ft-#f^p n «M, ^MfllBAM 

£|'h]£ + o 

, R 7®JI*g : 

ftkffl M £RikA Mft£ AM® »£ M 





(114 M)o 

ammre,fai*• jw^wjebM## i§sij®« 

SI* A fit- A A, flifSii te zfj A iffl C 2: R' 7 R j& A )) ( Madonna and Child with Saint .4 nnc , 16.8 ) 

f'h-. aH-tAiBfflia-^aE^.ss AMia a mmrtMiimmmmmftm 

ITfi: Wf^-A^AAii 

i? A^SAf££-£fl]*;£;A<sfumato,!*(4SAfli/TWIT)iffliAMAAfi,f: 


BraaiiM &i&mm mm , HtufflnftftftftB .m nw 

i*-#*/h25 ^.f0^ffiAB®iAA^ii'^^ffl±Tc25 £b*. 

*B«W*ffl*To -¥/ff,ftSttMf^-^gAM«^2»«Aai( David »ft( 16.9 )«, AJ1 
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a ,. ^j^xwrnm GoUath h mmx 

m^-mmupw-o . & k *n # « 71 a m a , r a h 

mz-mtm&%. 7 «A R>Ji-f7£2: % AS! IS. ffij##JM£M Wftft!J p°« 0 - A ffi, 

'S^JUXAM^A'W^AfnfSAo <<&JIM#>>( E 14.29) Wrl!M-fc7ftilR1*1(47<mrift 

^-^A2£A#fE^A41Wffi^#»o A#J$iSlll 
tttt#ttf#SSIEj!!i. fSA 77 $ 5 MA'/itSA- 





k P J 'yA *_ _ . 


v i 

% r 71 \ ^ A j#|MSBJP f ! 



%*- > %. ^ | f f P\ ■ 

^^P*wL \ 

, s 



*, i\ 

|r -mfA 





16.11 1508 — 1512^0 SSS, 13 . 2 x 38.4 * c 
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7.417 X H>] m fp “ E A ” ffliafr T H» 4 7.££47 gE?&# 9 4 ^ Wffifift ,£1774 m 

Ho u 

%MiOL}*'KJ5 . A 0JSt£ Mi ms M £ MM- 

#rg*U?£M^B®B( 16.10) ffe«am^PJ4»f-ltt(JuUuB iDSSiJ 
^Afi!ii4i+-4WASSIffiWEAl^So *fiJ49rtt 

#7&^if^.#ISrtigifc*#68JK9Mf&B A A M Bt- 7' 7 iffi pi M A A 

iK+Wi^aiWiEB.ffettMii-:H^UMSMMS®II7. ft&T*Mffl¥S,fifc»ft- 
ASiitfe 68 &RMW&±«iiffe:fc3I^B*MHtlBl > 




f f 

f - \ " 

^ j 


1 j 

*w^ AV ^ IIP 

V3r *►« 

j k\T 

t A 

■ik A 



'J 

/ 1 


o * 

m.\ i. 
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16.12 **F8*y:<©Jj63ElS>,ffiJ(frS*L?P£SrtPo 1511 ^ 


wsl & k . i28^R.m44^R 0 


rut mmmt „ 


*?f ^irmm i6.11 j 0 

n-T'Trnmm^-T^TnR^W, fszAHt&K 
irm ffl mzm t mb $mvt% w^m-e in immnm 
%wmmumxtw 0 

C'fi'J Sa 32. ^ K Creation of A dam, 16.12 ) AIK 111 ^ift 

&A0rMW-(Ba immtTi^Q • frJUHE), M+, f£- 

T'wT.T -M^j£A&Af&$rto 

-'h* A, AM&, £#M, jfcB* WX 
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tea r*±^ «+w-ihes 

9 jls# . . ks wimib r# 

Rir—a2HSWx^,'t:fn»ffl®,tfff?SKWA^roitii 
c *3fg8St^ 

iitSAMUPiSlBP^fT^J, Aff 03&£ii&£SiJ«MM££, 
la.mitttt'f&mimn p 0 

■iii-#,^fJ4»T MMftgz-MM&&E. ift(Paul hi mmmmm 

urn? 

i5.2)^j®tt± 0 xmii 

m%MmxzmWcEKi&T mmmm ism 

&«#( Bramante)ffji&i+ffl* &&T ,&£ 

i6.i3J6.m) c #&m, 

mm^m w jlh 

ffi lE^fnp] WfrJI^T, *+ ! ?5£ttfc 7 - 



.... 


16.13 (£)*?FlH3t¥:£tt 

n*%M, t#Ro ft 1546- 
1564 X 

1590 %) 


16.14 (±)S&f*f^FIiffl 


16.15 (£)ftii?MlfcM^JJl 

+®^ra&a:*±!Sc>o ft 1518 
AtS)ia, 153.4x114 MAo 
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* ff tmv *ttte & %-im%. 
mmmm^hm m utta, *aa*u£, &$.&&&&&* fa&MMJstf 
mi .j«uH*wiEji* Ksm& wt/ mmmmmmm *m± 

^TjgwBt, isw 

Ml@ifiii6<J MU Pi(ffi Sc)>( W. 7.3).- 1513 Giovanni de’ Medici)fg# 

xmmmm m . mm#.®9 ± : &% n mmmmfc 

m%mm^srKfc • 3§*i§«, kp Leo x).&^»siTT-ta 8 ft 

imi( i6.i5) mm-$> 

a^^a^wif^ss. mmTMMmMAWf&mmT'immz&iiimmm+mR 



16.16 

RD.S 1505 ^ 0 * 

± >4 li ,81.9 x73 J! 

M/g»r 
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nmm a 

16.7), Wfl]/g* 
if WWft^£ft^#S(Gior- 
gione)^fl IS ^(Titian ) iS: |TU IjSc T 

mMo 

( The Tempest , 16.16) fl'J ^ 111: ;t£ 

ftM Afflfcl* tii^ftiMili M 

xm 

£i£ W±£( A)JiftAAo 

ftMc »»»* 

fcBfflffTitlfro 

ft«H Ml, ffi » ft.iF. ill#-1ftHn ft £Kj, A CD £ A ft ii ifiA'J 1M, iff 0 

*B|,fitirM»Pi > hA»^fK^»fSftP03fet+ ftS-Tiif'l-ftp^^h-ftA'JHi D l flj/g 
MC^SfF&fttWI+N5L 16.7),{SftftftSSSPAAAAW 

wf^i*fiT-#aiaiw 

ftftftSH+H'.AfAAt&T; ft VI f£ff 1Aizs-tilAfeftlil 
fl!lj£«Slftft#6<J^iio 

S-#,»iRi|fc7^fFfiW^*RttWSIfto fl?A-±,IS 

ftfi'J —te^iA CEDfSI'n'^lM/'e/? Champetre . 16.17)-X.^5 

{ ^ 14 ft ft } (Pastoral Concert) A C HI |8l Ml ft } ( Pastoral 
Scent) liW »J ft ft ft fij It iff ft » ft A M ft ft ft ?S ft ft „ 

-^«KM»-#,'BtillEA«ft->}-^Att.®Wmfe^ftc 

mmmz 




16.17 H# ’ffl@a"S* 0 1511 jfo ft-t/4®, 110x130 MAo 
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^^wii«ftE>tiTit#w«fiw^MapAaaMs 
g nmwmmo 'Mk^mmwA , m^mm^mmiMmnmm^n. AtA 

rei±^j 

fn. n m« a.a# w $;g #r n ± tm ftk m m t#. u ft f & m ■ 

^J^ftiffll'f.SWtbjiitll 12 ^l®J4-55lF-fe^rtS(Ranuc- 
cio Famese)WBft( 16 . 18 )M^JAWT ti^^&^lAlglrffc 

^ c ifcB£#3i8E7lt#!St f'Kfl ft f 

ft»#^*WiliBiiflfBi]3S7 

ftg ,m 
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mmmm+Mmmmmmm —&ijA£ 7 — i±,mmMMmnto {& 15 £ 

-j#;& fit A#fi<j * £irai isj, fi ji, I® * ft ^ ii a, a \m m w ra ft mm asi .t, a, a^w 

A'l3S«f7>ELo—75 AB-flffllfi'jC'JSfluAAflM The Annunciation. 16.19) 'tillH^ 

gffiMir. ASAftM/Jffi'A 7*1 itfi<jAH 


—s± jt.pi jas 

J WM *^— 

A. A fiJXtfc.Atii 
7AXBPI »£ 

^ iiii, ttmsftAP j asp# . 

g«««< s 

iftiPMAfiAfta^ag*. £A'4?ri/£tA 

flbfn 

Hc fn nr w ft fi<j ft a a 

-#£A «<t JiftfU^Xies Tres 

Riches Heures ) fi-J )K$ Iff f#pf H A A -®i a ft 
*Tpfi<J» o ifc^Ji 15 

j&=A*ftS@iM$$KM&iMllffcfi<lo 
fflfHM CSMH-.f|#A)> 

m, 

jo iMnamM«ra3i«!M 

£->g J8P—M( 16.20 ui^fi^^rr ® m , APH 

ftTA, #f£A 5 lMS*& 7 {MK'g*-¥m 



16.20 -fl,ffii<*3IBt#4J> 0 1416^o»W, 

22 . 5 x 13.7 M * 0 ?L«f 9 #lt&,*#F 















414 fi'-ftAAMi# 



ftftmsm A\nm#km%, ieaum^ 
ft, imgtxmmm^mm s„ #ia^T-j^ XAfrjfr=Mms&rft# wje* ,Hcin 
Afl6#JSLMrtW«= A 

f¥*ftffl£M ,-Aft , filifitjB4*Mttfl&, Aftnfft 

5l!ft**®ilfctt«4UMT*&^«/hW?EaM,lferi*f6a»«4Ai»WJK^-fifc^AM 

^-ATJLtft,£p«ijl/Ufft&MIMA,-AT. ft'ft ft Id HIi»£MMA» (Aft, m*M AW 

-MS ft Aft hftiiaio ft # W-ttM-ft A»J A 'ft Aft ft l§ 

9t 1?IAAA( AALtfl]Miil*J )6<jft££AAAMA#Tftft( Robert Campin) 0 
ftllX Me rode A harp iece , 16.21 ) [ft ±gg ft '1' f]f? ft ft, ft ffS ft ff] ft A ft ft A fi-J H'f M #!] $1# Hi 
16.19)ft|s]o BgftiBiftftfiftAAA i4264,ftAMJi^AfiJA^M^'l4ft 

MMa6<j0ftio jtAfJAWftft^ft75 AA^ffS'JAfto 

AIM WjjE JOIM, ftliX'tft M ftft lift 6'jftffl ft ASt—, {B#PJ fi'ftftAftftnT'Jt, ft Aft,, A 

ffiMUcfnftftfiM , VI M ft if J fife m m A ft ft M ft -# ft ffi o 

#-iIM^WA^®Jt^f«6<J4AATA,ftA/A,#JUWEP^g*±^W«A,MAA 
^^MAftAJMA^p A ft ffii 6>J A fll ft it A a T ft- A- ft -A A A'J Aftft M & g A 
(Joseph )ftflbWAiE«MAJgwti*omig^ift,^g*sft«[-AarR«,‘e«fiE#^st 


16.21 £{&#•*¥:<$£»$*««>. t<g 1426 Ao ftMMia,64x63.2 MA( + 1.64.5x27.3 JHA(ftf!l 

II)„ AfP#z:AfttrtM^ 
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ft n 4 w to “w k *, it« # 
tefJJWS.iTililtBWm# 
ATOJB.1I7iitt £«—£0 

xtjtbW*nl*MffTOTO*lai8 
K'eJCiEWISo 8£fefc1fiifttrF3 

itm 0 awtAftAMs^ft^.ft 
lesjfe, 

® 0 m$mmm}p^M*}2%R 
m : mmmmm-v M&M&mm 

I'cnz.^mmm Mmvxm.m 
wm* & m\mim.itiTfi®x 
waili .AftA^tffi .JgfeTOfnft 

»£* MitAfilA'MiA^ft- 



ie m m ig m fn« a m a f* jui « at 

at-ffii tiiHt JtAM XA^iHiEft 

A# A lL A i% ft WAfj ft A frti ft fi £ o ft. 
TOttiETOA&^TOM&iL &mm 

.ft-Aft ft- um, IMlAA^ftc 

JUkt&ifcfo ’ EL* fM • €6S( Rogier van der Weyden )lft{ AlftJlfl A 
Aft Pi St. Luke Drawing the Virgin, 16.22) A 34 Hk^n ^ JL 

£*£MW£tt£l&iltl(St. Luke)jEfcJ8&SfeTO&*f# 

AtpiifM—ftfts] to® ft Am* *awJt a-^ # 

-ftAiftiiftlH 

Aft; A IK A ft n A ft A9 Aft; ft HH W Ei#; it SUM. @A A 

ifBfcMI&SP-8 ftliiAAft ffij +#TO**M 

TO A^AAtikfi'lPiftft'jA^/jn 

fftA ft g- ft M M fn & % M fSt c Pi 4> ft*j ft —t A Iff # I# A T 


16.22 P#fc*R**-afi:<S»m*i«B«>oa 1435 if „« 
ffi/'ifAM m, 137.5x110.8 JIAo Rft±^HAtg*A 


EH Afl'mi 



2.29 %-R -S 

^W^tglfUE 
A$3fl». 


7.7 iS-Jl-glE: 

OSUIAitJWIIA 
(gffliff? )». 



















1623 1515 if o @*,269.2x307.3 M* 0 

WPiM* *t«. {MJtAAZg-AW!WW^ifc^Aft'lf«a&±l&ftifcA* 

SW-ffi-lfc*:fc*JttSM£2*jWBf*£c db^^t^#**##SHl|iWa»5* 

J&ffiJt*fi]2 

'ffiffii P 16 <£ll ^■^.Bj'ffrM.^i * fft m Mallhias Griinevvald l-flUSHS 

#41 : A^i4jA,^fMi?iS'i§^l&JfiPi}( Isenheim Altarpiece . 16.23 )W$Gll'AMM SftS^isPi 

Scifcft—L^Stffi 
W, 

#-. HI JUMJEft Wffin v/tl ‘ I i .as* ifeSSW 

#fjf 5ci®. EKaw^tAfn^xtMwaa^^iJii^a. m 
a rtK^aa#w**sa#*ii. >u* wm« 
aw ,4kfflMtts^,4P5E*aa#a. 

W^ftt( Mary Magdalene )jEft3K&, ftkWlfi.+,£# A 


fli A /h' i 



3.25 

tfUSP^. 
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®fl5E»lt±. W£JS o te a Efr 

jsl 4.47 i&ii^jiAfijM&ft £ 

Aft; 1505 ^7&MM#,&iAftW03flftHA o 

se-s a* ij A-#^aT« jima ft vm (5j ^r o 

&.■&&%& , imwTwi$m^mft#m±.ffim , ftKimz 

A f^ ^ fill ,& £p : C M ® A A IX15 )) ( Trc at is e on Measurement )ft 
C A ft ft fill ft ft } ( Four Books on Human Proportions) 0 

•'fnfft:J¥B( Hans Holbein —'AftAfij 



8.3 P5J 43 it 1'* 
EI9$±»„ 


tHAftnn 


4.46 Sl#T-e43$- 

t&a® : «3,*^& 




fiiifsii«i®fe,ftftfrfttf^T.ffew 

*ffl 7 f±&U?&HjA!@, fl!ifi<Ht 3 !ft {^)(The Ambassadors, 


16.24 AA#r-ftA?fH:<ftA}o 1533 
fto feffi/'ilio 207x209.6 l^o Sl^it 

Aft, ffelfc 


16.24 mmmm tm. 

2AM#TSft^ftAM 
ffliffiiJiPWWAio itfcilJIliftfg 
ftftA, fcBtt&Aftiblfi- 

ftt-fft (Jean de Dinteville) 

iraw^*abifliMJWs,a# 

lift A (Georges de Selve) 0 ’fill 
111 ft— & ft fi<J ft :£ ft ft ft 

n, ^±*f.?iftiiflElzgftAA 

±A^#-ftft,» A, Eft 

ft A A—»W B o JtnW 

Aft, i&ft^ftTftlWMfX 
HEIM], 



r** 


m 

i% 

! 

pK‘; s r-:l 


| : 


|T. . .•:•:•! 


;• 

v I) 

;r '” 


• ‘V 

t .•■*» ,\ . 
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16.25 

#]£><, 1565 ^0 

tS ffi 54 a , 

118.1 xl61.9 M 

Ao AS5#1tA 

m$\T^HT-s&m Martin 

Luther)w-t^n^wsi5-®o 


i ^FSiSo 

S“3f^ie.AjK‘t”o 


mj , ffifcnm mmm j^mmmi xm^mi . mBt&vm&K} . wt-Ammmm\ 
aw n m . m-mmm & m , w g «„ 

®: ”3T-*fr*ifco 




J Hans Belting, Likeness and ftp se rice: A History of the Image before the Era of Art (London and Chicago: The Universi¬ 
ty of Chicago Press, 1994), p. 465. 
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Bruegel the Elder Harvesters , 16.25 

Ti&mtt i50*p*WiSMo -5<5Jtn*^>iS£-£ 

ailio #aHscWWWWSIM 

AUMMl— 1 PSfcfcifeMttrt&ffTo MMf J*,feto g^-AfWti 

=F,WMM^,imm±nm 0 -*a 

JxlfrMBIii,S £t WJftfe—S*0f 

i52o^mfobmmft%m±mx?:n^wMigMo t— ftz^nte 

%wwmm* ASR^t Hi 3® M#fl« A Ail] A ^ ,A A A^fn fAi A® fl<J A ± A 0 

Mannerism )—Ih]M 0 ."SA^Jio' maniera,;®t@>JI‘ < J^t&’’ii 5 c“frflt|” 


16.26 : 

<*#( “ifiMlluJEttft.** 

^Btl'a]" )>o **J 1545 Ao *t£ 
ii, 154.9x144.1 MAo If 
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m-mtmfcmmwm iftitf a± amj 7 A*t a 

In $t $J f*T flistt o 

N7E • A [>£ fr i7 ( Agnolo Bronzino )17® AMrS W))( A Up gory, 16.26 i^E— 

7#:*±Aj£Afl^A7£!m#ffio 


a «u, ^ a a i m a in * s n m m „ &# a± a a aa e aia 


mi £#7 ,,mm 
AM^Mau-ii^A'(t^w»o fiiKMAf7fli^ittiM s B£-%, iA&^xmnm^ 
iisiBi—. mmw) k Mm ^ a w a 7^7 am—^jiaaaammAo 

{M#5t±AAtmnT 

VJ, fp. ‘M -fS /E W] E * $: A %isf. (Sofon isl >a 



16.27 **I/ime-£A*ft:<R**AI\*rtA&ATOti* 
E1-SAAAif > 0 f& 1558 7 0 ^±)iia, 156.8x121.9 MAo /t,>* 

*N 3: It Att,/£>*,#* 


Anguissola) RT2*! ff5j(|5fif A7 AnS > A 

(Portrait of A mile are, Minerva, and 
Asdrubale Anguissola, 16.27 )jAA A W 1 

AM^Wf^n^SftlfiJc ftAEftl^- 
:M£W&2*l§A££l§m 

1535 

-f§AA&74’M£Ao Mg&t# 
ftltfcW, iH^il^imiAffiWiJi|^;A 
MIIJ22^B4. MEig^lAAff 

88^^ w&Mmm nm wn „ 

1561A 7AIT. A 1*1 fa & fn K»t if 

# Eft • 'JcAAtt-£AA7: M A 

a. ^iAtnA#—wa^iHift Ji 
1557^^E^iJf^Wo AilE/Afti/E 
#j E • ££ *tfc & AX g A NH£2A 
ft A7fr it: £ AM Jig. ®ttf M 
&ffl„ 

tic *7*fk,J«feAfi]7®3ff5F^E, 

# PJ 7—7 £ \% isi ifrp fli l£ ffli Hi W tf-i 

JffUfco «±,^IEiEgMiM**^ 

Wi&iii-ff-T iMU 8 

if AiffiS:— - te AA AMitnj pfUf 7's 
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ft «&r %lM 6<jn&^ I'T, Affi: S & T AfttSc 
#0 Aitscftsi? 

tiMig^jF&T i6tfttaT^nt, -jc^iu 17 mz,n 

0 » a % ft m ft % *, gfp 

ftdtftAtfi &MfnftS#SttiiJ72;*«tt.MfliUR 
fj ,3iJifibin*sa*wa«^:- mi®*± 3fc.-tt#stt± 

fnitnft 

lit m #r lii %Tft ?'J ft (Tintoretto ) ft «jt© ft Hfc ft »( The 
Last Supper, 16.28) IIS^f£i&^ji 5 ^fiffB£®ftfl[>#£ 7 tift 

ffcfctt#;^-ftAftSffi*«B«,Tft 

i6.i9)««M3|6ft 0 Tft?iJftM7tt^±JI 
^r*)£ttft—*j3f£^SE:SSftlft®±.M8f^]i^,^ 
mtm—Ma£**Lft3s«n o 
ft lit Iffli M, fti a ifift ffii ft IE 1 ft * ft SS fl!i ft fx 


16.28 Ttt5!ltt:<*Jgtti&*>ol592- 
1594 # 0 360x569 IMfro 3rft 
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m&hmmtm, % g t a m i /a±*-i am m , t, 


ibxim^aumMmmn'jLo mm\t -T^mT.^T. 0 

tm-T nm im (&% bimmm x 't%nm\ »tis • & w u fmm mm st m ( jal 
4.45), mmvjL&m. , trt&,&i$»i 4 £&s emttk 

XZJs MBfc Affi WR& T mm tti Wffcffl o 




%\1 n 

niflrtBfn 18 UttB 

THE 17TH AND 18TH CENTURIES 


Frederick the Great) •# 

^ffi3E(Maria Theresa) , Peter the GreatlftlHl'Tt'tl’I’IMljA'rfrfCatherine the 

Great )MRM& M—/Mflfro 

tmti, itiifn mm m&m mmu 

a'tHtjiinfeRrmniiflft“«[RML?FJBWft” ?J 7 17 mexaM*MmmmmeiRmm 

^mnohn smith 

1607 TfJiiMo 13 T)5,sn+£6<J/Mr5;fl £R#TO 

o $iWf,iR^ingK 7 -t 

#f£ (ft |s] Ain (ft EUW Rt&In if N 0 t Hi SI, S # Rtft sfcJi E;S^ (baroque) 0 


E» %Z A H A2g AZA m K34JlTSUTjffi: AAfiA-£*»i)MJfittift 

E»£2*+Mfe30lfc:fc2:**2:*Sifc*, 
m & a i it m m *t it s a ^ ft & $t a i me si ±. a 2 a a it * mu a m m t h *, m e m £ s 
ft^nri6^W*®W*«li. E«^^tti* k *^#»,WBtSMJij®g!H4Mo a#$@i 

tt pT l±I EjfeJftliiclft'iltt-?# , PUBJE( Gianlorenzo Bernini ) (fton fit BlJf 

WM/g*f£f5iW»I#±Ji- y Nl4»!iijWAti, fa&nlfB&W-T2A^W-#ai 

mb autMtkfttii^±g’7§A 

t^iesxc imm&mmn±.jm*mm\TR*mmm 0 ui^mt^ytMmm^ 

n. 1 )+„ 

( Federigo Cornaro)^^67MH]^M, PUSSlEJim 
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17.1 1642—1652 ^ 


17.2 1645—1652 fp„ #, JtA*/J' 

si* mm hw*f-«3cffiiia,z;m»«w^Bfflo <j*4 

(tEiWI^XS. Teresa in Ec¬ 
stasy. 17.2) #TO(Teresa)JiffiSl3 1 W-^ff®±i4#,iftfe©JiLT-^ffl»^/ IE fi<J^^:a 

W,SS^«a[^SftWS5Att^:-. 

W#W'c #TOf ¥il: 

.ft 

. 

ftfJg , ]*fft&«K7/l#,ft 

.&#&!*! 

WlEltftAj'i.iiM 1*1 &&### +-A6Hb# 
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# 0 amm 

*m-r -. ±mm\m-.m &rxsw m (mm. mm # 

tb ;^pjs'J «tiT, 

%&tm a mm w jb®ip* w& @ 

MT&Mltr 

w^jgijtt, h ^^ffiRnr lujftfc &&& w-a. t&nrnxaim 

—-¥j X il'i 

i+to£ffltf#:*:lSfc£(J 0 . 16.13 J 6 . 14) 0 17 
» ; Carlo Maderno) A<J ig^Iff#fc T * £. X & T— 

wxf^,#«thT-ita:jawtt«.ie«^rttr*g*wr«ffl 

e*: w-yt 

. ft fiMM a ^ ® 

ftwiaw, 

(Francesco Borromini ) 0 

h xz&Matm w m&m-# . mm&m 

rntn-wiE-yr 

&^fcft£W/htt£ 0 

in %mm .1 17.3 > &&«$ 

iS7 mamm w®®. 

tfclB , -Efn M^Fft»#»■Ji m MMtfy—Et, ® 



17.3 (±)E3*fti-|r#&itSt5p®|B 


17.4 (Tl^^iJiafr^-tif^/t^l® 
HM;£3fc:£lE®ffi, ^ 3,0 1665— 
1667 ^ 
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JIfrfW, mi T-tffi-MH.f^^hfiTC 

s^^ap^siiNcwaiffiisaffij&frwnrii*— 

m — mm>mm . 

'A -?■ /£ 6'J A Aj)l)M Ju/lilh and Maidservant with the Head of Holofemes , 17.5 ) 4' . IH fjs A [5 ME ' 
X#^SrS( Artemisia Genlileschi Tii—tt’A A A "A & ~J fi'i fP ^ M A (=&^c:)) [ Wfc 

»(judhh)WAi* ««gjt,j*aMiMawwa?ij#ia a 

^SI] ftkflf# A ft AW. Miifit JfkS'J K M’ifk , AiJt A A, jI.H A Ao 

X-f ^KfrSJEimiTKflkffii&&MH4 1 , M&H 4 1 ASA 7 &?Arfli 81 fr 



17.5 (*)P5f^*Affi®-K#*»f*: Ai^fa^dP^ 

*] 1625 184.2x141.6 M 

Ao 



17.6 (:<*»**>. 1604#o 4?±)4ia,297.5x202.6 MAo 
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mKfmmm-jimti 
N -E&Kft S3 Hi £ G3-« 
«^siwsi 0 ifewg^j «£#«» 

( Entombment of Christ , 17.6 ) /E?J|$ 14 Aj A 

S3—C$iSf))ffi^T®lT?EW 
Mo —m 

w n m % m m m ft a t « m ^ %. n 

(Nicodemus), 3S1=f (H ft/Edlf/tSlftiifcP.I. A 
fti£i4AJ£o S^Allft 

USA ft Ai 4132-ftifi63S#;£#3, 

fij 32,4' fa] S3 fA A ft. S3 A, A] 32 ft ft ji S3 $ 

k? ISftfSS ft32 (Mary Cleophas)- Mk 

-Aft.ftftHAs-#- 

fcmmmmmtmM , a aa±a^ 

tf S3JJ& o Aitfl^ft Ali ^jAAiMfAA 
S3*£L AAA^S3ftftRAft#Aftfn# 
±,fM^-#ftftfMn3£TftJg'J[io ItA 
ft. ftftftS3ftft 32 S3ftAAftft:A ft K 
lift ft, ffl- A 4] ft S3 AP.a ft T M 63 ft 
0,ffiftftSTS3Ajfftimito Aft ft?, ft 


17.7 

@,462.3x340.4 MAo SftifAild 


1609—1610 ^ 0 ft±>4 


ft ft® R ft ft S3 ft AfiS S3 ft A S If S3 P (4 ft ft - $ A ft PA ft 0 3 ft t. ; ft {& A A ft A ft £ P 
SftHHf^fto 

mw®[^fr^ft,,fti4TiicfnMWSfB],M^fnmiflAPjiB^i»i?^fto ft in ft la 

il^gBlESftMfiP^PAW^ft^AitjrtllimiiJiM^WtftfnKlIgHo 


ft WS3Sf4]An p nftilS£-ft«±A S3, &#, ftftlftJilftftiftftfti, ftS3ft®MM:£ 

**^ftift«±iftaw@:“ji*ftw# 14= ”M^Sflfi<Jffilli3i^^Pift*ff^P]4Sftft 
-&, wsp#353?ji ww iti, 

(Peter Paul Rubens )|0|S3C:?I' ft ft-^K The Raising of the Cross , 17.7)f4ft tt^o S. MIS’4-S S3 

,&s 

-lift 


Aftft^ft$#ft#(ftA63t24JR3itft)^ii,fIftkAaicA4J,®fAi4^AfiJ4;' 

ft©&ftS3ftn p no -[ft 14 S3 ft ft ft I ft JB £ #j bj nf *4 Jil- 

MfiAWftJxll#±3?ftft^^#o AftliftS3AtJf4f3l5MraftT-ft«^ : S3 
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17.8 /tAfe* 

M#&} 0 1648 
X-t/illi, 
116.2x175.9 M 
A o E ^ A 

tt, 


fa] , mamim m a 

3-^ae®:, m** a# s# m mt aa urn ® ft ^ a,+,, fuftii fi i w $ mm re u a: mn m w m %mm 

Z\H o # A »t t\'i A tl W'J kk Jl A X l^n fnj^h^ai #AWr 

e i6.i i ua*## 

S ft M Ji E ?# £ tfj * M ft f iE o 

17 Nicholas Poussin ),fa K- A ftliWSR'Ik £g A SP 

Ao -Af^JAlrflliMli «fi*$]l'l'J#/A»(7’/)e 4ihei o/' 
P/ioA-ion. 17.8 ) IMSAX Phokion )JiAXfj 4 liJTi&aMtliM A AIE it A A 

sump #,Mtmmm \mMi&mcte 

«Sc#^»rMigAA#K@W^n B Bo A«TSt 

ftEAfeWM-^^AA'M'X. MftfflfiXi.;#ASIftiSAB Al?£±ft±ft, ituHE ,MR 
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ill . MJiMdJ, jteW 3 EII^^^-^ST«itr#feM 5 Sfe!il!J i $&P!'J 

-MWH 31 -+H(Louis XIV)o 1643 *M 4 #lftj&Mg±i£Si#o ftkT 1661 

2 J£$M#u£ 1 x,IHL&&#72 ^o 

^4>'£.',ga 
^ffl#iftAttsasW«Blo ttArm. w. #±, 18 Efn- 

#jiSJfc?!i^fflA^wia‘S,#inaiW“je^L", a±,is 3 -tt«a 2 iaw*£S£M 

1682 ^M^gjfpjrapm 

amstj&JHP 5 iw*»raif'*ir^, $«t—jihem# 0.25 17.9), 

u#j 0 

£&S, HM, JtffljfH&iBiltt*- 
—^ft^+KS^swffiAKiiware^ww^fto 


17.9 SSfMtl>* 

fo^^-IHtiS- 
££fc:«l»]£H 
(ffi) Mal®W + 
U, JU'Sto 
1669—1685 ^ 
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ft trrtWMJf (17.10),*£*} 240 .«±^fir g^ 

tt. nim . m/T® , «mpj r *m , 

Eitt( phiHp 

ifninc fi»*ft-#SWS»S^«ftJtjH#S!!aW'-ft-iftW® 

i£|B|ljl|i o i>CfiIffljl)ljl^jWjDt4 ^.—i2iic• fSl'/.l&T JT'3&( Diego Velazquez) 

ft^OTffM®M$Lt, C^iftNlas Meninas&The 

Maids of Honor . 17.11) o ftiB#j£&,fSfn#PJ2>fc^IEft—:,{B$ 

fnKfj^ti'JfikiiiWrtW^ft^ tii#Ji&ft4'*W/Jv&±, iikStH—PifiM. 

ill--il#8*4tk W*ft»r?Fft$I^J^iftiBB3ElPiJ&^<nnr 

vimmnmEimtfkii&nmj- it 

mil w-gp^o 

% \imm-tf- .£ji#w.^.tri:*,mftft&s&efijT 



17.10 ^ 1680 ^ 
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17.11 i4 A • S Xff JF : 
CSM)o 1656 # 0 ^±)i®, 
318.1x276.2 S^o 
tl 



£f?-MSIffllM A h/fl Z ; A' .«*?£#WA 
±#±,mAWy^|WlgJtltfe^*P^f^+c Mflp 

Ate 

= itEoi /b/e , gftjwjF&M 

A W Bfc££ft@Ittt£aS|$ A 0JS, fMSffl#|W|#«o 
tt%!&&n£=F \i 

«»,i m&num 

WLMtommm 3 ^— 

Wu -jaS^IPAfi^c tH^cf^Po 

<Rembrandow 

Judith Leyster)MflHp a p4 I #SyS-^^o 

W||i»T#il( Lastman )ftjpi 

% , 8 £HM **j, spj t-noc# = 0 /s m 

m , ffeffi -m (smm w aseitt m st4bi^s 
w 7 0* o n in «r w ffiiMM'f • f4^±if m a m g 
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Jliii 0'J H J i zjfj K Sortie of Captain Banning Cocq's Company of the 
Civic Guard , 17.12) + #S!|ffefft9!JiSnM!MF3a[#^llSttSlltA 

SBWtA^W. 

BLffls&z-ifcte m* *m£ m w a t £ ;n w ft 

m a &m\Titmn «Httt, mi mmmnmm ± 

w, fa «, Mifj MFjf w mmam 

**-^a#sia«RWjaflo ,n*n*a# n tram 

=ffwMritM, w-#® 
n \%° ins.# fa& a 

n ipj ± fli ipj t w % v ^ 

fnftffi-ltJt'Hio 

n e Night watch ),Ain 

■& o & • i ’m m is w. ft - a a £ tn m tr „ mmfmzt&j 



17.12 ft % II : 
( 0E t 3 • ?4 5tE A JSf 
ftiRIlSM 
tti Si ( £ M »o 
1642 ^±>4 

Hi ,365.8 X535.9 
I*o i±»#l 








1606—1669 



\m ®: * = ft i aft >;*) 

1635—1639 ^0 161.3x130.8 ffi* e ERA 

»8flJl¥Jt»§F**i6». ftisW-*fcBEWtfe**US 
— Riesaaisin*^ 
aaiifew ±msw<m\&?3 
wstahw ^ it®, smafifii-a. 

(Rembrandt Har- 

mensz. van Rijnlttjfe^^^;^ rfcl^'tSi, JH—'hdSt^J 

±WJLTo i4*fcNffetfte£*«±2;**,B3fe 

xmhkTWMmmfttt-^zmo sjt 22 jw.ffe 

awjaawf4. i63i^**,itera4i»f#^ 

AAt»£gT5fc, & mmm e 

&wrm±M£Ho 

«*«fc»JfcSfi&'hAKl*s»- 

1634 &,fe$hm®-'t'g,na&iWicMmA$ s 

!?f2£3E ‘fS * -S/ffefSfelSaskia van Uijlenburgh )£p T 

®,Mffn®^7gBW%t^fefeo 

«ara^i±£jmtei§@KW-->tfo 


fISJT 

1641 ^,fttb^W^T^Ill»f(Titus)aiSTo 

«ik*±a^tti3e^ffetfctt^!K. 

1642 ^ ^mWA^TWify, fas 

-**£*». 

To 2*fJWW&l£AT«*W®ft,?E»,iSfflSa- 

US M'&L St/p°n W0&fi±ST8M£ g 

Bio 

ISTAtlo filH,14^567,^T#T^lifeW2: 
TiofeK.aMaiPwaisEWttifto 1649 

M AU$ ' SlErt® TW ( Hendrickje Stoffels )$* AffS'fti 

tt, *4-^#® wa #^£S7ffe»&i 
Ao ^ga^BPT i663^Affi,#ffl»fP!iJbb^:^a 
-¥,T 1668 ¥*ffi.fl&nW5E*ffe»fcJ5¥^ 

flMK¥S#@T 

^T'icTo il>WnJWS,»rtaST3feWttWR«Sli 

W-gmg-^'a^-TSKiAWWiKft—« 

AA^Js ,^T^Ililt^SJ«^^jez#W 1244 ®o 


® Joan Kinnicr, The Artist hy Himself (New York: St. Martin's, 
1980), p. 101. 
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mm®mmm * m a t m%m &w m 

B-««*BMM. 1tt±M-AA 

M 20 M 

tBf, 

JIAlalo 

Jfc&MsMilfcgBAMBB.&ifcja 

3PBM? 

j$M i a 

® m s. * m m 6<j . m a a *r ie a r ft fsi 

17 ( genre)®- 

-#BBTH#£iS«*M&B-W 

,®• *»T#(Judith Leyster)#SlJTft®W 
Wo 

fflatt£¥WBftM*#«ATMM>lfc 

§c, 

Frans Hals,£$ 

fll Wttft , fllW«*t***§£) Wftfi o 
^m#tWAA7^^ttfT,BliH:a-igm^7^^A)ifiJjt^o fE fdk iA 2; A X 7 $j 'MW IS] 

*tt£«!BA£#r«r«To 

((fOAf^ A iKl—XtX Carousing Couple , 17.13) Jlk ^ Kff 

*r—At* « w ei {$ m m tt - -ft a is) #” m k acjtfci aaa i§ 

^-bwbbm#^, mm#— nrife-j^ufe^ 

B^ilS!!i|c+i£. ST&# W : 17 IttiB ttffir “ 

ji-«i Att ± o fs a# b *t* tu w ma mm . nr b 

#W-#*A«iAo jE£tt3lA4£B.BjkfiE« 

ffnAAiiAAfilft 

3.24 «-»3f645 S cwfw^cA*. 


17.13 ^II-SWI:(E^*6<|-*f> o 1630 ^otSffi/ia. 

67.9x57.5 MAo PWs 
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MMJxLfrliWilMffio Wlff^ 

(Jacob van Ruisdael )&>jf^njjo J'L‘ Fietc of Ootmarsum, 17.14) 

zm 

immm* —floats* 

M$ft;«^fntr*±«$ 7 ?A^MWflfcA, jfn IIi, s Wfu * r WTft±A „ ft 

i8 t*e 

18 MftA 50 ^sij 75 ¥MiAAJi;£«rW( Rococo )0t«(U#nIoI^-#JAE^^; 



17.14 ?t £ • R • 

5 , s m K A >o 

1628/29—1682 ^ 0 
A±)45 ,59x73.3 
JIAo 
MM 
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4.10 ik-£fZ7: 
E£&». 


Hi * m& 0 ^e&£-# , , 

im%tui&mL Efc&.ft&gfcfltfr.s-#*«£*! 

fef^,?. 1 ! ; &RfWWS#*sHfPo E»j£a«fl£^:A 
, ?E«tt; & nT nm^M/h, W-#gfeWi*o 


(i7.i5)^a9iT“«nr^r"-«*fr^4f^r"#xaiai % * 

tf^”WISo Eb & IH A Francois Cuvillies the Elder liSrh MUM 


e*, kiuiiu ret&wffiwait* 


awMidif. 



tei’ 

■ V <,-r^ 1 


M 

fil 

/■ : ,¥j 

jM 




jt |£&u 



17.15 «ftMt5>££3U*:ttB,H33£o 1734—1739^0 «?£*&■, »JEJ* 
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£i$pg 

^ftXJSL 4 .io). afiffeWT 1718 *zm 

tt«aR»wfes*«iw#»o wtm f 


Xv. 


A^STFJt, 0rWflrfE^rt#iti 


'.—'N 


I B 


+MfW/j'jtra.fiiinriu»i!iiifi, 

(XttilT¥'h2tt£ffi,±T¥£M 

m 3E ft 'ft ia E M f 6 81A A ft it- H i£ 

h i' ' A IS A Al (Jean - Honorfi Fragonard) 

iT ffl T—M fft B. & PS<*£ffc3&«£M 

Jfj f§ } ( The Progress of Love ) tfj B ffll ;Je 
WJ 1&+W «iiil»( The Pursuit,17.16)o 

mm, -'M&'tt wmc ^ iE* m m=? 

mi 
sMmu 
,im 

jxit#o hx 

E 14.31 ) 0 ®:!W#JfeWWfl!lAfn 


i7.i6 it-ii*e-»ta*»:<iia>,m&<SMB5e>oiT7i- 
1773 ^.1790—1791 HfctSftB, ©«) 317.5 If„ ®IM 

s,,m*i 



®#2* 


¥ ^ 




1760 *>±>*0,32.1x41.3 M* 0 AftSzlAtt, E 

&<g 

Iti - JE^'7HJean-Sim6on Chardin)^)—o X 

ftigtto £^£2 AiJH&A/B,ffeffl g eW-fttfF 

M£&StG&BM§*a¥l*fe-T&fflEfr 

WStfyBlte-%*£o 

r. fFA^mw-s, xTT7Wto£-T£ 
W®¥«±*iii@BlfcH,Mra&#£a= JftSIffc 
a®ttc M7fRW-^ma,M^xi± 

S9Tilfe*P.fl!iSM*& 
flteftJJKWfcJl p°b , iSJ6-JI!BS*h£&i5 

oWlittWJSI 

« § » a wisja® A3E^a, &&*« wssstst 
sfi&a^Eflbwi&^nWo 


Ji& Aft, RS-|+i±^iffP^7|tf[/jNffli*:*«E- 
feitifefiL«w^iES^o fis 1561 ^,^mn 
fe • EiPMiS^**Fft2*»fl& AWE* • m ■ «££ 

aHCosimo de’ Medici )tB^ ; &f$'Pffci^'&Jit?'T—T 

lEAft^AIrn*-iSit^^o A^Siitaa 

aMSR-BT^A^.aK-k^f^A-watt/s 

3jfts£si 

ifefeo 

sot \s m&mmm, r giiiBi&%) 

±, A#ss#ot ^mm ftf$ Aft m 

&%#■&&* 

«rt&c.'£tta AttiSte, 

iAAT^±^o 

S0M#Sft»£^—Mizft A .W40IET- 

wmffio mi^^wmmm.&mmmmmm 

J*«¥»,Sl»3WiiilB5*«o Mlfiff^»S0^o ft 
J5,MT£A*A^$2?£|5ft-ia, ftfemAffctfefe 
mrm , ft^a® so^m^iBfcam*. *»«?» 

iiOSifetiM^S&ftf'^no 

aftffiji o ST5fe,®M^S0^Wli®)T5>S0SR 

$ »-(&#=£&, fi *&?§&T o ftff l^-fe JiT 
»^t&niwe5*asE, immwifoftm'mmfo 
iBgaT$H7, mnibRik- j titMm*.& 

MW-o 
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(Jacques-Louis David )|!l*j4SlB|^o 014$; Hip , 

flbW ^—'Oath of the Horatii, 17.17 )IE/e7t 

fiBS&^+AiTffiiJWo 

AM32W7£A£#ftiSiWfti!i 0 ft 

sawi®1#0 l^±,ftMft®M$4;7 

&JEW*j#* 0 M&KTMo 

AM®,MlWMMffitfcJS 


17.17 1784—1785 ^0 A±>ii§ , ft 335x427 Jl* 0 
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HUfeo 

g**tt*r& 

fto S&a +AWIM nm-%ttKmm Marie-Antoinette 

HAWA£- 0 At/^ g &a&M3-^Ki?fc#&gl9i£&:£M 8 \mmm ®A • i« 

Elisabeth Vigee-Lebrun ) 0 oP^5'S? l JfH5'i ; h01n J nftISW6'\)lB ACilf'S^liiAlIllBj'l 3 W A 

aj.^ssu-# 

Wj A f£ M l? AI B|—ftS A —¥4 fI'J ft \% { M i'l if - 3c f£ & 4E 'I# ft IM M #* A fl'l)) ( Marie-Antoinette and 
Her Children, 17.18 ) 0 ,^HH-^ftEJS1^W[iilJST—AI#SW£ Ailing A)M#o J&A 

MWAJLAAPAfc*!^ 

fl^AftTo HSEjE^W® 

'ZWMmmmM&vAo 
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17.18 6 •*!*&- 

1787 

TfrAli B ,264.2x 

208.3 

m 



mm Hi Sll«. 3E£»J JEft 7 §r A 6 ± „ 

$ np 

»S*^f9rW«##jnfRI0*(i6r*IP^W»#^«*y^W^RII#o frAAAA 
ricT^¥#W^MtS,?635;-S&M-^:niPJ^» , t^2^ 0 ft 

SP-KWITftffilPc ft* + 

(Jean- 

Paul Marat) M**Lo ftJf-tlH 








RR • §1^ - fWlJ ffc 


1755—1842 


<i @ m ) 0 

1800 Ac A 
±>ftei, 
78.7x66.7 M 

tt, Itf# 

», '(KM , 74 S B ffo A Wt ±', 74 g B ± tti 

tmmm 

A&4— APW&& •^JMgWfrffe—J4BWIig BSu 
aW^fS] ,»iil-Mg5g±^ifcfeffiS f5^!5&±o 

AJLo 

ii ^04, i«ijJfl!p7X±Wz:±;# 

raMk., fij 15 ^.MBSitaWi^Si^AfiTo 

BHfifeW® a* A, ^04iti^a^jftigSPT o 

t, ^r- 

A^a^S&A^d&AMl^Ao AASf+ffiAA 

tiiPL 

A64® , S§T±-E#Sr#-^^Ax • ®7ffe 

(Jean-Baptiste-Pierre Lebrun )l^ A® ,AMfE=rltt''3l$j 

EB«A-Sa±?SWt/f)S”o 20 A 64 A A 

*.J<hRJi“fGI!aTW*SiiftJ5JST9JW»Itj5"o t)A 
ffeJt“—'Atggi4'AS7±64A±{Mfe64#A4B14iA: 
i^,‘±ii74Pit$04a^^i±ftfnW±^M^^A” o 


7-M64£JLAfJ( Julie ) a 

^f±7tP'®t^5f2;A^^g]|gW*>lkfP 

7±S±So 

mm xi^B±M@ a 

§±AAIE64AS, 

A.RAtB^A^Sft^SiigfillJo 1779 A, —it 

,^4t®aA^20®±afto SWAAAfiicTf? 

fij3iaTHo li7Uffe»7±a*®STHrt 0 

tm-m^it 12 AW“^t”±«Mitba^oi*^ 

mm.uwm, 6 

¥oAi±^iiJWa,^mg^Sfi:WSA,S5iJPt* 

641 m , #Mif Jn Agitffll%= 

H3£4n3Ejp 

a— m&Mimmmmmm't^m^mn 
^rn'mmiMim^Amito msm&fti , fern 64is 
tZS, %&®a64 A Wi± A®W A3r, H 
»64B-#Sft it , ASifcfettT o 

1801 A,HA^BWS,«^-l)AffeIi]SiJ 
TB^.fSIifeSfefTW^aaSWtfSiJ^A^So £ffc 
ittfcTBA, XiTMftJSftils, MuT*»3cST 

\>X 87 ASS^Affi04,E^M7 660 ^ipS^ftHo &tii64 
EHZ^SKLi4#»»^lSiSW = “«#S¥«M&SlfJll 

S64 / il'Bo 


1 Memoirs of Madame Vigie-Lebrun, trans. Lionel Strachey (New 
York: Braziller, 1989), pp. 20, 21, 214. 
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C^tfiCtJEXTfce Death of Marat , 17.19 A W5E, j&fSlil #J 

f^BCto 

J**fcW8cSJ|j£Bfr 

3t. fifct}EXWAAj£±»TA££t&o 

lllo - > bgnHE&#- 

ft (Charlotte Corday)A*T M A©ffiiff®TX£Mffi &, iAA i4 A 7 ft!l ifWJf A#J 

^ETflfeo 

W^WSfjRJEftJ&tofio flAXPK^TJS-af+S^T^W.H^ffiXfi (iffck^Afii: 
#M<3c#*«F),i7.6) 0 Slft^ 

7tM@Mo ^eWMfo#l4aawSX-A*Sfi*^AWfflAaAltJiJW?EAW# 
flgsfcio 4af4^o n n + ,AXWSMffii4^A^S4 ) Wlt0.^-4'a®o 


17.19 2t£-$§^ • AX : 

m,n±K) 0 i793 #o *± 
;i H, 165.1x128.3 M* 0 fct 
flJWS.^HAtiiT&wS^ 
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fwo —13 A&*jHIS¥ 

M, “tMJMF 

ir a i , @ urn 

IWESo *itt#il'Bl, BPMAH®MS|5Jt 
Efel£J/irtT £ifrflr* , 

ISiB^Tia»f-SW±2^ 

£-(John Sin¬ 

gleton Copley) o 

(Pan/ Revere , 17.20) 0 W 

JAit± 

a* r! ” o mm , s*t#£ttti*t, Anras 

17.20 1768- jtMJl:— MW-'fjMMM 

1770 ^ 0 ®±>i@,88.9x72.4 M*o K/ft±*IltAflt®A , 

MWfoWM.ttgL±.o 

YfXMA 

XtgElWiiEo AtlW# 

w&Aik %,is 

M.K^r9(iPJtfU»^f|j W»$0r -tt£M . ««£«& M-£ 

AfaWF2/i± 0 Wir£ 

S+^fe^^WAffl^^ttjffitTXT.JgjaT—^SrMtt^Bfra'-^JkXAc Btg 

T^ASo mjLA9i&imMmirxwwttto&-^££itoiikx 








% 18 * 

ARTS OF ISLAM AND OF AFRICA 


.PJ'Atc 100 

Ml&TWm o 5J±— 

h&m (*&-+- 

TO^lfcT 7£, BilistMlS# ,E*iS 
(Gabriel )ft5fcM¥l£3i( Muhammad )#il£Wo 

ffeMBiWWtt'Wi islarn,iiIrWftf0iS.^m^‘']l!5!A”.l!PI®AA± X.W] A 

~m( “W 

8 tftfSTnf,Wtfe?&?BilBM. ttMWW. 

ltw^T.w^^*s«ii^a*riE«±»RKo 

& , immmm m n $ M£ a ? w 7 * 7i5i2^,fi««iK) 
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^Sfl-'MPrifeK. ^9r^SE?&#lrjfclltBM5^Mafe«— 
m —t#g#( m i wistfe® maS jid,amr-ww wjfcfr” )„ s a 

^9t^izMmm\i.mm'&o mut 

WStffla+ifeW-^BfrffcaSfcWo 

aw. 

^fimwgn#^±a#*#( 18.1 

«*w t f i aattwna$ifiT- > h»&*/f(£i 8 Maw^w)o jEanamRuwru*® 
ai-^tswwTiata-^.^/fwsaj&i/frtw-tttttt^iifWo 
I^^W#^±ll5JiWTjgMW#t)®c K^AP±^r«i;*-aS5*W^ra,'enMf[W»o ® 
- A .fi^LS «£'£®g|5i«£&, 
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JAl£4 i iaA*lT#?&#S£ 

aittt«f^wti##Ji**P3S(inihiab)«raE,jiJi»rffii^ii±- > h+sws^a 
^H3^(qii>ia m,-&&&Tmm-ftfao 

nwmtbJM&mo 




18.1 (±)±J#»K#,all#7Jo 836 £ 

R±fa 


18.2 (T)C3Sb5*W^®,**A#, 
Ko £) 965 £ 0 


3.5 H htt 
»•&***- 
m*Lmf?,m 

&K. 
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±o 15.9 )o 10 

, ifr**fe«Hfc¥2:*i8MXEffr*ft#. |g 
iA,S^XWiTXE,^iiiT-mLt/:35000^^4#j£o 

flrKJ, W»r^ffl&AIffcW2;*£fniBH 

?£-XA, 

0!« ii X$t.+, 3E T « AXISM M-gig, 

**^,#m»AWSiJTa0llr(4‘AWI»glJ)X4kW^ifio &PFAWPW&WPA 
*^iubu , »#?-«£ #i±*^o 12 tMi, T-WMMiMt#, a 

18.3) 0 

AP|«lBK#WJRfto XBuAW-^MAJT^W^nicft-aKA^atiMo 
ff( iwan), aitu wap$#b b 0 

I 




18.3 (*)*JO«l«0*JT,S#!£*JI^,e»Jllr»^o 1121—1122 #WJB*3i(S^XW»-#iDX) 


18.4 (*)AD,**5t*#,a»f^o 1611 —1666 X 
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—Olft/T (E 

13.18). 

P WfiSJf Mifffi*W. SWf Mg MlSTffl 

flic nmm 

JU 7 W&.FT, gflliH& fiWf M Tffl % , fA.& 
UlMSflr. m ft Ittlr MJs ffift-Tft ffi A 
jt . £jift^#&gse{n$tfAA^mst 

i£M,Wltifcft&Sffio 

SBPPIttff M Affl m M 

mmts. 

S7 -ft S# 141ft£BB*ftftM'J'*ftMIHl 

p Bl| 0lt|j ( muqarnas), /Ik Jl Jit A'J f7$T =L 

mymvtz- ft fi itnm ?m r ft fi tI ;'-wan 

¥fi<j 17 ift*aMf^Kft«&l$&MAPiI 
jI(i8.4)±,R^M^Ha) 0 &q?§»(A 
Sfe&fliftMJfl IJ 

mmmmrmftftfi . Efts# %$.mva 

~#o 

^1AP il ilfit—ft M fe(s£ff(?fi 



tBclHj KTr A ftmmft ft ft Tft 2 . ft&ft 

Jl&K. (DU 14.9) 


18.5 Pifffi+nf 


m , ft-mmsm r ,-mm m ft fe^ftssau£± mr, sa$mmi.wmm 

jtT;T 3 -T-mtijiiwy,t,iift^iuetfu mtat, \m j r -mmmmo 




MftitflLt. 

towtez . Mm 


.SJi-ftftJstilffiftftfsl .&» M Jt 

SWKrr^rt. 

&mm b^sijt- 

i?iftfi<j»ft (i8.5) n%T%wm' i kw®.^%&iftn a 

iA-MUi ftftfiftK AAntll mm HftfffttftftftMftftW. AA 


All ATmhi 



3.3 

as.lrtSrfr- 
BKtLin » 

Tf. 
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tii«**«¥8MfcfiS,l»9T^H[40ttiS 800 ^M#£££ifc7 

0fw, # 

3t»&iafli*^ttEJK(Ahmad al-Suhrawardi) 1307 18.6), *£ 

18.6 ( * )£«&iM*#lfcEJa( ):<*^M>-K, Ettife, 1307 «±»*.ij«W^»,51.3x 

36.8 l^o 


18.7 ^i*Mi^#A<-tipieiff> 0 Tfrtftist, 1538 ^<= 
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^H^*S»r^fflitl(Yaquat al-Mustasimi)SW^ftW3*£ 

www» 4 ?# 
, two 

(EH®A4h|l|1 ; ic c t , )( Bahram Gur and the Princess 
in the Black Pavilion . 18.7) 0 • 44^K( Bahrain Gur IJirfA 


tS^cf^PO 



W&a 16 M WMi# Aift If A( Hatiii ) W(Xte iiiliX tfq/i Manzar )U| : 5zETEliliiAA 


ft£H«W9iflE&±. 

g&W, AffiAW%m#f;111®81Wft ® Ji it#14& "T IB W f££. ZA^AfAAXA 

(Shaykhazada)WWM#A 0 ftl* MMftft Wifeffliffi Aft M$4, MMM t£M±WfffiM 

£^»;£o ai»ffeW^±i»^ft#gWife^±,#MJi-®Wiif5E?rlW*o ±AW#f: 
itWSSJiiifeSP^o. 


“ifc®"Mifeteo I^T«A^#W£:A^t',TO^AH 4 - 
)!SiAAA^W4hMMIi4 a E##tt24fip4.f5Wtl n c filWl#{i 

\mm ttAm, 

psr^iiLtKjM CiE 12.14)0 

m • iEA • AtA®M( ML 1 2.8 )it# Wf£ n D r,W^JSiini T.Z 

mnummvto 

%»: 16 tft£m»T§#gmW-^)S*T( 18.8) 0 E±?^A 
WfeW*»r#X^X 1281 ¥±6iM£o i453 ^,MfifrS? 

ms 4 p^w©±MTMTii»TS#aw#ifP,i;iij 20 M 
SttWiSgSAfco m 7 tftM 

m-TOMt^+MW, ®TMJC##»A§^st 

^W^-fWp°no i*&*T 

#wo mTtmTmm wuis* tw m 



18.8 ffiTf^fl'.tHiiiii^*#,® 
SfJIStAo 1 1549 Xo @ 38.4 UE 

Ac **w«itt,ffe» 
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^fewafeUfjawsfjsfe^wnifA^diL 18.3,18.4),^* 

m&T&immMmv6i£ft s&w 

% o sjs, smrraftffiwsp^mFsfism 

MSW&ffi^fcT 7 tttmAW#H0+,{tfefnW5feWMW^ 

£iRJfe. 

fi*^t«,ji^ARM«aja,iettii-/Sixmri^«wffifco 

ifiilKS g ®WM - 4 * .£JF ,W 

4> .nwflirjife—lEJiMmtMAi^&Mo *w«w»ttMaji*aT^7n«r 10 

tttffl#®&7 1400 £*£&■&£o rats# M&tiUtfA 18.9)tt±7-)WW£ilt- MWZ 

'{'PlrLihi Amanishakheto )_E/n jfeT'^o — y hjaSi| i SSCWLlj^^:M.tfPnn c t , ^il«]^^® .WW^, 

ms. *iu^w±^r. 

MA$MAP 0 

ffiSISIStttt^II, W W ^ 4 $ g o-j- m , ffi ffi 7 A 4 7 'ittl M£4Atg@*-jfi. fffi 
^a#Wffitt^AWfE^4¥IAWi4^¥WoW-{iffitt^¥a^±7W^44'?i?oW 

^fillHiIltfo ttW^Aa#47^^iilfe4 ) Wm4#?WIA®Sg|5^«Efl<jm 

WA^£An H n*7itA&<jMf4,toA^it5iJ^o 

®/ha.f Z 46<j-ww£An a nicJiWM^aiWo nmmw.m%.itmm\mi*i 
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&7trn 500 #HJ2# 200#, 

m w Aft o mmrn^nm^mxmm , 'zwmm a * 

fn#^T#ito bt vinm<}% , ^nmzts ,$iimw 
2 Aft?* ft ft ft WW#Mft^i£3£iteK#& WJ&ftAjS 
Wo -tll3tOT^WKf£lo KftiMtMBfiJM 
ft.®K, ft—fttW: 

, W ft WSft®iA^# o ttSSft 

®ftft£ft«±£ft##jAL, 

$iji$o ft#E^,«tnicjaji-#^^w#aftw#w^^ 

±s(E 5.21 ) 0 ^±sil£l:^##MS.^TIlftWftftitfefi,iiil 

ttftfflo 

ji®7U^#iAaiJlftMKWM^^±E( 18.11 )ft D ftff 


18.9 ( ft ) t$ on , tH S 

SS,*^,*^^B4^,^7C;|fr 50— 
lu 1 #o ft£,«$ua3£; ft 6.4Jl#o 


ls.io (ft 

Uo if ft Z. ft, ft7EB(r 500—ft7C 200 
#o #P§], it 36 Sfto 





i3.i 
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( Ovonramwen ) fj^izc 4 1 !4 IS /A If —• M ff“l I'®- f : —{& HI 

+*,ra^raAM)*ara& 5wtim^W}'h% jg—#,^*s 

tt&m *TIIMfMfsto ii-tflMm&T— 

&»mw —c mmmmnmm 

1897 ^,^IW^3tirTPItit.ftSTt+ftSW* 

3P#2*p B »-&**4 400 JfeJF JfcHfn* 

*Mp°n o 0lit. MMlafctttl!^ -5£ *J8l 



2.32 H^(^#)#iSt„ 


n-4' c M® ItfM 

tfMfct&M^A5R#Ta 

S'oiSXAnp-S^^is4 l r4W—I^^itfeo 

WEfcWaMITfctfcM . Z 


M&fft:- y N!li3*5t£*l'ftW.fiffiMW 13 

^S.,-t^FiKl4ftA<J^#6<JA) 5 PiWilIl^^p c f 1 (W,2.16,2.17) 0 S$*4#B2*gCB* 

£&**fi«T 1977 ¥WJS)i-M,f«r#EB3£|BfME4IP-lfl:(AriwaMe DlfflMIL 



■ ** -’*» 




18.11 

®fe©3t(1888— 
1897 M’S 1 

gfc£,ja*?,JBB 

f!l3E 























mxit 


»l® 3 ^ 



/Jn 

mm . sjgHstftf&jii* &&& 

l§K)o MH*A®fgffi>$^iy. 

mftmmmmti-vtmmm, 

In g f&t) ; & teSfelnfr tz 

fit— 

fomum.iwAmmmmtt 

jt. 

mvzT'i&mm&'mmn 
*”±,1ilttSift.«iA*PIW 
3Bffl#*.SUfc MM fa iTfgffi 

fS®^*fa^MA«T5feW= f&fe “HfSH^” 

(onyeocha),BP“ ® A”o fftAIKAMtt^J'l'IfS, 7# 

AMf&W^iEAW^i ,7Ft£Jl—7&4btfi*i?Wig< 

3b,*U§iaTS6iE. AJ?? J§£n, &jWI A&1CTffi3Eifc 
ftAvifPiTAo msm^. , MimTmmtt&m? 
mmmmkm , um.fo&KW 9 k%. 20 ittmm 


mm wa a@p . 
ffm«wftssco &-*j*e 
WLWft* ,-5tfigi&W«iW;fe 

janaawse**. faas&K# 

MfliSW! MlMT-S^ 
, S*J5&± T-tariff 14 
If®, ^^^-fMlinitbASf, 
iy.M ; f*affeClg&£*&± 
tl*««fces*! *t£l#BA 

1fi»W,4-AR5KW.M*^ 

ttftwiAastasTjit. mtz 

* A^fi ®fg®«M, - 

^ffflA^^M^PSiJfSB^+Wni-^hAo M 

MiEUftS. 

a-»*J*ttWil#Jf^ffl. $?£^®BJIiIE0il7& 
mmitittB&iftiktitjj: tm&mmmm 

fa&fiBUcMi: 

»5§-w*ft»f!6*w@PRtto 

“mi 

ffigsfcfc't*. — m&mmm 

m,-&mwv&m%a 



-^f?w«fSffi^+M''6A",i!5rs*^ 
M,/SB||J3E,1983 ^ 
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2.16 


2.17 

mmmm. 


18.12 

1977 $■ 



18.12) c 

, mmmm 

w±.m s hi immmd<j^xnxx ,haaaa 

e jLffittojiWo xmmjmm pia^w aa a 

ni£ , m xm±t, fawsiMfMiai; a t-a . mm 

^PMmm^vmmo 
mmm i8.oitsiiiUH^i^o 

$ w-s 0 &a a aaj$ 

t#^W^MPJffl#iS^S^T-H a ASS^WA 
mwmmkx^wx, ms® a. s?hm<j- sm amj ^?LHtij 
( sm )Wffi£.-fo0m mux c 

siMttii is.i4 )w±®,^ 

^xmmxmAmwMmxvxR^xmmxxjnmmm 

mmmmmmn,Btuji¥-m-Wo fasassAw 
mm w sp. m% ,+, m r 0 aAttain a , aawftara a& 

iff, m A A WJ „ fife W ASfett & W ?L A, 0f AJfMW# 

W^ftfeo fife W AA$c A d aWS&8At,& AsfrftJirff 
f^l,^W^iiloAA##-A/J^,f0A[?14 1 #SSiJ;SAiJW 

JiAA JgA ,AR±Wft2#;*A*4W# ,«fn#W#oftfe 
in fnftfn w#; asa—a a®—A sms wsass , %a 

#WAt#o 

ii-A^At^MSiaA# iJASffiAitfe-fflWo 
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sat *, -sp 

mfa # MS A £QL &, & H £ M AM A ft feftk 
if*# 3i 

18.15 )JSTK^nLi“^”^“^”^#|± 0 ji#ftgf±* 

»#*#? ^jft^WSWSi^ril*Mi3£o ifc'MIiSM* 

ft*l^ii#R^r®ttWII3tWllffi«i^lB«=Mi6if-‘t®JL^ 
^Eilfeffil A JL® AM#f^W#-^; tiLVf£}E&hkitfo\t 

tmAitoWAfnWAiSo 

»iM2. n a 

AfnJ9f#SW^,MK^g-«tfi-^#affSMl!ko S#« M 

m % m m a m s m & * & & h « h a « $p m a # ■# e ^ m • * 1 s * 


18.13 (**)Stto^#E o 20 
Stto ^sSUWlX.*^jFHt: 
106SAc A£««S,tfet& 

18.14 (£)<A$3A3f!}o 

>i^ 73.7 JM Ao A^A 

AW At£,Sli3 


18.15 (t rattan*?)*« 0 e 

13—15#ffio AA,S 123.5 
MAo *tfl#2;Att«i,*&**i 



IN* A St i$ 
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18.16 TH'JIHo 1878 if 



#”(nkisi,g»A minkUi.*SS“l5")-BIAtfto “JB 

m w ft w tit a it nisi w-si * ” ji ixi # $ & «t w in a it 

ft,bMP|!AWft-ft(18.16) 0 fttflttffcA“J8l?L#"(rikon- 
di, g$CA minkondi) .ftflljMIft-fftitlM^fPfNS#o 

ft-#, ft tiUi # tJ'J I?iTSfoJWo ATPKTftAjl,A±M£ 

ftWSTl*i;£W#*4, (Jinlfi^jjiiASftlitiSo gSgg&ftA 
“s?L#”jRtt±war«wiiii'e0#fi#4,jftft'&R+w 
fcTHr£fl6£«IE#&ifiWffi*. ##*KfffltrMfcA±JS 

“E7L#”.fJ£ 

¥fi-¥,^Tfo^«®®m«^,A“m?L#”^AiSMW 

j^Aiif^TmMMo 

ftftft® 2 A W ±5£Sl-[JffMtt»i*H 2 A Aft 

#AW-#- wmifr AftftTtt! Mm ,WA 

Wit Hr, 0fmft**&*5 A ft . ff A® $; ft JEW 

A#ff?SiJ TAft 1 AiA ftjftAMWUrt&M MM MEMKEM 
AfttlS^MA, M&M fflft.AAl. ffiflTfc A£# A-ADU 
ft Wfttl|pj ftft/l/Kc ft RftftTiiA. ftW /ft feR 

ft&J®# AWMJM 18.17 )Ji«R(Nowo), BP«p»rt AW 

m*3\ Aft£«tt#W1iJ&-#.MA Aft 
MT-W A^AMiA^Mff? A, fc ASt* AtftP»«M£iS, ft 

ftltkfSfaf.tfntt 

ik A*fc#-#I6S§ W “ A I'd] ”>A&, BE A ft JLm , AM A* 

mi s- # w«f» a i a ft ft i#. a mmm a a a w-a ift 
aftttSJE-AGfrgo 

ftftM. mftftA|ijfi^WPS-NT#i)DT^^ftW-A 
tt5$ IM0 ! JlfeWMTt«rtAi' 0 tlSMitt 

®Mifii AJhA^IA-#, AfnifcJ&TTlfto ft 
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# o m&mmj£.%£m ±&j a rt> n 

t£. ®*p#* ,w( ijeie. 18.18 mm ,mwrm# n a 
, “ta&ir k m$m mm w Km f&mi±. , & 

KM-,KMlftii5Jt AlAPJi* 8 . [filfifAMAiA 

MflSIlfMAP o 

mm^z^±mhmhmmn%mm 
n— imggm 

MM Jm o ttx- -A:T 


18.17 (£)#®lVi£>A"^ffi2Sc£Pfi 
M,*tefiJ^,l976 ^ 


18.18 (*)-' 

&f&'’®$,|5«ft,ltBfij3E,1983 M 



ISAfAiW, 


2.39 ifmm®. 

b«s# 










ARTS OF EAST ASIA: INDIA, CHINA, AND JAPAN 


A^SMPPJf MflfeJt A&T-T^AW i M XW . 'A Aitu 2300 ^^WW^HiittllSIT 

js*,w.\t 

m&mu on o ^ AAxmsfitAA^ 0 &#&&& w+ saki^tii^^ 

&ii a T : m&rw e amr*ha & 0 
fsaAT^ni0^T#a : Jt0s^aMA^. s^&MAo TssM^a^nJi* 
T^rfrM^j 


m smTtmwmkx® zm 

tft#±*SWili»'--WMiljAlgo 

rfc4 -a E*ma±t rt he a w ep k m# „ 

aaij 2600 

ppif MifeK^mW WTgttA a A Ait **«W^SW 
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Mawswiiw 

s$ra#M*o 

mi£=F- 

mmttMinmmgo sire^jiws^A^ffiWii 

19.1 ) 0 mmmm ira w 

, bp nr ft w-# i*h* a & 

M/iN£p<t(i 9 j)w±^o 3 i#wep#B^sarA=PAc 

ft&Xo 

{k,tn&vmm&,&fei!h&&t‘mo mm%mm$\K 

IMf, BffiiftgM#-■Sfft^*ff|»fP#JRMW/J'i6 

&—itA2®si^3iE^K»+ws*tto iftfrj*^—Mjaa 



19.1 aTfifc.tain&aitt.ajsjarst 
«XW,ft^7ClJ 2000 &fe®>g, 

19.5 1*0 









462 i£?^ 7 £Ai# 



19.2 

, EPj!;5I;!S£Bfl, 2300— 

1750^0 ±*>t 5 o 


19.3 (T )****, Ep®o Kfliittffift 

feyim 3 —-&7C I # 

te 


A-Aitu 1900 

#, BP—>h £ ffcAMA A( “Sf*#”)WJ»ttSMffiliR«ro- 

«r m®f % $». m r a# m mm. jh , * » 

£p 8ffl&&ZJs tmmi , TtTM Jift-&-*f £¥fr w 

PJAo 


f^SS^Tlt 

AmAAift 800 ^ff^.Mrfrfiif^ai&EPJgA^c PJ 
7 AAfttJ 6 tft«B, B « 7 Afi:^ SI „ tLtitmmMM A A M 
Ss?«TO$f#ii& 3 fcffift&. S*!l Atfc^WM Rfrjg^ HM 
^A 0 sa®A. 0 

AftMnW A* W£*2»c AH'tA'JA-.41 =F#T&m 

m-frMMmMi'Aimmms&o 

mmirn* 

ft&m .+, A^jfiAAM'? 0 ^Kd'Ji 7 ffi AM K, 


















19.4 WfSX&to&nSB 
«|5o *«,**„ *#&¥• 

1 i!££o *>£, 

H|®« 150 MA 



563—bu 483 ^.{SflfT^Jif^^lW.ftli^fSfttb 

iiffi &w w, jET&Tnfr 400 Mm#. % mm . mnm& 

ftbSiPjij.s#^A^*iwiw^ji mimitA? mmizm 

WAAArg, , im^m o ffeiE^fPS All, JlPJW-A,-« 

Ti^JFSSo «Tffi.BP“'t#”o 

fHi«Ma,ftfn»8fcM*fiji!i0^*iiitt±o im 

^KiR?iT3tEe#i^Wiii8i#,^t;^sJB£.#iiAifew*A 0 fi mj^jmAimm 

i'S^iSEA^Aiit^fllilfn^t^^fi.ii^^ffi^A^ltiStstupa) A-Aity 3 tttiE,— 

y h«n‘iiBrwi(A8hoka)Wtt«aaE*^jisatf(ftM^ww^rafi*f4J‘BE,K t t i s)tfi 

m, % , 'zmmmmm u®i 0 

&xflr l IftffiAM[51 if n AJll TAlf wAl'fflA: *£fi JMffi m _Lffl ft- * M t{$K 
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19.5 

485 Ao 160 l^o 




MOiwm o ftA*ft^nfttoAfc3+fc©T&Att« 

M£A( 19.4) c 

i I5x*»«a tma 
£ ^&mmim, mmxfi* , 

tl.SMiAAAiAX,AA^il:WAff^r J i*-, aMMISX 
AAff«&ft-#£#»±. WftttMgjS'f’llSffTft 
£c M-^gftn±PI#-it,fEA£M 
f^mfimAMAAo 

^T j# W J6, ^AA^AAAf'Jti Ktt * W # It: A A- A 
fH M ft K A A W A ¥ »l M ft # £ A M m xt ft K M iL 

&«&&<> ffl&.ftfflsm«&feffift*i«*ftMftft s tk 

ft£«W£P!o Aii. ft^M^^MM-Aft 
ifcftfl£*JS#toJ&fe.B3iftifi I tftAXiWMJiX 
J&fctfi&iiiftT. 

C|J ® A Jt A VI ft it fiTf If ft 69 AAA A, *£ If J 89 
Affiiajc sa6<jftft(i9.5)^5 mzw&cmitmmm 
MT.mm&'h ftKj&mmmmmft&jmpmM 
ftftRttftft*fc»69 «n*«T 

Mtt?ilAJift#*ifti»t-iiE|g ftft&#£4*£,£i& 
ahp(&&> apm ajifiktttfjfete. Hu *£ wmmfc 
A&i'iAlffiyH R&I689JS) o 

a*£££« o a* jahp® a m 

A^SoA *m 320 <mmm 647 mmmmwakM 
ep®Afkw-AAM»jo r 

WM, MJtim&XAM&tf 1 , 

A*I 0® A«IWPt£ffi69: ft->mfll69ft 

®±jf a in •—a. a »mm a#& , a# a xit m 
ws@a w^itt) m pi j§ m \m mam a a s<j ep ® *& 0 a 
- ffl*69&AMJi»»£89M£¥#P,&«fl3l 

&>J IPH Jn A A W A C It F?r l A } ( The “ Beautiful Bodhisattva ”, 
19.6) 0 #^JiAT^a!if&AJf1S(fnli^ fl fiWiMi 

MMo *£«Mfmft$A-#*i8fije95IIHf£ 
^(E ii.3)W-#»#® 0 

ft 69A® 0 ftfi®.ftft 



^x\t 


¥mm 



100^0 n^,«9i.iji^ 0 

tto itttEo 5 *,« 54 M*o **»»«,ffett 


feo fgg,#M5A:*g*¥II(JE 19.3,19.4)aa§f&& 

js«®acw»«ia:. -«2 

^?WK0jB5fd-«IKWM 
, ^^^AiSSiMSiJ^ho 

MittUA 

a,-ffe3«F^»W*#o S*hffi£*M—1ttt± 

iff,MBgffiT 550 ffio 

«lfefctf&*£7Fi&&epaat«5dJ 


IJE? f'JTEA 

'NUSSA&.tTnJi: 

—'H#T, ifn 

*WffirflfcrHR4«eB»flrffl]. 5§—'NSEJ&JfrBi 

^7ctu4t m,& 

wm, imt 

IiJ^MWPPMo SE^W/l/MHiBS.Maz 
ft^E-MS«&iZI@W#Bftttt!:^W-'Ha 
Efcgp^o #Bt^^^^ffilJl0cHi*«i—^ 
£hi1E5E«fSSE * 6 t)*feEAAW= ^Aiff 1 ift 

d5$SU 

§Bfi 

WSittZAWSS AMfTE^IlW 
^}$IA A, 

fflfcas^wAW^. «*»A»siaeT,ji 

fj^&T 

—ama^aw^amsa \m 

Wfi«c±.^J5fcffi*W*1Bo 
«aTH#iSAW*fe = 

^^Stj£JnL®JWf( Hercules .^ifrllsf 

#ffi9r(Zeus)l|3ftAttf?@|! BIS 3 tt*Efi?83rH 

tt At: .a#W*W#l!t<t-^ft?a^Rfem5feT. 
<S*efcH&R**#S*tt. SfrjfcWSMfSiTSE'hEP 

$*& 


* *Pt «*•*.%#«*£ -if-* 
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icsttfpo Mm&)mm\%±.x&imnmm 19.5 

£#± wm# t 4 - w m Pi 0 


£P 

, ?si)«i^*eftitA'j r*P tiawmsi m wat; aE[ j 
* *mm —ism2 ** z\% 

0^rtA^A#)S!}DiMW7Ttti:ffe®o &*$fclal, 

& wasw. **{&#»&«rio /■*$&&*, mmn-r^ 

Si»*trfi.ifcinEj&il^MH*±tf*Wraft:S*W]& \.9)mikMM±fcm M&# 
JgftCDevO^^IlKShaktiME 11.13) 0 

[II4'W5?f«^TBH:S&ff.^A^JtttP<Jffi^( 19.7), ffe**&#£M«3,£fti£W 
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19.8 ^ 1000^ 


19.9 


Brahma) 

19.8 X 19.9) 

MttWJ®M£-^5G±,56WflUS*$!M# 

SfeJ£»&£rit- 

XHWP^Md^r0]^±.S y hJ^f0in^'g.= 

gpsi'0]l|5^±= ®»W«f8#* 

W&f*fy¥Sjg8« 


*B2cftq a q 


3.15 hTS.#X@ : 

^-H-sa®. * t «^*frTS» 
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mmTmfm-k^wmttm^ 19.10> c 
f$zaW'jo 

MTf«KifWj£ xma. ,'gfnt'jjt*70s ww&„ n^tn m 

*siij»fit>feffi 7 *#i#^if. 9—15 

ffiW“H^«"(tti0 BJS 

&<kmt%z-o n^mm 19.11 

®#o 

12 lftffittfttti^l|PK*“1tt(Siiiyawiinan n)(Hl±^Tj|i(l<|,tft$W 

s. bp eft w^trttw*»fo tt#«FE^tt^H H Hft, *en «*±*hh# 
















; m&i "aMasur wntaiRo aw»* &sasfl 


nm —]«&,«!», ssias 

m. , m±mm , 0 s^Awm.-s 
mm janm%'®-mw5Wik a 

, ff v&tEmmuftM 
^WJW*TiHfctt. H*^js*r5M^r.*ia. 

R*iJT-SP5>, §tPX^/SM £ 3ci)<mm o 

^mrnm . as^tfeSAfta w*iik, $fcjs# 


Mi^A 

g$HHA 0 3¥7LfP*SJgiEWT- 

fSt^A is t££;tt#Tfl&nra 
IBfPilSo ffi&.i*'Nfc£tfS£St 

pj 1861 

WIRftWttfflAii ‘MM 
7*5fe 0 

T—'hX—'HttJfco Hftt.Ml 
HSffig+fit) 2 El & H W 

?io 20^B70^ft,*7“iEfeS5 

ffi”*sfe3E#a*ttefl3S,feaw 

Wfc#Ciafc*T&^BISE. Jl¥ 

H-feii io^i:A 0 

fiTWHStfllUK3l5lilFttW*,i*ttiWSSSlFfi 

mz&w&i&M', 

1989 ^.M^A^mTMiw^.K^iax 

,fP¥ fiU A 

»E«rw*«i*tt5T. mm,£vmAm&&mM 
m. W=F3&i± AT, 

SffifeT. SBUiffl*«3fe*ttihW. 

1993 ^,^H*5:#X^R(UNESCO)feM5 

SJqATfcWtfyfcfc^fco MSWtig, 
^BWfciPJ*Tffll®»*WlUfe. §MWi2THm 
itflO'SS&WSUF/J'ta.fi^H, B A .EpgEJSffi 

^T^ilBWilkSSo JflixWfBttA.it, EP£ES 
&SjS#lrafi#"ifpo 
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&ffii*Rlft7#£lM&Wrttt*n8c/? 5 

13.20 

mmm t. 

#ap«ttfi»nrwi&iii!i-^»ft^x«r 6 tstewg 

n^*HWt£(Mahavira)M£Ao 

, fa sen® a rt, 

ft»+H*M.ftf]#i!IT—i^TBPa^JSW^JKiB. i3.20) o 11—i6tttMi£«JL® 
3iMSepWBffi( 19.12 ){fi i—^«®$fl>(/Ca/pa Sutra )tl>*,fcji 




19.12 (£ffl i<tt*i>o 

1400 ^ 0 iR±7K»,8.6x7.6MAo Ht^±l 
7ti titles 



19.13 (£)«»*!.#$• *S,«34.3J1Ao 
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mvisxRnmm 

BhJLAJi-ft* £ , ik 16 tMEff 4ft. ftkfllil 

jt»jLA55j rasmxftM® «&tm 

w&eh JLiimft n H n &$«&( e 13.1 8 ) 0 ft# ■t=.+ a# , mi 
m rat^fi^'fwttTcf a a □ m»t , 



2.7 

if®. 



13.18 


#M£J^l*(chaitri gfeW6PJKfr»«tAio 

ftmafttratt, mmmmik 

T&*tto iM^mU*a$M}( E 2.7 ^^WWShJL^W* 

, 0 AftM mn ftftuwmjep m 



ft£!?ftl£iffli(E 19 .12 IsJift, IE 




4* 


ftftftp<j£ftft ,ftg| APJt.ft® 




AliiA^TEBlj 5000 ft 
s, rn^^m^x\m^rni£nw^mmuj^.m^, fin 
aw#i!f»it£-+r«*§£MK8rt£«7M*8*nw» 

&£.a# a ft 5'J tomE»xikto¥mi9i&*k r abft 0 

't'Piro ^ A ft ft 1600—ft 1046 


+a^p u H 



1.5 
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Tf+sss jm , *&jisii&fnw#m a - w 

■®#§( i9.i3 

ini —nim,^-##®^ 

K®tm mm& 

AA® 1050 800^mi3iftATo 

AMAififfiATCRtj 6 mtt /Aitm 5 W-^h 

^jtm 221 fg-^^.iiLifiJi 

^M^jiT^^^AoflfeWliiiTIt^flli^-^ll^mrlftB^l^^SiJT^ittto 

II i974 ^-^s,f||5g^[^ 



19.14 BPftttA* ^BTAtcbu 210 # 1 S-titJRtt 
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(19.14) KiMMmtJk 20 

&mnz- a $-T±¥ M A*/j'M*fit —±&. 

¥%¥ -#$PA?'J, H 

ft ^ffio WtJWL+iSi&HB 

&, RST . fitffriHIHIfSWf B*, M±M 

*&&p%}3&m:WL&fk aftMiss. 

mmim **m n sntisnig-^i 

m — m a 

mmmhhkXjtm 206 
¥—;itf^i!l£-76 220 ¥o ®3i¥l'¥M,4 J ¥^t 

iLTtim&WM&mz.x w, w nw- 

h^,h±-1l«5ijs^c 
-¥MAiI¥AiI*0£M££Co 

^ »i^^a^rfl-4;ia#wisoH, ta xmm^shxm^., 1 

mm%c “ii”ji-#“A^”^“^”= 

jI¥HlJSAiI.M¥MAinjlT ; ^-SPittiEg*,BP*«W{iS«a>(“atS***”)l# ; t5 

¥ £-®ity 500 ¥££,{BfflJ(ft‘6W$taW^&£o 

fcXA+Pil .M-ltJi-# WM. {!£ A&WM®. ; ftJtii 

ili^fi#—•-&®{ili&( 19.15 ) 0 

Tfc£®*M3ysJL 0 M4«Esa:g6#)£a0gj*-^*»o Htf'aBtb 
, fr£#±*M®Hi JIHft® 

SLSI&Sfre*. A, * ft SEJIHrt ttWAWABiT + UtSP. fflSaiJT^o ^ W 250 

-■&4'tt : £fc«Afr&?&-«&XA 



19.15 »iii^,ffii««mijtt±#,s««, 5 =rdto 
tXW.AtlM 113 26 JlAo) 5 !®# 

Wtlti,5^J± 
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jit, * * m m 

mjjLnsnxA&mmudmmnions 0 / 

the Instructress to the Ladies of the Palace . 19.16 ), Tt’MiA j^TlI 4 C^C 

j#o 4 ismwri, 


^H&PtiU^^sgi— 618 )Tfi#fSt— 

M-7JtMMW^;j£ie^(618—9O7)0<jm-7MM, 

■&»£>* m*, 

>1S7 M1£o 

19.17 

ft, *3I££±£i ft 
ftWSftS 

ft^ft+BAftfc^EPSi^M*#,, ffeWftft-'M* 





8.2 
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fPifrfeiSfio —AEiCl^^^^l^tnillttSfnAJlL 
it# 0 19.18)o i400^UdtrM*Bg 

m , mmn^§Lmm'h, tv&immmw 0 % * iMwtiia-#, 

&Ji$-456ft&PJM£±Wo 

ja317K)o mmwmwmimmft± 

pj jih , mn =mem a wmh «, 


Lij7KijWlli|H:5R 

)tlPAt:^B,4ll#?A|!SA^,fMm-K«*^(960—i279)^jfE^#Sifgt-AEg 

,^#M£ttttfili- \% M& -MitJjScTJIAAA 
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19.19 (£)«^> 0 fttft.&l 1100 »&**,* 241.3 B 


19.20 ( t )$$( If ): > 0 dt5fe, £) 960 , 

»****»,* ni.8«*o 



*ba##j#*b##p(m»3*w#?hiij& 11 . 3)0 

ii,tis«ft!ij, bp o at* a«. 

j a3.i8) e &ft*m 

MTSfcttMBS 

fflgBWftilJ^B^riii^Tlc^eTTBSWBifto 

*ft^woi*BK4«*e*±»iaw«aja,aMff7ffeW{i*aaNrffl>u Santa? 

Temple amid Clearing Peaks ,19.20) 0 1 0 tit £E $J Lit A Pi PJ'J Ml 1 A A—A #, A Pi #Rt HU 
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7m^i$A 

WfrSft W/M&,Wffiifcfniiky&—ft^Afl iMnW£"F3rW 

ssf^sfeA-eaAB+.^jafsnsttUf.^sij—mt±.R 

Bt .IWlffSIT-## 0 Hf&S+E^SB Wfttttt&i: * § *&M£$WXffcfn&£ c t , MJfc« 
flftSt (7 ,IMn W£SBT-ft WffBWJ ,iPA7 






19.15). 

ns# _t jEJftran„ ft*h ,mm *r vmwmwm 


it , ft-zmm a ^ 


-^oXAft-^fcJiftiJfcftfJfcftMA 

fflA 

^a«4R*:fT:fn7JT'JtT^MA®y#fi, 3*itff :H0<J® 



£*£** 
7 - 4 a 


-. 1 U 3 SK u ,; >:■ 4 f>' ?- ^ #, 

*,*-*^1^ *%•*•#«» 
hi % ^ -A <A a A 

•*& 7 --*> ' ? ->* # 



7: 7Aft 

fllifnaxf^iiairiA®. 

AAiIiM;£ft&A3£#?t iifflftmfflAM 
0<j U&#ZJs&7tm .AA-^®J<77|h]AATSI fcoX 
(1271—1368) ft—^tfiEKT+BWAaER^if^rA 

&jA0<j7i4Aifu mm 

#-# if# 2 A, m A AfffiA ARjt7@Jit#fA0<J-fO 
»ft*£ft«h ffeflBWfc+^&WJfcEBiMN 
SABftWJiaftAABAM)5A^A“7CEA” 0 - 
7Ji^A v M, <s#ui@ffl>(je. 

4.49), ft—7ft Uffl , fteHIF & 07 ft m ftt# HB , MM 07 
Rongxi Studio, 19.21 ) 0 7 A A A l@l 07 ft 5D 

m »ft*K a * mft & c m m 07 & © w *g ft 
IPMiAAilAftfl^.E^A^c jfcfflftjlgfefgraifc77A 



19.21 7C$, 1372 ^0 &tt, 

as***;*74.6a* 0 Sit 
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19.22 & ; ( & + il# $ R 

)g5),4ffl^ol321 

ytjilttiS 29.5 MAo 


g&XAmm-w , s e wb f-wna ic*#it aih iu 

g a«fc a n. MjiJ»KE#iiiii:i«. mmmuf-jc-m 

immtxm . m# 0 mtum* , ^bis® . 

calligraphy)££Atlsil#MM--#2A 0 &MMW?fi*Ai6S*0r^ 

19.22), 

An® mmm.&&mi%Wifemm.±.T&^m\K 

a*s w %\mMo 

mrmm ( 1368 — 1 & 44 ). tE^muR^T^mw\6u— 
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m&±,xAmR&%Bt£.£-z 

#o 

vi%m]Mum'')±wi$ ,xn&mirM±m sir 
■&m jz^asiiw-. 

KFUk«**tfT^KW«6 tt«ftm 

ikIn '4?0 l^ 4fir in T.ft: ftftiftMTfr ftftl o *fci££Atiifir.®i£ 

im , , im 

Fa/Zey Garden, 19.23)3i#^^Atl:tIHS(/]'-ll'W^B B Po±Af#^ 

A*W^*/fMW. *-^S#TflMUi 

M£@»^MAn, 

saifiHRo 






19.23 tfl£:<£S@ffi> 0 16itH£±¥ 
fto ±$& 19.7 IM Ac 


1 Thomas Cleary, trans.. The Essential Confu¬ 
cius (San Francisco: HarperSanFrancisco, c. 
1992). p. 31 
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0*2* 

fh r 0 &<J 0 1AAD3 

f$¥- &7cij ioooo 

0 *S:fl:*E&7Gj§ W* Jl/MftffiS# T H fctlWr Wft#„SP 

19.24 ) 0 a 

«ffi£ OH “H ft”( haniwa), £(0M7 0 * £ A W±fi£-: *t 


19.24 B,tt$fco B*,3—6tara o ffl 
m , ;A 58.4 M*o5£M 


f&fn«T «*#»#£{ 19.25 )M# 

w mr&mK tm vxwm 

ft^*#a 

W±*.it»irtfc*±»i-# 0 


itttMH^I&o ftiII4'a-'ffi-Mi^^H^0<jHt![,f0‘‘^^’ , jt^ifflnT^AiEMT t ftittfc 



19.25 

Ilo I ; ® 20 

fi-Amft (1993)15 

ftft£ 
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19.26 >£ m 5 , & & 

1 mi 



tt.BPAKAtto - iUffi Sft#0^?tM-tPtftJlicc 04^ 

fpflo 


*"^ 4 ^( 593 —- 

0*teBHNPjss*( 19.26 ) 0 sg^ 7 ttt*awfeit^M»± 
gitstfiMCSifeT'w*iam&o ffcfrmu»&,ntt&i 
^T»J4Wl6ffe(Ja. l9.i6)ft&mik#a5IM&£&M— 

P§)5, *HWgm'JP«M^MU&)g, rW^«ffl^o 

(kondo)e 
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&A0iiMi*W 

» 8 (794—1185 )WXF& 

-ms mm siKMf**, AifeWA. as# 

Atx a w&f; fLv/?i?ia, fua# 

^i*-£#«$fW ^^^^(Murasaki Shikibu)W 

«Ktlift»( The Tale o/CeryO A&i^M A W 0 $tf^n n n, #A^£W^3P 

l2tftlEW<*R1fci§>#*£4*3 St ft! 

*SMaSR&«>#%£#4M£(X-A&+S§l&W«&)±#ffiBa«®;fcT.g|l#7- 

A2*i!ffl[AW^ik At&o &MW»®$l£WM-3MB»#:£c( 19.27 ) 0 jEJPii*(«K 

&«)wrr^'MB-#, &itmmm w Ji- aj£ no ^ m wm it m . * r ^. m®% t«& 

7 . & #fMl sWfetfiJMrt Wttfft 7 o ft7M , HU ft 7 WWW Hl» riUUfcia^ffifi Wife 
MT= *£ Jn 2r W *R fe* ffi# ii W - feS 111 * Pi W ft H il ft 3 - A IH J: AA,—AXMXWnm 
MWAAiE&itA&JtfelfcA*, H^^-^SK4feffiWffiW^»W(Ukifune).Un«K%i§>)is# 
^W*±Wo MIE&#—#H$A#i2iW—£#£&^gJ^o 

ii#*Alt'#AWWffiUteWf^AfifeWAXISWfttS+ffSItilA, fflWAfX Mfe a fS* 
wt . MAstft/itAWAnij. # 



.‘Cv-z^ 


•/ 


1 8 * 

7 

tv #£m 

ffiv *■ • vt 


1 r> l • -J. 

£ 

*4r 

¥(*** »>|r* ! 

i 


19.27 <*R*lS> ,, &* ,, -*ttjfiffl-o ¥SBXA,l2®4e±#0+ o ^#(ioAfl“»ft#),»±**afe;ll&21.6 

SAc 
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19.28 

tbg<t#sfee>o ¥ 

#,*K*7.K16; it 31.8 
MAo dj j 



(si & m o &&a, , 1 mmum a 

BA«sr*M{X£#itl*£T¥W-#o »^JtlSISHBTttfno 

£¥,fliftflc&Ji 0*A£iSM«'C.'.« TOUftM®£££&$#,it®-#s 

w b«®gu 

I3.6)W&K + ^#W^ 

®W<RT5S?KiP3|5)( E 2.28 )JW£( Amida )JI®Et&£$IW£$( Amitabha)W 0 

^0^ft2A^ftESW-f^p a piH^WI5:^E:^^^EEtt;(TobaSojo)e<j«4Miii» 

( Frolicking A nimcds ) 0 E M E frl E S te A It 1 fi\) —"A E pP 

ttm^mm^mit±pnmv\niko 

Af^fefir; a bbit , mto 

#Sfe& 0 

fig m H85 ^sk 

(Minamoto) AM—HRftBTT 

M'ffE 

B£0*ft(l 185-1333 )ft*tEW^p°p^-^«^^tli§ 
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ffi^p a p 



19.29 

asBoateBt-R, 13 

Sigfe , ft 41.3 M*,.jftH£ 693.4 M A c 

K*±***tt*^t 


iz*W)(Heiji Monogatari Emaki) , Je—S? i)| : M: W -[AA A-AH 
AAA A (Taira) <*&H&JK>(7fte 

Burning of Sanjo Palace . 19.29 (Iffll 1159 t'AAA 

# : £-?AM^A,ASmStf#TAMo 

AMAmiAo ft&MItA 

mmmMr 

|Wj # m T^t M fi M2W i* ipg \% li (19.30), £ M : T-# £ 

A“ l®J^K»’( raigo )6<|g||„MStT4«^igKlA 

^AlAAHlttSSAt, 

A. MrtW-^^AKP^SijAtito raigo WAffiitM “A 

A A ± Mtit f: o S m *® in A M B HA® 0 A MBf 

f£AAIE&#Ao IrtftKAW^AffiM—#££A0A.hM 
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afcfrfSAft&ft 

„ mm m+ -mmnT&mm a tw-ttw* 

ft, En*)A&<]^ Aft&csMftx a 11.17 ) 0 

14 , M^IJC Ashikaga )&& A±#lff, 3£ Jtt 

fSPaMM^M^mrKo 1333—1568).-ft*ri! 

W»«- 

BB*W,£&4We*iSS«3it&o tUAl 
# . ® iJSI® jAgiJ 7 A to ?FtS o JL W^IR 1 fi<j ftfg ft 
^5 ^ S-#. JR ifif f 0<J Ji Uf ^ X4 ^ ^ M fiA - - 6<J 

ftfgitAS“-H¥il»(liJ?ffMi# 

w? ’’BPA-^rAA^iMi^o 

#^wffa#5fcji«tiio wmmminm-w£ 

Sesshu 

Toyo )6f)Cli|7K))( Landscape . 19.31) H ii ft 1 r@j 4f fit ££ fie fft A iV- 

z - zmm-fimm.Msta%iz£WimftSLf5U j &iSLT- 



1930 (£)<H3W6=+3i#P3fcifflffl>o 
iSA^^RSfei fli 144.8 MAo US'&BtJ 

fl£,i3i&ffift 0 ftUBBt.Sr# 


19.31 (^)S*^^:<LU7j<>(>tSS 

>A)o 1495 £ 0 *tt,«***:* 32.7 
M^o 
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ujWT,- > M'mg 


*£„ J£fiJ mm=F 1568 ¥T6£M3^3S;fcM#«i^A±;iS;j&o 
W M Lll 0* it (1568— 1603) o 

wrnmm^, 

(Kano Enoku), w h 2re*£r3/*ffio «ww» 

(Cypress Trees, 19.32) A — 7 AJTW£Kffifen_h , Jn — 

.^IMTS^SJxLo >tW^LijA^±o 

&\);KHIBI, tfc$0-|££JWfi( Hasegawa Tohaku (MC^WM Pine Wood, 19.33) 0 d&^tMS-fS—Xt 
Ts^iffW,—-o JlS^lr 
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s ficfn jH:MI£#E W W, sE# 

-tifisato 

J H HrX-?fcM 

( 1603—1868) W ff i& , 
^(4^W&M)^r£iWo 
&£J8„ S i$ 14 JxU# £’M A: 



-3£$#i££P7{tkW^fePH 19.34 flfclij—xrpw^,.16lfffi5t5—17tt£#J 0 


i( E 5.28 )- 


£&«»,* 8.6 H*. Ml 


®JTfS* 0 

E 5.12)S# 




tSiArffcnn 


Wrllr, &#§rW2* AASIM2* c usm@* 

$mrs< e 106 ^“#jcft”)fp*t(iidbiS( e 3.32 

(ftMMJj ,MMTMM¥M-'/£mdfi;n a HMM,MT* 
AttWtit^^iJfcSo 



^: 4>'/A7 .7ifi'77[®I']'J : 7fc't& ( Hon’ami Koetsu) rtf 1 ] W — 7 
&«i( 19.34) 0 



3.32 ® tft 4t 

3r : «M ffl XL 
K»„ 


tta.AtWic *fflMSEtBA:a^Wfeiio iA±t$&fttf7 
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ARTS OF THE PACIFIC AND OF THE AMERICAS 


jaawioooot 

. -aw 

^+A^MSiJatt!:^W-^fiif^Fi^-^W^Tfi^0^^JW-Tf7ao iPfMf 

##T3¥HW<irfr>>(J*L 16.24),^^MTMIi5T±W- y HtfeMo * i6tttta^,iffe^ 
^t^-0^,a^HJ7 1492T^f^^)!tAffi#®^Pd3ltW^haai,nS 1498 TS»T 
£-i£-flll4( Vasco da Ga ma) A 7 $] 7 7 7 £M E #H, - A M 7 f P 7 7 W A SI W M, 7 7 

W Wficfn WiP-ffi, TA-M^jE, I£7A*AJ 701777^7^ 

ftMmfcnm&ismmY-fto 

±T#±Wffi±ifefeIS«#HAHjW^nTit0^^ili-7'Efn*aiI^7A#?IHo £*AfM 

7 ^WAAA 7 i£W± 17 mA,fM]W£ 50000 THM^S 3 E^rS^ 5 iJ 7 aSo mv 

^T7TIR1^0WAmT5ciIWmW^ : ^7Si;0^R^Wafi,^A7W?S 
fet,#aM]T7jt^7#*Wffi±tko AMA^Afj 1500 TTMA^-MftifeW£§T 

W&fij;SM#&,£JiAH#±&T*£^W£IFK ) g*ftI£7MJiyi(500T££T& 
)ftifrHA( 800—1200 TTTTHSR ) 0 

sA^WA¥#2*T.&^±*wm&;m £T7-®7WT77aa?»5iJAA(i>j 
30000To Mffl^W#ATAA»,{HMBfe3fiW±^2^JiT-#^A“^0W’^“^ 
£TW£iHmrp7^7WA£Wo TWR-HtaMTAHfliAA, WllcJifflAHAWTTJrt J ,SIT. 
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Am. 

I'AU^z^^m. ¥tm±,A 

sti8&iaifi4fctos®o imis,K 

WBjjm&m® "pwmxa. 

Pk^\f&WM( Lipundja) fl\) ( j? 'll' A 
{%£,}( Djalambu ,20.1 )0<J±|g A 

-&m±m o m^x 
zM&jgmm : mmmmi i»-«a*«E» 

#mi± , %«(-«■#£ .+, n§# 

&£Il &} If# W'J Jtii P L 1 $1A A (AA A fct» A A 

W m A*t, tfe "T W JEM MM A M - 

&H£lo AteJ£Wifi£W—Rfclfc-74 

%,-fclfeim«#tt£'E£;&o W 

j8Wffla&*£*±*£*BW-;tt$fco 
<£A'AttiD)A*^ AM to SB Hr Jilt# ± 
iWH II il toH&fli. a Ahk mi Hfft rAl A 

ia«awifft,je^w03to An^-Attt^tog 
ft-^smto 0 7t#rAftfjssaiyft*^ffi^( 20.2 > 
Ac ppmm^^EmitLf^wsm^z-mr^mM 
h,m*%m&iznw.xty'p 
wmmm. ^^h(jalh+a#)-#,®*w# 

ft£A±j£(duk duk )MJS«£#«toi8r4^ji 

8c#toBtt«»li, Mlt#te££lll®A#mft!i 

iHo „ # 

£WH-fKto Am toPRfi£Ji A d Mfn At/ 0 M 

mmiE. ink in a w „ 



20.1 mm%M -. <£AAfA£>o 1964 AoW&± 
*#1*8,134.6x74.3 M*o *t£fiJ3EllAIIA 
ti 1 31A A 
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20.2 RBJiftfl 1 1994# 


20.3 (* , *jsua. <gm 

format iooo t 

©w5fcAo , ® a 

5K4*iA±w^ctfj, ^mmurfik^ 

#jjf5Mi2t7^= 36 , fii^Npateft+wte, fiaewttfflT ft -a 4 

liso 

r-gB?frawffi#o *w#nfc»#N8J*s«. (2o.3)j^ 

i978 #fisw,t:fnM^±mific±Tafei ! i<j^ij^w.^±piij$±Trtfe0<jWJiBKnf ta 

J^SSIAAJftMffr&o 

4M*W£##W$fcA;i* &££3 s Slfe&#ieft£4iE I K 

ft mtw-mt.-mmftMmwmm t ,-enm^ftn^n w 
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WWtt.MffeWJft#. mWaM£i|# £ A fiWA®, S SMKftlitf M W'J&fiE#ft!i*Ftti(ft M 

w o h jtt: , w #f* ifffw , m ttim&p , i 1# m&mzTffif w „ 

#MSF&.EigjSAfn. fiiifn«jPWnfAlk[nj-ffTAN $#J®M 

m ® a , \mw&M m aw a „ 

mm aw ±. w ^ m m mm & m k w f- z mm a m 


20.4 (T)33€4So *sE?lc 3?^Jf 
m-.n 175 . 3 m*o 


20.5 

dtfc,»r?§=o JBK’SKF 1999m 
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20.6 1813^0 fcJSM*-**# 

X±feSIKao 



ftm'Mkimti] Btisi ^smra, imm&mmr e m m = 

m m 

mmmA* a 

o sargi^BrwttiMJi. 12000 30000 %-M—mpamjm 

j&o 12500 ^ir.&ipj.w 

Ajgft. Rmmm'Pr, 
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mj&Tim 3000 

dbUJHIWlI 

„ a AAvsmx . saw aw 

fij**$7-i?j ttmmM&fcmmm ,mm 

?ia*4--# 0 faftifis^^rrfifefn^#, M^nffiffcfnsua 
*SdWff-£“£tro it.tinMiBtiifiisa 
hu” ffis.ftMiw-c.'s *,, mvrm 

“ * ffJSiW ”-i^J^§ W*-1 -AM^MSP (4* AW 
jsssmh iWi^MttKe 4^itm 

wtt« wmm 

t mmmxitnm,mi \6mz®mt%-AMtfmmmm&A 

^xitmMmmAt^mmn^m=F 2000 %^MMmM%xmi^.m* 

A^&'Atcm 1500—bu 300 “A 

u^tt^ws® 

-AmMmm%fcm%&mmmm')i23i) a ^ 7 *§ nnm p mMm w m w 
mil,MmUHAo 

i£mfcw%.xiknMiLAmzzis, 

mm &&«j£itf#i, bp 350-650 mmmmm 

¥S:t.MW1&tt^o 7:£ffi9¥A£M.WA^20 7jAn o 

#rfrWfc4>ft£*LW4X HP->hftiH*3£MfcWtM*it#tfW&^t»ttJS 

&sa$= , jiA/LWnr^&i&ii 

#W^M 0 

apb^w( 20 . 7)0 s^fnstja^wAPH^^a 210 

Mih ftAmet.AfimAra^ig+Afi^iETA^saT-^ii^iia-^rtw- 

ma,at mAt,mmm w a m .a#£« n-w ® R4> 4* w 
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20.7 ( ± ) * PB 

W.tfc, lif o 
50—200 


20.8 ( * ) 33 

2 tt*£ 



W#fJ—.4 1 * 

fitfimA im& ihft fn n—? aj*l 
a t a £+an a ^ 0 ^*[sifsw 

x*Wo 

»^*M*fim*£tta*Lfc 

’Aft (Quetzalcoatl) c ftaS.. i£ fit 

n fit k %—fit % m m m & et * 
m kk m % m * * a ^—% ® * 
W£fit.g-«flSfitf^0Bfit® 
it ii si (20.8) i6#tftfiw 


^PJTH^^Afitfinfo 


/A 


>7Ehu 300 

/AAft'A& 250—900'-(ft ffi i 6 lfl:IEffiBS£ 38 ^afcBt, 

201 a &o 

Rapt & em$ ^ mb T.ft ft Afn *tM X 0J w T ir fit r ». ## jtta g * «= imu 
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nrxfli.ffi^w a m-mm , mjima= mktimimn ^. 
m&¥ftmftZMS&toAW$&&&*yz%c mm^u 
flj^L(x*«tfi^«*WjS:ffl, irsri ikirnmn r, its m 

M ft (20.9 )J? 1 A WJiMMff AM ffe£® 

431 s^es ££ 

683 Pacal)Sitfi§tt6T Hi$T®A MA^ 

«^T{*W5#rll±WJi*J(iiiL n.i 2 )c 

s fjb^—^ A' o t: s —s )in ^ w 

pltUMI,*Jf# 6 #=>M 85 SMMo - 5 T® 

a<ji'hj &mm & 0 -£ fn» 

A DfefE&M , if a 326 K ) o 

mss'j n u n (20.10 ).tmmmm%'Zir\o 
AfeMw.Aic^sAtfgw^io mmm.am 
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mkmmipm ummmRmmim b ttisfn 

, -aia &mi%, m&j&mmm ws*^# 0 *>*, m 

A#*#*#*, tt&STOM£«^to-$fcj&H : + wa#ni5{2o.ii ) 0 

fA^fS^lliiPW'I'A ^iFltiALAHCShield Jaguar)BIWIE'^’AA3t JnL^s ^C^4$i4jT7f o HU 

7^^K,-A'^i^#^iiAL*Psj5feA^^±JA'E?KJT : WP4’«;±i#*o 

WJ3iffiBJfflffl^7AWj68i ^ 10^ 23 H^nTt^S^W^^iiALAPsjBPfii^o tic 

IRinfnlx 

®:fJHfjTJR^PJ*^Hu^W*J3-7t^^yW^ll^*B^#5£A^S:Wo «|gH& 
#£Ag Bi^iiUMTi 13 tttAAfAAW 1 iS7MTO#-.Ml(TO# A7£ iitfcM* M 
iaWtt0a^?JSlSlF^Wo 


20.10 78, — 1 t^fB], 
SR ,800 
7 o &>jg 8 ®?^o am 

mmm^c 

Wtttt,«JB»rttJ!P 
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20.11 (£) % 25 ^-#1 

14.8x86.4x10.2 M* 0 A&Wtltl,ffcSfr 


2o.i2 (5)tt^M^ 0 w&%f%,\6mm 0 m 
$5^SfcIflo 



pjt isoo^w^, 

ifeMMTOst 

amgamw 

®*(20.12 

Mtnmxnft&tfmmzjiiAmftiktm (mm ia* m 

-ixwroifeo 

mmu spgtiw ftsm«, wt^-mm 
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t&±m 


ti-mmKfrs, , %tm. num\mmmmzA 

20.14)„ mxmmmmm %-mfo 

waw±h,+,a^ 
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a±ir±w)«, jfi^t, m 

20.15) 0 pfcctfii'A l430^FJFJ&,^lniAW‘B!W^AW 

&£^7£n*titiUdft:fcWOTo pjt i5oo^,ep«@w 

3400 iio mmm 




20.15 EPiD, 15—16 i±ffi 



500 



maxikx^x 

'SXfcb'MU 

S1'ffl-#^ni|“p±4seiI”(tu m baga)M^^MWAtlSM^;^7E 1000 *P2MM 
iA^A'^^mm^-Si'JWffetbaESdbgp— 
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tM.faMBiSiHo mfcmftmziffiMWMicwm 

«HSo 

±mm 

mm&, a a a 

mnm„ -mmMn *f# ftibnx a a *tm 

ft- 

MPtibli&M-fHfm^epf^A-M2A£ 

ftfgH#,Hcfn 

Bf'l'in^ffJBaE Ji AflJrM-tffi^cJft 3.1 )»M2 

am£0So ftJimAimts.Mt^AiwiitAtPmi^ 

ii#.^ 

dbHH —700 A4e 

£3f&/gftft-tnpAMM±&K- 

m .EPfg£*ft ,#it* JLt£#il!i 

*W»^^“±«M#”,S*filifn«iS±^rxg,»4 I - 
SJiJLOTJJa&MMStSEo ft$+-MftfflfclWffift 
n.25)*iftA^i6iaiiJwep^±«+*^r«w 

—to ?^MtP4A#»ffl2A n °ptMTSIi'JflMo 0 

20.17 APftfflMJi 1901 tTO^ft^'f^itJ&M.W 

20 . 14 )—#, St Aft S'JJ^ 

[ft M)R!8H£& A ifriiftJ tifr 1 0 

3000^£ftW3c®9riliK,^ 2000 
t&M'UMfcJb&o ft4bH#H 

344fi|ft«AM, S^ttMIfrAJALMiAnTA^o AM 

^,^W^tOT^iK^iAjt##AP<l,S'i8MA#^JJi4b 




20.18 WSt$^#gg^o*ftS:(? ) 
Xfto tA;iWE,^ 1790 to Ifc^Hfe 

£.3 □$$*;* 52.1 ■*„ 
J5£At,ft/EIIA^Ati,£iS»r» 






502 


mxmm, 

^s'JUrw , mvitm r 

® 0 m 20.18 -a®4,&# 

/K¥-&st±7fa 

7j % wh^ji is— as. wnfeT— iu m ¥&««£ tn * „ 

®±MHAff]*^&^liiie^T£5 mt&^Jo m 20.19 4>ife#f*i&ffi±£fflMBiiiie£7ii 


tH^fpmi 




20.19 Ete 

***Jfcm, ft 1880 

}Tt&EP;248.9x 
236.2 M* 0 fflftfflBjfc##,»/B 
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20.20 

1200 A 


20.21 (£)<A £¥**®> 0 

1100 Ac, 
)ji.S 26.7 M5Ko 
liin 

Rrafcspjm 




20 . 20 ) w^^a^ama/li^e® 

ttSSMIo A«E£ 

«4WSUg«lo m^S^eWvA4^W?AAft'A4Wtgififiitk(fEfi:M'iJf'§nIWA-^A4f 
iwiio 

&a 1200200^A^fBj,'Efnw#?ijMff^^-#o AW^hittJ^. 
{fiS«M-*«&GUifi&*$o 3*HSEW 23 A“SE”(kiva)-#BIJgWAJ»ra,'SfnA^ 

atrWMmnftjfc 











504 ftft 2 *£AW 




foMMt,*m 

20.23 JStfo 1907^ 

@tt7*gl ioo¥,ffi£ = 

Ml 3—12 t£*E 

gR^llWIIl'iWWWJPrW^c 1000 7A 

(20.21 )-#£>Nfi c &nn SMafciU AttW*f fft££fc o A5E£J§ , MU 

jJi;fio 

Waffle »*«&*#&* 

**«*-^S«ft(kachina.#a*fi[@ katsina)ftjfig= A 
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20.24 glttE'JRSXM* 
■t»o 19lilEo AA.a&Wft 
1 *f&, 91=?. &3r*nj^*4 ; -£ 

89.5 MtKo M^'F£ | Ji®IH'&fct 
3Ef««t,*f£*l3E 



#TW^tf 0 BfiftiA 

e mm bi mum®*®®**$m 

M o J&MMScflK 20.22 mm. Wfi—8 £i£( tamtam kushokta )6<J-{?*^ : 

—tft i9O7^*IR0fifT»* 

AJi-mGfi, , <1 wtft^^SGiBtt£#7 0 

m mni%ft &&&&&'&,t 1200—1500^fjMit^o 111 

fH fill f] M # A ft $ A A fu £ » 

m ffiin w «is. m a b ffl, mm m *it-. w» m mm w 3 ^ 0 ie §na * m m- (20.23) 


1 Diana Fane, Objects of Myth ami Memory: American Indian Art at the Brooklyn Museum (Brooklyn, N. Y.: The Museum 
in association with the University of Washington Press, 1991 ), p. 107. 




,@#2* 





tb^-a^®:(^A^±lf>ol992#o^±^»,76.2x 
61 l/^o IRziA^AAllA 


fcb^-*^4S(Biii HoinO^UC-fcA-Sji:^) 

(Hamsamala 

ttrs^w?KAM*iE^^fn<£tfr 

SfSI^JB • M mm Johnnie Davis) Ui¥ 69® 

*( 20.23 mmmwa r#« “nm" «, 

S^SlSS?Sdb»^W»3?*M c » J W- / h5A 

S@4>^lW£*iSSE 

T«l3pJ*S®»(Willie Seaweed20 tit 
^•»f%(John Scow^^M.SffiJ^S^fHAE 

t6se 

n a plilSS4^ Affi, fi«i n n n ftAMPftttt 


£ 20 tfe£E 70 3MA, MHffimSPWteJB Afttem# 
Ei^^lrfrlliS^PPj^frjiAC Ahayutda )Hfffi 0 

-^EiiEAJ55t5®tZT-miJS^gA^ 

, ”ttA 

&, , Jisifc'&n 

fiMF^a^ianttSiAo i«esi®^s 
rio 'em#*®* g^su^is 

iteinwife, en w ^^foefn w tail & w a 

, ftstA^enifft. "®ttA 
®#i&ii, —- / HtSiy.MiSfe#^SS±JS ,4lJEA«t 
e£-g±g^aiSTo ^*gfc^te/S^7!;MMr® 
Wtifc^WSSLftSJ*,, 

AWif * , eJi H—'[";&# iftffr o 

a&Mm#ro#aws&M®AiJSA£Ep 

T-A*^Wff04'fAo ^H^i989*iii 

*^p n pK)jta®;®o 1990 

gttt)it#ia 0 1996 ^, safiMT m &&&* 

i)PATB&-Jl£t£*igp n p ^tMn°pfn^A Jcim 

an W'2*”-i 

*16 ,i&ji^|0^W®«±We#fS7Eo 


® Marilyn Youngbird, “The Web that Connects the Heart and 
Mind,” /Vem & /VoJes (American Indian Ritual Object Repatri¬ 
ation Foundation ), vol. 9, no. 1, spring/summer 2003. 












('Jl2.36)^mti 1 l %:tf Jo 

$ m m m & -j a * 

4ttA, m 20.24 ^a^fiW^W^ilAfElBM^PlIABPttiS+ttftlft^b^ifeA 

o tm MftM 

^0W^«fii.±Ai?**#^«o siT*jg-^,*^MWK#fn#fT(sa:. hissed 
iJT -¥#^ 0 

. Ifc&MIt# nrIUffit-Aiw(AlWi-MiiKiHb -Affl ± JlPJA 

iiSfalo 
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SLftlftfh 1800-1945 ^ 

THE MODERN WORLD: 1800—1945 


AX&, XR4AATA-fS M1 ftiRf 1 LX— # § r M 

* saimsiifeT, —&a a? 

zm&xm&mnh ,&&&&&% 

£*#*#*£ 19 

&itt;fck(£}S2*ft). SB-'LLftJAT 1793 T.iME 

MaA^#$0A$o^;£B4, 

2Wpo -^ii*ST^04^1i!l-4Utlp n B-#,2AiRlftMT^-TA,lMA^MltA# 

wza? 

mmim±£? 19 mz,#&mm 201 

S,M^®^fi4“XA”, l l J ,aO£2Ai±:ai^±A Tn^±A>4>fe±A,ff#^.AL^±A, 

&*£XMVL£±X- - 

L^hWOTULift-A^m^o tilJ§£&'N4#L 

fto R^Abu 30000 TM JtfiJ 1837 ifcftfUfi# , Sit 

M^T-Umio tb 3 *T8-#,L&5FF$ibSfWTOttWW.HttiT^Ti^ 

^iti-inr/A a, ft&ii e n, *8is&#±s? « am am* 0 
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iPfao i8i5¥T^J&,*i?fJ&TflLf:^ffi.ia<iW^ 

4 fimfrft* ± *£& a *. ms# a r sms, t 

ft iffl( a 7.8)o HI 21.1 

(Jupiter and Thetis)o il't,ll || i®.MAftft f)'jCftt]3fi : lxF))-lip 





7.8 ih-H*ftf!|#- 

«****«»* 

A». 


ft lit .fiIift.ft^»rIEftii*& 

MMMJLft-i±MSf 

(Achilles): ftftft,^##^ , W#^^T^(Juno)iE^ftEfflMBft]£l!iilii^a®c ifcBM 


n imm¥kfcA%)W&im%^A%%Mft&, as m n a 


21.1 it-**»?*$- 
£*JE3£**«fr: 
(*«3ISSI). 
1811 ^ 0 ft±)i®, 

326.7x259.9 JS* 0 *£ 











510 



21.2 & C • fi, fi E 

1834 $±iS, 

180x228.9 ® A o fiW 
S,E* 




mfo&tmtio nmn.it (e 

4.48),Jxlf:$qiiW«IMflWAKE4.8),mgi*0^W$4(E3.n ft 5 . 17 ) 

fn#4tA0JSm o 



tS^cf^pp 


3.11 ttt-ffi.fi 
#AS)>„ 



5.17 

?4 • ffi. ■ % 

ft : <0808 
A5 J! 3 0 


,^§A&£ A-MS^I* 

WHJto 

1832 

x~*^£m±mmTm&jkmmmwno Mfs.mmm 

#mm —WM^AXme 

Women of Algiers ,21.2) 0 1174 A ICS H fffik ill if 7, i?!!?, 
JtlEM/fi#, M-7MA»Ji-«#, H 
7^iMiJl-70JNA7o 
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19 Realism ),'EJi^^J^Sf't i i 

iH 0 Gustave 

Courbet)1855 ^MfiS T—$H7liiClBl1i>}( The Artist's Studio , 21.3),— 't'M-fSffe fc 
M'^<'M^}(A n Allegory Summing Up Seven Years of My Life as on A rtist ) a 

isi^^j^A,l$^:!n^AJE^^m—$gHMiffio S.Bm’MMMi&T^^A.ZAMiPiU 

mit% : pi ffisw ; ftiifnJt* 
KZAttmmmtfi- — immiA,mkz:A%^A4 m^mfrsmM^m-.zAm 
-® o mmmfc mf&sMj&tti#a, am* , a&-+#**w>aj& = \%z 



21.3 1855 ^0 ^f±-;i@,360x595.9M* 0 

mtii*tt,E* 






512 tS??-£;A£Ai# 


ft 1 A fl A n 



8.M 



A”A'J7-I'ASI:—ftfipttWI&o 

, wwtMBTiifWNi 
ffffj&A fhiiWfpSPi r f. iiltift](ftAft!®afrAtfifti d'j .AIAAj 

#m^42Ao II 8 

A&W3MK ,aamnmw ffiMiH^a* c 

a-®; wim\&-mmm^ 1 -®mymt .mm 


fE 19 Ittffili'JAti, ziAiCfjic-rAfi^teA^tt'Aif #im—A 




A m **, m VI H~ A>AA T A - A tH '-T ‘ $ i* A iP it ” o • ' i^ iit # ” H A fi<j ff nA 4 J M 7 ^ II7 • Sj 



21.4 Sfi^-^^'.C^ifeAWA^Jo 1863 ^^±>£@1 >210x269.2 MAo 


£lM^a±MA1l»Ue 00e- 
i/rnr .siw /’ herbe ,21.4) 0 

«^it±WA«» mir- 

A^hSm*Ja®oWAfTi&Aitt 

.ip 

AoSSfltifllfh-eW^-A®© 

wit ms* wit aritt a 

T#±MAi^j£Ao S&,3 

SiiS'JWASfiA -Ji imfc 

w&£ffe£*£-truii«tt£ 

ffinrwfeijaai e#±w titt'1 

MAW 111 MAIfiADL It kff'jM 

£ili-n#w <BM#> 
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(JaL i6.i7)fll©3g^W«ttM»r»«ft>(ia8.ii*T)o && 

ns. mimmr 

im, af§ifj£7«{t«^Tam&A 

b+w 

-*£li#B+BJ*M^A, mft 

S, Bpn$j0t]fc3fc3tE&Jfcg;*o a-H*AWtt.>&BMftftte£E 
jjj c mi#.,, flkw &&aimwt 

^^T0fH^o 

3£WBB£3M$, £A£^SA<J5£f>i£f1iif!l;&M 

ftww*. ptawBaaittM+isifeB. a 

it^aWW^tJH^T-#. 

A»#W{MMBaB4&,fliin* 

«*t#£«ttdt7-A:$:E 
Ac a^.Xt-^^*itt,itMiJ®*A«JHft^W®AftiI;tt* 
i§MA£*&S-AlB$ifJftS&M^o S4JiaTB»fI®,@*A»tffi*#« 

,fcl«fn£«lA#£,SstffiifSTHuJ^^f^lSWAia]o $|S|MM 
*+ffi5fcT:®B®£B,H!iffi4-A^Kilb|JilSihii*,fiSI!liP»WffM^iiMaEB'- 

£*5ihB£BWo *^,fl*«rf*lBflft£ 

BAafflW««:,tta*lni±T9l#o 

0r# - &m >¥®tt >Ait‘l4, -ffijttiffli 

nitMfiWio 

1874 ¥,ffem^Tfi!ifnw»- > h«jfi“B*.*ai 

SE,JKBSfca^82:*£Jaffi£”o MJLtMB-MM—ft£#<Si£: B tt»( impres¬ 
sion: Sunrise ) W B J® 7—H B ^ W # #L 7lfci£ ffi SI A #&$fc A “ EP ± A. ” o SA 

«is?*^Aw«iB+fl 4 T7*,aa2:^a+wA^»tfcas7'e:Biii*]0.w*BBtta 
£AEPii±A,2*$ffa7m-^S«WAjai^ft,M®toWP^o -Map 


tH AfPnu 


5.14 SI 

^ -3*! 
«**»* 
fr^"E^»„ 



4.25 -^»- 
: W* 



7.9 

m-.m?k±& m 
«")». 












21.5 

Mcpj#CI > 0 1869 ^^±>4®, 
43.5x71.8 M^o 


21.6 

1876 ^0 

TfcJJiil, 130.8x175.3 

S»7Rtt,E^ 




**&&&& abigfl/ 

■ * • /.. Vg£ 




H&jHBSfV 


,r 4 MR5»^?<k 


£mi?mRfcW-BmmM&£%mn}(Tlie Harbor at Lorient,21.5) 0 MMWiCJLimJE^ 

flWS^5IABt,S^*S*«J£jW#Wtt«^51(Edina),JlliSHl3|E*^Wo mmi 

mzrpM&mmzfimmmn , mm^Ainmm 

Renoir)j^AKl{^5W^ : t^}(ie Moulin de la Galette ,21.6 ) r t 1 &'j7 l t/E|icfl'] 

aaitt= mmi,mimm wftigatfcm^MWnt 0 \%-mm uta ttmmmm 

m&i sftW£wtB#±*H£-ifej*sEo 
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\mmmo 

r-#^nffl^-i'AiHPjfiW'i'K:wi;^fflifeo 

TOIsaWiii^aftfeSaW—JJMffo IE£A 

,fin^:iii : ffifefnWJlB,?)cfnJE 

ja 6.3 > 6 . 10)0 fiaui7±tfe3fw 
EKfA.-tfeji-^E^sfMtt^m^o m&A^&-^iKmrmwm,ummmi?. 
IAfi «# 5 HcfnoTWfll^.flfet^MC^fHiniinTOSW^AfnXiiJJ^^^A^ 
£IAWA7,M-a#*tfe!07^, « &0 J17rigjjn#&Wf§,tTO«7fit£®-# S 

m , fa£R*± ,'&&&&7 m*c>Mmm 0 *in&anAr w h mm *fg a 7 


21.7 i£ II JD • fl in : 

(^i'bJUd o^ttllfftAA 
fn»o 1877 ^o#-)Siii7 
fe$H,41x60 M* 0 H 













(±)H£lt*ttrtSl5o 

( 4 >) 

®> 0 1879 ®„ 7)J-h./4 S ,300x 
216.2 M* 0 USHAtt.E^ 


-ttX-fre* s»Mia 

^Aepf^AtifetffifeiAWifeVo 
& & ® 4* w # ^ e %> ft d §f $ 
a, AftfrmAAW “^AzA” 
+d5S*4 i 'C.'ifett, mxmm 
mmmmrnm¥mu&&mm 

^fc±jscffiSift;2:**±«M5l 

^ S a MWMt: fi*tA«M«Si*tlo 

y§ 1978 ^siaeo^a^ffira^iiTicttK 

mm, 19 tit 

imxnmrn z **i«e »f&&sfc£-ie, spa 

fftn a p A , til® ; a® m 

, tiiWMSi J)i ,iif§2;AMS® ,sit 
A, & W® IP ABAt ®ife?£M± 


JtWUiim&m^o “]EifJ&ffeW£a 5 »feiSS 
mmAo ’’-'t'&mwmwmo ® 

A'®l§:iA William—Adolphe Bouguereau ) ,&Sfr5}S 

The Birth of Venus )„ A 

zmwmtti, fttmamh——mm 1905 ® 

*tft,a®tibfifeT^^A 0 mm 

imm,mmmmm^mm^m 

w±3fe. 

2*«wft£&waPS$Hk. «ti 
WM&Aftp^iiaAft^ffl- 
#,*M*in^iis! Rd&s&£ 

-. n 

dSBWifcW-A? S**iWr, 

15—#? 

1986®, SSfel^iSiW, fttPP 

m* 

i^^is 

H Att WHS A A&*$Tff Sfec if®, ® Efife^)©: 

MmSi+Mih^N, Jfc*S«3tAt&£iH£»jeifl 
ii^A^,®^ii£Ao ®Tiy®gH,®sfe#®® 


® Simon Hantai fe- — ^ "iX-ii6\J i£( IHi. ^ ^ )o 
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H-H^T ^±^ffliKf:o +^^Ht,ftkEB^?P^ia : ffir^W/ , ^t'f^ffli^^7o £$A- 

*mjs, wtkmm*’ nmm , r-^mma , ft# 

4*^ISr*fea^^ili,a^Tfflili*7A^ii[fP^M|if 0 M&&%&nmimmmn 

M 5 fcfc£Bft*K -mm PH AT w w ‘£t% o 


J§£pii±^ 

feo 6 ^p#l±a 7Ta ws&o gj^M^ftSMinjifci 



21.8 (£)£^§-^ : <B§^fe±ft#> 0 1899 To 
T±>ia,92.7x73.7 MTo A^#£AWtitl,*fl^i 


21.9 (*)^-«M:mtmAM#T>o 1892 

To l§JST-t/4 a,92.1x72.1 MAo URTAtf 

tj ti,a«i 








518 ii:?P-2A£Ai# 


its. -mtmzx 

#'’ZT,&^imm£pm£zzjstiMM£*m- m\m& 

tsE#^6'j*5!i! h Q 

Bit AHAo £^^^±^.#4’ 

MAM&AM-'hMIfi A»( a 4.31) 

i 3 , itmrn TMmmi 0 0 ^^#® Am 

S'JEiA ffiftk R£TW¥ R^flke±2AMSif^^, 

f^WAJ>to «M®»(IaL i.io)f0«SBa-^ffiW»(E2.l)^ 

fififeti'iAicx?iST , MAfAwm 

®*R£AA .SBEB . W m ig A „ 

(HiEAWftfKrc 4a A'o Areois.2\.9)&^W.~&ftim&%h&\m,l£\i.T 

—fijffiiftiLiEffi 

mm -*0&A2Ao i^MiA^.®:^£AM#^^4W#Ma|AAT,0f^f1fe^f 

, Mmrnw 0i tm&mnm&n a&s ws-j „ ms^mb t-j&&± ,fiftfcA 

PA±*Rg#M!iAMc ftkiAA-^Hf^^ifliMR^B^T-Bo fifcS&BTMRJiffll^ 
£M*±.0*ffeB^#S*fcnTa&o 

i*W?EBll#PJ7fl!l»W—0= 

fe©*n#fefc, - WM&WWiWmT 


+S^fAp u u 



uo 



srf 

• ^ 

'■’... ~ -me j 


$p 

rflflM 

A |jj 


2.1 

* A • 1^ : 
ffl W O 


3.19 


4.31 

«-*: 

$^» 0 
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21.10 

£i£®s:iij>o 1902— 
1904 ^±;iil, 
69.9x89.5 M^o zL 

Att 



—mii : ftk iA a , ft a *, it& m $$it ;± m je >i- 

KirBtmzi io 

Hfc" -ftj£ ft i4 & M PH ft ft Ift |a] ft A; Ej &f^n ft!i M ffl.'®: £P M <= ftH a mu ft Aftt ft, ft ft M 

ZLKmwjmmf&M&iko ft 

ftMftii. H®*®-e^^#)W|fflW^fe[x;jstfS]±W,f4a^iUW±^^TOo &4W 

ltfti£,7jc¥M 


ftaw 0 

jfl a ( S -ff. !n[ [?!/€ lil)) (.Won/ Sainte - Victoire ) ¥£ lBi . H jnj 

a^MJ4i7t0<jftbJi^#@5XJgtt^o 

#&iitS5iii±£iMJio 





5.16 »^-S 

tK 3H fo tK ^ &\j 
##JK 
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> 



m%a&Z '* j&#)(W#am w»-» n m zt% @ & r mm , mm m &-£»a# ,■-s 

ntiiHt:^SEtfe^Rai«.^ws*ttiiao #Jts,fr#*±A ja^i^inepii 

«gjS8>(ja.3.28)^r*aasM*fe»iijfiw*«,M^aTiiH?fta±iicw- > h^rffio nfc& 
17 gut 

•^f-^^N^lBj.Hj^ftHa^jffVn’EH^^'^JE^tGeorge Caleb Bingham )±!cfiE ft 

to &femMsMs-~iii&vffimikMiufs&i%.xftitim3ZM&o f«f lws^fc&woii* 

^'Misnfff _ F6'J^OT^}( Fur Traders Descending the Missouri. 21.11 )ffitsT—A ft [Hl$i A*1 

'tt- 

AfP^ffeiiicffm^A^o firatftti# .saaaa 

W03fcJiffcfn^£^fttefcM-ft:'EAftftgriNU £-3&*3&,fti»F+Wffil 



21.11 fF>o • efl^TfJ* 
»:<*®*M)WF«I&1S 

®>o ^ 1845 ^ 0 ^±>4ig, 
73.7x92.7 IItKo 

iMrtg.sia 
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21.12 1893—1894 ^0 3fr±/'&fi ,90.2x 

117.211^0 


*B£ftp H p 



4.6 vmm-vk. 



4.34 MMWi • Nlf 

«M fe fn £■& /J' 5 e tt 



5.i5 ^mufe-s 


, 4- A**m£ . , * g &&&£ 

*w«ffl^fiiiw<^aiirawtk»#^)(i8.4.6). &&»r 

f ft E, 3^3 tm W If tltt, fl ftk ifl 0 m fOA 

BUSAW^ffio^JtfrWttWX^Hfaifec 





1&94 mm, 


w&Mmtio 

*tk* 0 #£J£«*0fiR3l 

M-IS*oMM 19 fflg. 70 WHf^tT 

it ,^a fnis*n ?w-rRa^j£»w2:*o«to£ 

1893 The Booling Party, 21.12 £ &#3feW 


1 Ian Dunlop. Degas (New York: Gallery Press. 1979). p. 168. 
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«rEnw-uc*a«]ia]Ejiw 0*isii*±iSo 
mr, igr^wst m .iEiBfe«b&-t«to 

i£A20 

M2*£?Fi&£^*5fcf$«o .3f55fePHjttT*ftlW««, W&m&LX 

2 A WWJ&SS ft#-$fc*71»£M0 #m& 

j6o 

»ttfe^:S#jRW*3Sl^ 

hkiMm$\ MH^nTIU # ftiftHIMl& ! J r t l 'il'A%o 1904 

i906£MtMn»T-'N«M* 

M0MMo lift#tl,MI 1905 ^M14 j£ Stot*8PBt ,HMti¥ 

#M( Fauvism ) 0 

JRl^fcX View o/ Collioure, 21.13 ) c 

*4fJ 4 ^sMife+mta# M - 

wmii i'X5^»m »i m c 
^£$¥£2*^-#, ftkfrm 

asne 

»M T ^ 04 ft 5fei4 M rn ffi o 
gnfctt* 

?STc Jl-ttfnBHfiMjfcWft 

fi<j¥ 

n B p, 

ft*W 
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21.14 1905—1906^o ^±>4a, 174x238.1 II * Q 

i^mwm 

(The Joy 0fLife.2\A4)*^mWMmfamWMT-%, flHlfilttA.MfeM 

m *. m- s \m.\% 

MJiMo 

















1869—1954 



3#»r£«£m, 1909 ^^ 1912 ip 0 

^S^JPrS^-'NItfRfc 

m, flif+h. %m — 

»fo 

H7ii2;feo 

^^m&3'^mm^^m»m, a 21 

PM^Wa^Bfe^Tflfe^l-fe--tii&£7S73& 

ft^AWiSg, WJWS*»#3G7-A«m*rf8 

i»,a-^.-^i»prrHau»^jsz. 

£3&&*£® Wift: “SfcftJi^-^P^anfeft o Mitfc 

9#»rj£A7E*fc)3l*¥85, 

jt/fig:^-^^! Gustave Moreau) c —'f'Hjfefrll 

%m ,m&, ■. “ftefe3fe#t» 

o J'&fflWfeZ.fS , ^> 1 & 

gWPff—fi#JP7 1905 'ffe'fn&^fF 

.Sfe^JtiDjlfcgfe# ,as«ifnXSfi*»fait. PiM7W- 


Mm, 

ft(«M#*»[GeitnMfc]ftttW5iLS&ri)WS®WE^ 

(Cone Ififcfe 3 

«^-^,flMk*2>:WIBtt--a*A 
{£ («#Jif£#l^ttAf*) ?n4-A1ir^Wmgrt 
Mo *&*km.tts&fo2.&&to=f-%}&±m 0 

1898 ^,^#Hf|n|PBj^fiI-ttS^( Amalie Parayre)^ 

W«fe. fMlM77JLA£^*?$7%^AilAW 

ttpffiAo ' ''■*- 

7«—m^mhss Mmsdfamm^m 
20 m 3 30 

,l*&5-tlA. io^®,WS6**$riS7SWo 

hkmftmmm M&mmm&K, m&rm mmm, 

WffifFp B pWMliSI5AAo 

&»£*#«+]»;&#*& 

#—^ffeftitAasjs^is?— m&, n^m 


1 Robert Goldwater and Marco Treves, eds.. Artists on Art: From 
the Fourteenth to the Twentieth Century (New York: Pantheon, 
1972), p. 413. 
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21.16 189 ■§■><, 1913^0 129.5x131.1 M* 0 

(expressionism = 

a Er%»n ,20 

4.35 >„ 

1905^,IPE«R^*JR1!£^WS|5— 

63Mo 2A#tfNi> 0 ffifflflhffj WE^JtiS* visa— 

-flcfllffiSM n T litWSIJ^'frJ^n A^—\® Wf-ht (Ernst Ludwig Kirehner) 

mmmmmmmi Street, Dresden,21.15) o mm M'L'ffi'fo 

w wMm Hi %lW , 

KTHtftmsmo -&■%— s¥AiE[^^fn^o Mi^AAfu 
-!fift..±aE,— 

tt#, Aflo WAXA9£*A 

a**aa : , frtft-£*j?.? Af+A^AAfW 

&A#? 

1911 ^ftilSIliBi^EMa-^^ 

Mmm&ntm±” , - a 

@«g^£*o ,w«a«* 
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to Lines, n.u)m 

{fra*, 

g^MsawHWp B BtiSTo Msnt,fiii*« 

,,{C 


»#M«» 20 tttffi E A A ® A A M AIStt'An” ft PI ft : <( mm J2 It A A K Les Demoiselles cl’ 
Avignon, 2 1.17 ) 0 

— mmjz®±'&±(fi&£ a tent®® 

aama^t , MfrfSfn ha g a 0 

in*a**A*tt*,iipii!!fns^^«fWtt*W! itifefn^n«&tMn 
#§iM£A¥®— 

&£jSU:M:fc(*J8. 

BPBfeaiEA^WffWIP^-fttt«m5:frAf*M**4aflSL Hjtfc.*E«ffl#±iat« 

3ttw^»-&#<w*iiM«'i?*>w>jtEitt,A4fcWisipa»«»iffl a ffiawn^AW 

st spA^sit. .fifiu^aa#*, i&th^m^aa= ft,--FJSMfr a , 

ftAWB# A*)*,^)]n'A-#«7 JL^HlkA/SAo 
nMMimAo 

g£#*n«„ 


* Hershel B. Chipp, Theories of Modern Art: A Source Book by Artists and Critics (Berkeley: University of California 
Press, 1968), pp. 154-155. 
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21.17 

1907 

^±>41,240x233.7 

m* 0 



aiETAi^ffiHAo — hw^sl 

(Cubism )ji zft- ISA^S'JSlAo 

ftk/ho ^,¥MR+H0^ii?fm*EAT(ja2.i2) o 

i909^^f^, pjti9io^, 

e.iuM7±AWwt&£im:iHg-#= ssw-©Btfa],ft!ifn7#ffi^ n o «±w^= “mn 

The Castle at La Roc he-Guyon, 21.18 )fP{MJ^ 7A( )^(Le Portu- 


1 William Rubin. Picasso and Braque: Pioneering Cubism ( New York: The Museum of Modem Art. 1989), p. 19. 
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21.18 1909 ®±>&i!|,73x60.3 S* 0 'tltt, P’DSr^fr^C 


21.19 A(#K»o I9I1—1912^ 0 116.8x81.3 IIAo EH/FHAI® 

gaw (The Emigrant). 21.19 ),'Lsfl'lHixK Tlil^&'J ^TtSlTrMU&Wo 

;S4 5 $l#7jA'H£AiMi?^j£7 : )o |icfnRrWiAtbSioi01) I F : ff^Mftfe±A(E2i.io),'SfnfK 

7i^[fl,5*ffiA-^S(<«*M^)>(E2.4)7'lifffflW-#o B®^7i£?SlM&BSgB 

-7;l!®S7J^:S:££&—7S3 

a±c ®#£f*±jicM2sujt,w 






nit 

1881—1973 



1906 So S 

±/iS,92.1x73 JItI^o fijfeftziAl® 


A^AmmmmAA -, 

mmmTia^^m^u -, rw ® 

Pablo Ruiz y Picasso) 

A&W& 

es— \tmmmnTK-M. 

-i: B, ftfeT 1904 SAAttilfe^S&T 

a^lni*-^+ttfflJji^^^iRi«iJ5Mfr.{a 

flbw^^as^i^jmiifeai^j®^^ “0W: 

; “iff Sft ”0^ », mm 


(strM), ftfess mm . m 

m-Amm „ ifif^p D n ,6m#, , 

Itffi ,MB( flfeftJfST JIE®) ,3§S£i£i+ ,«£& 

mm (ffe 1947 -%-mwtAA^ 

2000f#^f§f^T;gtft)o 

w^aci, 

#*o ^in^R^aM^IJBfifeBS^JL^A 
ff^»fe»WxWW4^ffWl®lc^m. ti&W&A 

{nfefifSSBfili •JlSS'til® (Fernande Olivier);)^ 
(S • (Eva Gouel); H^llD • f4R(§-^±( Olga 

Koklova), {feAlWi —fi^'f'^P'f'tfe J LS'Sc-P (Paulo) ft) 
fiJSl ;EJf3R — ‘TCS^K Marie-Therfese Walter), 

'ftfe^cJLS|f^'\E (Mala) &fy[ • R;^]\(Dora 

Maar); • AtA ( Fran^oise Gilot), 5til A ftfe 

S T T jnL Ill (Cl aude) fO lpfi '/§■ 53 (Paloma), )p 5|5 g£ 

f:;JftJ5Jiftfe 1961 

§7jrtL(Jacqueline Roque) 0 

f+ASuA , W—7Ai££l!E 

1935 £p, SB, ftfei&f !]T®T^T2; AS® W JRS: 

"mAAumjm^Ao AftASARriffmiw 

p^PMUig? ®,fa 

fstoJUS-iigB, a«&® 
6 o Mflfem^fetHAiRia - ^AW-tm 
^t±iE^*,ftfeAAR^Ata:^mAM)lW-/J^ 
gp#, AmkAim\&^±mm£ikmitk&{a 
miAimufoifRmmmmmT o xmmm^ 
B^AiiAfP^Pa^A^Ho ”® 


1 Robert Goldwater and Marco Treves, eds.. Artists on Art: 
From the Fourteenth to the Twentieth Century (New York: Pan¬ 
theon, 1972),p. 417. 
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tfcmftmnikTtm, mm Mt&mpwmmm 
#) MM&mmirfoL'mwjfttE. 20 mtmim&it.wM 
AA£ Aft Jt *£&£•= \kM&,MMfr%'\)AiEm J'Jffl.OTfn 

foiLXm x.^x 

Af^o 

f^Ife'e o S:^±AAfiifS%A^gAWA6^f$fn^r0]S 
SE|nl®M^Tfi^?4#t4 .IWAWMo 

£{*± xvzm wit a zm Aif^Rgo fifefnw Asi0<j[wint, 

aSSMtWffifi-# l71ttffiWttBaiSEft^B+To fiB-«4MJr#iA^,Z*RWi§ 
a»*II^#ll[i!. &#2*£3+I&JMM!ll58 J^JtAW-AJ^tAfiJM^#^- 

ffil • *Mf4( Giorgio de Chirico ) “MUMJi, HcifMMtZ ASA Alt^AH£MHW 

ww»j»*#,--®t , "ftfe^ii, u wnmm : . 

WWifr,2:ANISIM:SftfHliHRH#»SLo <&—.&&#»#» 

4&ft<*3:W£8r }(The Disquieting Muses, 21.20>®BU ,SJfn0f^tlfJWSfcJi^o A* 

W^FJgPH^-^ffiawrJKAttTtciScWMifo &MBESWtt.tiiSWA= #*PJ-T.£ 
&&*&„ fiijfajiir, 

i»#o Hcra&£$ 

ft**? 

is^A#-^*^nISiXW#f#l#W^Sft-AR'IH'JPJAW 20 AXflLt 





2.13 EfS^-^iD 
&A». 


7.17 Efi^-^Jq 
*:«Sftk^iif»„ 


1 Chipp, pp. 401-402. 
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21.20 1916 ^±>18,97.2x66 M* 0 


21.21 + 1913^0 111.4JS*o 

iH^±j4iHif^(E4.53) 0 

ttj SI MM-m Ul ' t$ ffM (Umberto Boccioni)—f4 Yf net o C ® :S> l'§J 4* 5$ ^ 

( Unique Forms of Continuity in Space ,21.21) 


i9i4¥.BOT*fc±#£Tfli^o W,«ii^fti|W] 





4.53 S f4 

I-GtJ: 
«&7±- 
£ ^ ft Si 
tS». 


Chipp,[). 300. 
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turno 191 mmMmummmK 


“j£i£’’WttiX'l42:Aii^jo i*j&lxx4f+A? — tj] a Sx^A.Sx^/^Pii' 


^tt^,SX^^,SxmiS,SX+IE'§',gXt-^§|Ei!ife^W*tl 0 hA&WM5L±.i&,&&m 


•tS^cf^pp 



9.i3 u»-m 
71 “i* 
i£" VJfflMSM 
fs—tmmms 
atxftwm). 


a27|t^^l:k3E(Picabia)W#ttA^W^|BlWffite4t 
%&, iMmm®m±£mimm a m)iHitmu’ Enfant 

Carburateur (The Child Carburetor), 21.22 HMT’PT III JL 

, mha s JL£-Grt*8tn. 
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#£*§dj7‘mfcE”ftr«§stfc*"^ 

^mwA-o 

*t 20 tSAEitlSzfeAi^ltAM&iAAA^II^lIA’ttl^K Marcel Duchamp), fife &A‘iJE 

1917 Fountain )1964 A0fJ—fAff^MgftJn” ( 21.23 ) 0 «^»^—^HS'J^ 

ftfeffl7-Tfg£“R. m 

#”(r. «fn*aM#fijWH^g®j n n p, 

S^S^,ttl^AA^i®m±ftfeS^«p a n®*7XX't4W#n B n o flfeWit*J^ttSlJ-#t/p B p-fife 


?So 

mm f&nAntt $t m *q mm , {&>nm i sin ■. 2*^5 

®iiRm,2An B p^fifefi;f 

-#tin B nXWftAEM? -#t/p B p^|g-Arffi^27(t,^—Ar®X2FJi? «J0£AAfTI& 


5f&ftS, ffeU iff 7 -T^Tffl WiiiA :«fl'M KJtjB—03 Wf^pA Mf 0 

20 tirts 20 Aft£e»$W 


M3^±J£Ji—AfAiAiAfftAib^ 
Wflifro -^AAiA—#,j§P®^Ai£7 

tt m * w ® t& $ fi • $ m f?fi 

(Sigmund Freud , fife 

nx&wmt&WM ^MiPsZim 

si®,$att &mm 

m &\m i a c m mm 
W«Sf tit —M A'm. a it ± 
it-di H4fe±A, SPM^AMAR 

£$&±jsl-53* 

SliTATAHM 1 !- 

23/ ( Andre Masson ) tfy {1§r jfll)) ( The 

Blood of the Birds ,21.24)iAff0flftlBl 
f^p B p o 



21.24 $®^-5,feA(^Jlll>o 1925/1926 A 0 

74.9x74.9 IAo HASlfi zJ*f®fcltt, fAS • ISttt'6, E* 
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E 22.1 ),&*B 

Jnn^l—•JlkfS'ij ‘ ( Merel Oppen- 

heim )6-j((^ln?i( 4i IS ^(Object (Luncheon in Fur), 21.25) tlii^F 

mnmn. a 

to , mm 

ii£±Af£n B 'MMo 

*ffWMi@«£±A{^n B n *, £AMSffi ■ mi M (CfcM/kf!»( The 
Persistence of Memory .21.26 ) T 

£*SsC*AW*fiE) fqJIS&iUi ft#-n-f |S] 

^\mm,J ,ififM^fkTo £iittft^.4 3 ,&*JW 
£M, BP ItbW ^, gt&ftjgftl&tf III o 

ffiA ‘ A-^ (Joan Mir6)fi'j( / l' > B.6^S:^)(Cnr- 
nivcd of the Harlequin .21.27 ) MBIT—' A If! 336 A" 





21.25 (£)ftii^-MA;W: 
(feo n Q (^«))o 1936 AofflAS 
&A 7.3 & 

*o «««*»««,Sift 


21.26 (T)#/Fi:^-3ifiJ:<ie 
tZ.WA1S>o 1931 ^ 0 7fr_t;&ii, 
24.1x33 MAoSHR^AtStllt, 
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21.27 1$^?: 

('l'liASS)o 1924— 
1925 

66x93 JIAo Ufafrlft 



+ 17.11)-Ii««Ilf?tlf^n a n 

-MWfWW 

fi)W»5tf#Jh^H,*^W</J'aWSE3!fc>+,---aiP^o ®^SS&W/l/h3/IIS0##ift 

,*±#SMAtt*#«^i4*TaJS, MiSMJt 

%-h o finassfi*, 

3KftW a«igw 

in«J£W$£Wtt.#20*7o 
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21.28 

«Mo 1919—1920 Ao **xftsiaaio ES 


2 i .29 i zmif-mmmsAmmKhutij}h 
I939—1943:£ 0 ^±}'iffl, 145.4x120M* 0 50. 
Rz7*1$#lt£, &**)<> 2007^*^M3r iWftlfr 

“hcrhs", gttfe 

3E.HS 



iiHi(l 7 . 4 )o ®fJ 

^K • Vladimir Tallin )T 1913 ^A:7i5EHjt^lfi£iA. in fcriAA, 5tiSfill ASffiSij£ 

&*fl!l—tJUm-t^Ao a B«itW*=S»a^fll(21.28)S£M^Tfife'll' 0 +2* 

mfcmmvi 13.22)wxik^^A*±jJcwjiM ®m£ffim&%m y i'*kJL®mMj% 





























%2im aft-S#: 1800-1945# 537 


Wt&%$\ +^I^c±j5C M&B B|pj ft gfiWI 2 A is sb Z— „ ft$n£ ft K 

(Piet Mondrian) 0 Hi Hill (Sift-¥• 

, immvz a a 

, viml m 21.29 >„ 

&]ikTAmm%Mihv>mi*n, im^&wwRMo 

i,Allfafli^t,lfHiltli®l#tWo 

mm%iA%immmm^mmiim'mz&Mn¥-ifrm&iTc iniaws ,*am 

ft^hff^M!|f-M#^^(Gerrit Rietveld )ftjffi^H€®( 21.30 )&#ftl#t£ + ftAifc, SSli 

iPWiGMISftT- 

&-ft*£Xft#fflfl*¥ffi££EI+&&ie*ftftJ«±JS!tft^. 'SMS^fAhtUffl 

s.awflMfW^o 

+ (Marcel Breuer)1928 





21.30 (#)#m#-S<f#%# : 

£#»*:, ##o 

1923—1924# 


21.31 (A )#*#•#♦#*# :& 
#l$o ft 1928 # c Hf&fRtGW.# 
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Gropius) 1919 ¥6'J#lfti£rh^fe«Sfr( Bauhaus 

l&ffli^ M.?mMm .f-T.2A ^ffli5itumAnxiki5itffl£|iQWfS&##f AAt„ “£* 
f4ft-lfcW*ffiyi5it^^MtW'J o ilft ,7W ,7i4ffl 0.Ate 


7-A^FS# fni&tftl^Tt&MftfeH 7 Hi A. • 474 ( Fernand Leger) (A A fllfl 

7 »(Woman and Child, 21.32)Ji-f4l(P^^7fe L n^^AfiWp a n .%# 19tM3WftS, 

<&&£-■£*:££.ifn .iiHiiiiiig«£#fflj®M3&ft£*JJRo *tt»t7-#£ 
■ J*lf&, IE Wl2ft ttJHS ,«M Afrits* AitWffl&ffiJ®, 

«*;&«. AAfli«7X'/,4A:®fi]A# ,*?F.ifl*WtftM,«5ai^SliRJEo 7-?A^A«t 

flii/n A i&." Pi 7X714 ibi Hi ’/h nfri, xil ?p ifil J4A Ai717 


A.'., m , , 



21.32 $7^-*$A<&Aftl&7>o 1922 7c te-t>4@, 170.8x241.3 MAc 
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i'fSh A S #0 ” 'M, t&Js , fWJUft-t A5tfl 

* faimi, gt-tfcSttti¥£jm&W3P#“ 0 jJ3f£JT 

me. 20 ww+«,»&«!i 

m% ,wa m 

t^WAc l$^J^'Mtt)$ffliW&] (Louis Armstrong) jj550T^n fA(ill, ttJuL• (Duke 

Ellington l-tilA f Langston Hughes)$liTp ABS^I• Af£(Countee Cullen)~fx: 

ttAiHAtA £^+»«£$liScMiS;*j, -BtlBJ, 

# -a^,-a$,-^w£Och},- i*i,-M±*ii:@i a-sn 

®WHa&tEiH(50 

AzgAwxtAfn ,imm% Mmrnmmt-m.mm( Aan. n d ou - 
g ias)w^p7,^sAff^M«#fli®M&<jftAo 1924 

20 t ft, fM'J 17 At ft &, fM*^ £ mm^Jl^-JAifoMmAiLmA® 135 

min^-ailo atilliii^nq«aAt®6<Ji##ffi^))(A.v/^ of Negro Life) a ft-ffMII 
fifj t® [7 (ft t H'j A M Ifi $Jfl£ Ar $h A C A A A t fAi7 IS )£ FI ftl))( From Slavery Through Recon¬ 
struction ,21.33 ) 6'J )J[! toP A. 


Christopher Green, Cubism and Its Enemies (New Haven and London: Yale University Press, 1987), p. 147. 
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it me 

PS ,i*3Ut3l{fc±A( H 21.18.21.19 ) 0 HffliMS—£P#3i®EM 

,jEmmf%*, &m)X]amm ft n* &m 

tiJjMxmmMTMm, mm 

file +l'B]^te^i|fiTWAMWt5^7-eo flfcftA 

tg,^(p]i* 0 

io¥ 0 

A® 1929 AM 30 %-iX Aif&^lt 

7 IH it • 31 MS m^ha H $?Mtt £ MHffli$P* 

«#R#^»(iE9.8)^M>tiE^TMA4ffi^#7##W 

A! X JaL 8.8)A£tH 7 ft3tA>7M$4^£ o. *SMfc£ 
BU:fitftlM4Mo 2MI, PfiMBM&7KM±A#*f 

^^p«—AfcffflitfriSLW^sio &mmmnAm, &aje# 

i939 4,£i±i## 

?APSA7$#^ 






1945 

ART SINCE 1945 


*o mn& u a a” 

1945¥mAJ§®A2A£ift-A$f#rAo tttjmA^HfeE-i;^#^ 

^smn^w» 0 — mm&MM&fe 

#CE3l,ffe&o Mfe,%f&^,T>j^ZU&1&XWMPi'C%k a ‘&tfy t ¥‘L'MM#l rfC 

ZRi'imM 

A^^HUtBA- WINM^SjAIIo TSS^AilitiWIB^B^ifc 

5H^1( Abstract Expressionists) 6'j B =^!J3 A I 1 !—® &3 Afli'iStA iA&Pi'A A 't'llllS-M® A 

William de Kooning ) 0 fyfk^kM^iSLifoW -.flJftJDScfltJ 

ipi^ i imxMiRmmtimi a a*ws«±a 0 mmmw 
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13.24 

3t«f m&ffttoXM:- 
*,E3E. 


tH AfA \ni 


5.2 *5ta!• : 


22.1 <1949 %-%- 

^>0 160x259.1 M 


-t: tti JSC Iffli ft—JftIMa ^ E A , & JttB w**lil!l 

mm o . m#ab * wut#, 

***&*■, ws^wsf , 

#A*«£+o 

**HMttfc*3E±X#Ji 20 tttiE 40 

7 gBM“OTft"M&£a-ift &£ 0 ftfi'Jf^«i 949 ^—§■) 

(Number /. 7949,22.1) &#6-JftmiH-f, A&A fife 'R fi feft J Ffl<JPi 
fRS£# ftfef£±, Si^ilST-Hfe# B?R_t|B]fgftB: Vi Wf$ ffl &)¥■ 

mMmmmmm.mmMm&m&tk* s^rtt 

#o Afiti^^iSttfiT—ftn^fTSfoisOS (action paint¬ 
ing ). $ £&£-{tfe-# 2 Mft A, H A? fife 111 W 

B*fift«A±ittlllfMJif73fi-BgaM'Jft£H- 

ki &&„m m mm . fife im<j ft umm im a t b“«a”, £ier 

£ BIE&Bfi, &1&IE£Jifc£8ftAMS*f H£, HP£tt*& 

Aftn B n£*o 

ft-mm, m%M'] turn 

^AfniO®#^nTWffl^ititff3l^M AiffR4, £ A 







1912—1956 



1950 if, KB ftj SNXJg+ >t>, 3E 

fipi^PraHI 

1930 

(Thomas Hart Benton 

■'hABIB. 1935 

IMS-fifflo 4—8 as—iHii£-£ 

iooUtcWB^c 

F/fiy.,1937^, fs&sstcrfsf&f?, bubss 
1 «8I. 

®^WfFp D oS 1942 » 


(Lee KrasnerIB^f’Pono 

1945*MS«. ^^Wf^p D p3F 

i6B»fJft^fls.*»HJnS6,sE6n^S#ffio 40 

, ffeff Wf^p n p o 

n?, 

***&» , . 

1948—1952 ^*2**W£&W#l.jlfcH'tWffe 

Sftflfc WlltiffBtfRffc.B, ft JS & til * 8PA& $TT o 

o 1956 if 8 

ii s«. 

tmwwt , temmwM&n , tt^fciTgiw. 
t;,fl&SWHW44^o 

afe»£«»#wffi* >a» < rattM ,rtiR] , 
iFSi^iSc fRd>^AIi6ift?W(feU:flbillSiftSBW2: 
Tic, BIFF# Aft>l± ft § I :£«£? 

ffciB&5iJjSJ®JE3fi, 

M0®ff®,*IEitei£®ef.^ftlL&T®^ 

Btf,«*fciiigB£ z H+Ao RWtSTET-SW® 
, Tm , ±fa,ftj-£;m&BBm* z FTtt&.o 
#to&L .assRsir mm , b*@ w s e ft 

st^f^AiiW^fto ”® 


1 Irving Sandler, The Triumph of American Painting: A History 
of Abstract Expressionism (New York: Harper & Row, 1976). 
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22.2 1952—1953 *p c ft-b'ifA 148.6x116.5 M* c *rt7»-Wf£J?r 


22.3 (*)JiS;*PJB^:<«fejpl1lfe>o 1956 ^0 ^±>*@ 1 ,231.1x180.3 MAo 

H 

ffl, | e #^*?W «£A0¥» 

(IFomon /K, 22.2 )ftffef| Jfl<JT^.t A±Wlfl^ p°p AlA^A-fAI^Ar 20 ttt£B 40 *f 

fB7kl£T*W io^S,ffiXMSiie7A#,£4***« 

DjfnorWiAAS®ffliS^7®.)$TX4^A^^iRfnA*iRW 

ft WI^S life is£( Color Fieldl^lffli JEbU&'f' 
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22.4 1974 ^^±^*,269.2x270 fF)&- 

a^tt+'L',E* 


22.5 (^)£§l^*l*I^^Sl:<M^-a—-§->o 1961—1963 ^0 240x321.3x20.3 M* c ,#.# 

/Enas***itg.aift 

So 3£-^Sf4(Mark Rothko)40 ^ftAPJ 60 

£^(Kline)’ 

it • 44( Helen Frankenllialer)ti' frj f—'ffJ.h , 

(flora/ Tide //.22.54> • rt^^lSKLouise Nevelson 4E Affi -AfT .Afftt 

jSffr®:—.Mitfntit— 

i£A 60 

*M20tttlB50 15 i4£2 

A^M,PJ7£I^Mi£lttB4^7o 



* A-.tit 1910—1962):/L&8£EI 

■tee - 




































546 tit ft2* St*.# 




22.6 <*£“#>. 1957 

$'J D °ofOEP»J4S; 155.9x90.2 M* c 


22.7 I955^ 0 * 

; ^_h^a N *±^te^S.,66x66 M*,®S|5 

^rasia^ffiwa^Ti^MflttfeswAtei m=&j 

85.4x66x7.6 M^o W.R'ZftMM£,%&#] 


WBt Ji*iE WBl^. M^W«fJWtt»*# o t«E «% *fr 

iiiio 


§ri£i*£tfJ-'H»J7 ; fe»ftWi*4W<*$--%)( Factum II.22.6 ) gflflffi 

te 8c M « »■ m # (18.9.13)« & i* i A 2 ^ M 3 If, M. * a ep 84 W » in & S'* ft 3! IS 

TO»±aw,iE'Sffi*««±^gie3iE. 


John Cage, “Experimental Music” (1957) . in Silences ( Middletown. Conn.: Wesleyan University Press, 1961 ), p. 12. 
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#l$J§:ft7'®ft-|rP7: 

?#S'J—&? 77ftftMiiHWi§ft7'l£ 

7£JiftftM, m-gGT&f-mmto 

Factum l) a £fi7tj^ffij7 

lMir^TftMM-7$-A-ftftft 
#li«|0]ftAi7^ft7SftAfto 7 
7ft$«—ftft&iill£ft;^^Bii,'£ 
fi'M wftimftftsft-ftiimftj o 
^ 7 ft tft# a e ftf^p B n 

H, as¬ 

semblage )o 7 7 ft ft ft717 In Wt ft • ft 

aiff£R-7ftftil£2;7p B pftZ7 

m 0 

aidsffl ft 

f &, I#TSS«S, ft ffl ttlfmift 

^$7, ft^ftfiftllft* “Kft* 

fit”±o fflPSM? ^-7f'J7:1fi-feo S 

7 ffliS Pi Pi £ §r ffl ± ft IE-7 ( 22.7 ) 


if 


7tt£:<fiEc> 0 i962 7o477»T^®*;iM1i^ 


;^n n D,a^o 


fE7±7r^ra^R».7,-^ft^ 0 ft 
MmiW]-7A#±ftft4i, ft-7 
afc-^nft Amm&-%n=f-n-w, tmmmnush 0 

JltiffiM7ft3lllMfe77 

#? W7ftE7MISfi? 7:tiliftft 7 ft®#77ffifflNSEl*ft 17£, ftTril Jp^^ftfEiH: 



f;M 

r : >4 

wv 

kll * 

7 //I |H 

T- 

j/fll 

V r Ak - C' 

■ ' > 

M / MH 

ft M %3Fw 

■ • ; \ 

■ -ad 


friftJ HiASllF#? 

Sftftlftls^ftJM 73tf£ ^hP^I Allan Kaprow Iffiitftft Z A 
pp 7 ft ftl A i® $£ ft ft 7 ffiSz^l happening) ft ft sjj ft ft 7 
S—ilSo 7 It'Tr ft C/M P7 )) ( The Courtyard ,22.8)777—7' 

Eii ft mis ft la ISM o 7 Wft7fn M ft J»7 

mi§®7-®7Mft“iij”o £t;Mft7£Z,ftfn^S7- 
7ffl^7ft^7ft“^±5”o ^77^fta-7|B]#ffl®iS 
^®7ftAm7 0 jL^M&mtamm , ft±7#jT7 a*h 


ftftftp u p 



2.38 imu-mp 
T»r^*iS«Pf5riSl 
-RK&TWfB® 

w>. 
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mmi , , mnmr , m&fo 

fn#±o 

Richter), 

“-'NX 

mj&mm') . '’m^xmmmm^^mmmxiRo mm 

2^0 


60 70 

m itwxts 

%mmm 0 60 mxm 70 xtt , w nir-'KWsiifb mfo, 

ZM&fcMMfao 



2.3 £;tt-ftS:fc ; 
<e+^3iT-4-»„ 




II fi§ St W : “ ?j£ia ’’ (pop), “?4ft”(popular) 0 

m ; -, *» mmsmt 
mmm\t o -^ff^ii-# , amass TE^^iSMBEfl , fa 

ft(l00 > Htek)(/00 Com,22.9)&#lftffli^ff4^j£,&t£ 

w^fnit^rm^wiasio gMiistiftMtw? 

Mirm o fik^^ewxf^s^ir.njiwm^fnWM^^ 
ffeM2* 0 jsfflftdJKMW^ijiijjsfeWisffl^TBaiR-fl'awt: 


Hans Richter, Dado: Art and Anti-Art (New York. Toronto: McGraw-Hill Book Company, 1965 ), p. 213. 
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a 7 si ¥w± ma 7 6otttta 

tonaw-fiNiMi— 

SffS w'fc® • Ft JEifi( Jackie Kennedy ) ^ la ^ Jiff A ; It 7G 111 A 

J ,mx a II £ o 

^^•flJ#S»TS(Roy Lichtenstein A illi^o jflJ#aMWfiW^ffl(22.10) 

£m£*FBfijT*f i£ AJ*SM 

f^p n n I-t“*^”,W^TSB,Xi#72^#o 

de Saint-Phalle)ttftfc4»fc£7 0 

YfSh , scww*s*w*s^9Iaa 

Ift.-^aWE^AWillLJFftltAW^ii&S^aW-W^o JA l965^ff*&,M®M--£ 


22.9 : <100 73* 

A>o ®±/4®i, 180x132.1 I*o 

y.aift 












1928—1987 



, 1983 


SX- 

sswefeis*» a a a ,jru# 

x— 

b% ,7£H*Mffii.£XtBiS3fcW 
J5fe¥JSm*«3R^eBBI&20 

tti £ Wfi£ (Warhola) ft) ftmftfe EE & 

I^.ifTartiS^f^o 1949 3^1k BM 
3gMftj,XSPSff^T@Bft]M/XA*X— 

£g?T3fcft) 10 X 
S .ftfeWa^SfiASP^^^fO^EAiiae 

m& 

JH: (^A'^EtSbb^TN^^Lt^^r^K^my Vanderbilt's 
Complete Book of Etiquette)W> —'JtSftlJilSIf^^lf 


\96o^,^AtmmmRfa , &wTmbo ftm 
iF&ti&.2 — m± 
H+ftTitrt ,, flLl&. 

mm ioXAA,MRSXX&X'/kA±o ffeffiffl* 

*^^tl( Elizabeth Taylor) * A® ‘ Ff/Bii! , 

ftmm<m^mfxAi\hmA£ 1963 x,&-x, 

-x/w£fESi 

nmu ®SBWK-g , “ir"«jk«4. *“xr” , 
^»x^x*xAJ&®.®®fnsfflo £“ir”, 

arm c x^t£“xr”, 1968 x,-xe*rxfs*±” 
ajteAftJAAft^«X?Rfr, ijSMMo 
ifr , 4ft**frzg, ^SXf£ 

^Pitb,^SM®±tfeX^*,a®^WAM,-til 

BfEi&WJBft, ftSWI**#. PUi— 
xrWifeAXA-f+^^^AWAp^KltfLSo flfeft 
rs§ \mtft-K)iimwT&% -. “®ms*nii 
5^*<£aXftJ—^,RlW#^®BP°J:?fcftJlPn 

^it^sPSo 'xwax 

7c-t/o ”® 


1 Gretchen Berg, “Andy: My True Story,” Los Angeles Free 
Press (March 17, 1967), p. 3; Knaston McShine, ed., Andy 
Warhol: A Retrospective (New York: Museum of Modern Art, 
1989), p. 460. 
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WHV, brad darling,this painting is a 
MASTERPIECE/ My, soon you'll 
HAVE ALL OF NEW YORK CLAMORING 


22.10 

fE>o 1962 ^0 Si ,137.2 x 

137.2 HA 


22.11 

feff*AXfr>o 1965—1967 ^ 0 m SI® 
*£,279.4x88.9x60 MAo 


{itA}(Nanas [feg'gHff, JtSJi "A 
fel§*rt$T }(Black Venus,22A1 )£—'t 9 

A”,^A«Wtt#ffi 0 MM£#JL¥ 

M-Ammtommife ,WfnAM$A^tt(i#@'l£-T® 14.2 

WCM&il A W*#.£fl$r») ; Ml-ift# ,{S4± 

mm, 

20 tftta 60 ■'hgNSAAAW 

®i>±jt±3J3£& 

=*t£ A • mWtfMiKfctymM Wl*J fn 

Valparaiso Flesh and Green, 22.12) S X W 0riT lili A HIA 

6 D 0 tt&£H^*S*JMPrT 

^^7Fiwi : ., law 

^p n n ^^->i-)(l^BTLJl#iSAWMf,M^-fT)lffi^nrLyaT*Wtl 
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22.12 (£ )&^£*^1$&:(i;fci|l63£35ttfcf0ft3S>ol963 ^o^±±m 
;&*4,198.1x343.5x7.6 M* 0 


22.13 (£)&£A1B*H9:<3Efl>o 1969 10 

15.6x61x17.8 15.2 M*W(bJPIo 



WiiiS)o Sit M 4 J3rt*4#&*ftX4k,*£»—£3Sft7ft Sh ftAffi Q “ftMft 
AMf+Ao 

#-fcJ&fcltJ&fflWMJMDfcifco SM^IfP,M#SE^T = 

tt^£«ft&fcM OCfctt£*Ml**q§l£> 

M&(Donald Judd)M« AIS»( t/n«fed,22.13 )ftUTft tftVf&WU „*£ * flfi*LWX4k 

‘enttTW##^fn^iwtt^^wwsra > 

ffi6'J X@0 MWiWftiisr#-Wfit^M^AA^c, 

isb. Mffii¥£fcT»iSjEgftfll8fr££W»r£*i!ii 











i$ 22 M 1945 if[U*W2;^ 553 


22.14 

Jt)o 1968 ^0 

®s %rFTC^^OJH"?fe,299.1X 
386.1x120 J!* 0 i&.W.'&M-% 



n°oc tl+mssh^xj*l 4.55 

j£3Ht3lT«X'±^W-^A®o «<«]KEl»aJ[|IKJIl3.31)^Jftft£^S + ,*||*^ffi 

W«0To ^ 20 70 ¥^Wi^^ltfem£7(t n u n-^,«4i0P^^il»S!l!^Tf&^±^^^)(a 

)RM. 

*$,&&*£ 

1960 0 ,m\MT 

®^J3lc^0 < J-#A^^ai¥&Ji*#^'W^/ / K(GeorgeSegal)^0^M ; W 

ffrftJi 20 mi 50 

tfciP (M’MyiThe Parking Garage , 
22.14) S«^^SI#frii^^f:.^4’i5^*^M^n tl l , I f1-^«.t:fl']ii#^iI:AMIiJ* 

*ramtrJW*o K»*st»sifS[S«iaw>«R'Ji j fi«i# > hfftsij e 

^WlPTU^:^fn^Alf(5#ji?ii±W^P04Ao Mlfi'lHtiRU-IAjiAil,fSitiifi'Jv^ 

t @ ‘T 3t# £P & ±&&M W f§ ■^ M tSW ^ M M £ A, $&& H 
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22.15 (£)*•«]&: < gHftSrg ). 

1973—1974 # 0 TfcJ lpWj, 111.8x120 M 
*o &S**2*tg 


22.16 

1965 ^0 



&M&Bi2iK .£, JR*i23lSl&*I^M#ffio fcfc 

lfk!P±$(. t/p”'P—#. 

(Don Eddy) M {<& \\* New Shoes for H., 

22.15WJi'Who fi'EJS&B W*£—,ffi 

*-*i®i®<wrwj!8>i- 20 70 

^■f&ll/ ic 4;x4i{S BStiJ ( Photorealism 

{%h w*re>B«ui«a*AftiaM-*j»a>i-o ffes^aw 
^mm yL&fcmtmmmm ®sft.t„ 
mm 0 wubto& b 

Mo .^iait^ffl^Msaai mwxT^&wMM *t 


* ft #)&%:&% m 1 ! (Hans Hof¬ 

mann). telnW-fc^i^^TH ", - 
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^2a, ‘gffizwLMM&mttmmitt&m. #ft&tra^h 

% ,#ffr ,¥# ^iBIRWo rt=F 20 ittfs 60 ^ftftBtftftj* 

Kg^,'f&M«^»(5L2i.23)^sa^p a c ,oi^m*ii^±^^ 
p H p, Kt. L H*£«Bi£rt5SI7 o ft 
«^»4 1 ,ffi-^^»ftB^ft^^2^p a p^A)li#a^ 

fflftJIMSWo M£3S»JB5fc-.AMM 

/J'M ft B 

ifrlftfiA 

fflo^S^*ft£Jff(Joseph Kosuth)0>j(— One and Three Chairs ,22.16 )JHI 

mmxR&-mk±iiW&m£mx 

mm fttftgM n\m pjM*ji-#2*p a p, mr^ 

2*ru«, h^swpj, 

Wc ftfeftU ft £M2*$$$#»&,ftftft Jft£ffiMRrtMiMAft Aid Afttl K-{iji2ftl£ 
M«*3^±«3tEWlir|t*Pifto 

ffi( J8.6.i8)MAft • T JEggffeiJft, 

fHlAiaA72fto 


ft Aftim 



2.4i 

HPf»f-ffiI 

IHhCfc®. 



&*X±&-5A:&±:A£* 

JP^tJft 1968 ¥£#RM*45,££»#“2**” 
M*1*+«^R*#^t8RffiJERB-£^*flfc( 16.27 ).psr 

l7.5KAifiS-^#r1#( 17.13),#* 

-Blk-mti 17.18),Mft#-JtS^(21.5)^J^ 

M--^^#( 21 . 12)0 2ft5l2^fn&ili£®ft2A^MftmT, 
ftnRJi^ffiffitofnfiRftMIRi&ifcM2** 3 ft o A 

M nrfll 

ft ft 90 ^ ft M 2 A, # ft # A 31, ft ft ft tt 2 A £ M » ffl A A 1@ M , M fl 2 A S14 M £ 
20 tft*B 70 ft ft M ft ft ± A ft A ft ft ft ft is ft MSi 4"! 
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Bn® ft ,,i£J&£j& WA¥M , UitftikM&Mi&UM 7 

S^XiS^-t-H—|5#I£,—IM3I&7S 
S^§*^M£*X±Sf7 n a n;£-Jl: 
77fi-2Mitt<^#>>(JiiL 12 . 19 ),Effi^l2W¥fcflA2*,fo^£W£J^£»itf 

MS17S1I lMI^AfAM!®4f • S&3M Miriam Schapiro )S(i$3S)) 

( Heartfelt , 22.17 )tl#17 |lW®f t MCWtifiOJi * #f SWIM * ,& 

Xi7'SW#^7a^eM^^^^I7^m7'±^fg)7-tSfSWT.JkjgaWtg^, MSS 
@ A 1 AS T-XSift!:— 

tt. ( 7i ft tt) 7 M H'J ¥ M S A 0i 17tt A BJ S 7 o 7 7IS AAA, 17M • # M 7)M 111 X 7, ( E 



22.17 (AlAlISl-IK^iWDo 1979 
So 177.8x101.6 M* 0 ««• 



22.18 (S)3tBraRff-M7':(I^ ! tff>J>o 1965 So M±M@l, 127x91.4 MAo 









1900—1984 


TV* 



“SiSgiliA 

fo+m A’w , &ffit2*3Efi8ai s “7. ftx^m.% 

ftttti A,**«J*, «j*8G4- 

AMS. 

3^#r-J&fcB£££*&M»fcSJRK. 

mmMidlc ^ H4 W A7i£i+7AS;- 

- ^53 M^£M 

fSSEWz:AS^S5iliiJll^o 

,im% 


7F2**8EB,itt«&T“£BA". A*-AM® 
T^SiP,Sil5a,e^M^Hili,^S 1926^# 

0®M^, A££*4kM A W2;*i+£iJI A, iifi 

it was a. SiitfflrB],«“7K^”St£Wpa, a® 
««siw^p a p 0 (“mmm Ksam 
WsffismuT. flbnwtsaDtm®. ”)ss-s 

+- / N*&tBP*iffT» JSAfttiXWTJWJ'iMlfe 
mT®^2*+»*JLo 

^ u A^mm\m^m.mmimnAmr^hk 
Mi®Uk£gfcr ASPSB^ m A#, w 

—20 ms, 40 , 

50 7A-rtmAA7SA¥iTAA?A AVnMW. 

&MT,&mm-mmTm'j>20%- o a® 1974 

15 li“^MT” 

fp a a p. 

S%fir±Egi@tUTiamA^hSW,«A±«]^ft 

MSS*, A AUC&Ji A, XBR»f • 11 

ithk^Witfimvcm , : “ m Am 

assssflasii A&m»m , mmhk^mw&n 


® Barbaralee Diamonstein, Inside New York's Art World (New 
York: Rizzoli. 1979), pp. 261-262. 
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4.55 m&m .„ f$ma 

fij T #£A2 B £#iURM£1tt:fc2*S:,K 


t—A?^Jtrafr-ig^(Alice Neel) Jg^PlAtK22.18 ),& 


13.36 SWirXf^: itmiE 




JiidiMS#« I«Eg«ii7,iikJi 20 tttfflfzftA ,M& 

maaaa 

AMU?. I 1 #Ai m A A A Iffli m A HR I 1 2 A A M iit A A ffl A M 
ftiStft—A isJfe. 


fiA'JficMfn't'ra] /g^WftJAAAAitc 



80 : JsSlttlH:#? 

£t;hS£A±a 

tmtr mtw& i a m & wnt ft&JiH m m „ 

Richard Rodgera)WfF?&* 

m&ftmmz^5itit*tA22A9)&wbmm<} a 1971 mm .6 



22.19 ffeft- 
&3Eigfa3§ 

;M6tti 

+ m>, E^o 
1977 ^ 
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13.24 , 13.35 SfiifMfcJi 20 tftfEiJW 

Wft*fn^#r^&ft±.SUs3!i( a 534—535 K )M 

friwj 41 #. 

im.mr eo 

¥fwt, ftZAmbmmmmm&mM .£*=. 

«, * a ) fn ini *( w*ii ) o 

ffefll^M^aPRWttWattffeff, M>1 # Hf®fflgfi—g|^#-5AAfflA fi <J n7, ©;, in it 

^mmt, ^mm 
— mwmm* 

aft®#^fii#TE«*W 7 ita^i*!»awa*( a 516 E«rs 
: mm *”) o , g x± x, bpx a *1 ta mm & £4 

M±m\t 

fcT^AA-hfn^Mo 

iltM • A A( Sherrie Levine) 1991 Afl \l(( A )) ( Fountain , 22.20) tlli^F J§~in JJ4if t i A 6>JM-P- 

m& {%mttt%m .+,£ &m^s,,mm 1917 

^(a 21 . 23)0 

ftttft. MWTat¥M*S:<&> 

l j lit n n-t, n fnampj.warnw4.w.^cftttft &mm.mt ft»a# 

M%n *,wff M A^riiltttfto fcMB'EIf g a,MSSUtiAM 

ffl W—. nil S|5 ffl (appropriation ) Afijfo #J Jfe l#. 9 ffl trf fK) W [51 W ft zl A A (ft fz fi 

iJfflo ^S^A±ift,'t:*iAT,l?lftffiHcfn^t^^Afloat, 

A.HAfiiilEfikAW^n a n(IN5, 
iftAM/K, mafta#tt&t. tt J F‘en*fWjSXo 

-ft-/A|1-A>AM iff ft R itli 4’ Jt ®r, ffi'Effmnj if WSF«E 4, M A 



22.20 «M-*A:<^)o 1991 Ao W$=i,36.8x 
36.2x63.5 MAo Aa^A + 'L', 


Alan Riding, “Showcasing a Rise from Rebellion to Respectability,” The Neu York Times. March 5, 2000. 
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2oittffl7ow,x^«iWTT^ii«!raw^fft,s*£* 

Minmbff firt B B 7- Wrtfrtif. &}&&£. SLtolm (22.12), tii7^3cifl • r7?87 


22.21 (*) S *^ jti -*^:( l * lS)o 1981 

^±/if^.tR^0@$;287.7x311.2 M7^ o 


22.22 

1982 ^ 0 ^±jia, 165.1x254 M?Ko 
£#^-s,T^®o *£***A*o*fl«lJl 





f ;t~i 

iSf TTl 



1 iJ 


H^fpM 

\X" 

l- 1 :* U 

Ln 

rT4ffsi 




MSsm 
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*4 n * mm, wjn&* mm*k 

ill, © ffii iAA 7 o 

X#MH£ .SAMIMftfiitAM 20 
Ais^( 5i 523 )w*t«gjsiifiSo 

36 $5 ( Anselm Kiefer)jjc TS A^ESlI AM Aijfci'feJI^ W—"A , 

m MfaMft n° n m t gas w s Am=w 

W 31A • #4# $J (Adolf Hitier 'In fH 
A® 0 <«rt )(Interior ,22.21 )JijS#- 

Uj^4fl^m!lfPI®r^m#-j(ifem^(Albert Speer HAA 67 ft* 

^Wf^p n n A AA$£, IE£1f It 

«£„ jt ihta m-m k#mm 

a -ftffia«aa-*.M2fP«j*Aw^ao 

team 

fniPB^Ao 


'IflA'fApn 



2.20 SH JH 7 • a » 



2.23 ®:if •?»& 



7.11 IFlffiS^E 


, AfntAffiSiJ MAISZA 

ftJiJ^M^'^Jfc'KCEric FischDo M^-^MOli 

ftmtW31IS###E¥#£tS^fe;iTMi0El* 
®o mmm)(Barbeque,22.22m-m2ffafeM 

tbiE-t^g a , mi'ijoMim 
wmm 

, *t # jltm$ mmmm% 

a &&m a— mm\m 'a a« ar tm a 

tmiaiiam-aie^o * 

mm Mi^t&AAo 

m&rzx&m&ftsk&m 


22.23 it-A®:A-E»f*3E ; <Afe®:^z;A>o 1984 

Ao A®;ifA;4SHi,297.2x185.4 JM3Ko 
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22.24 0 1985 ^0 137.2x121.9 M# 0 


22.25 1998^±tefAif©«iig, 270 x 36 o m * 0 R^A^AAfoa^ft • 


ik-fclfcfc • E$rS 

3E(Jean—Michel Basquiat ft- "lAM 70 ffeftffc 

miffi 1980A<j—fij-3t7ft‘cS_t:M. L hn-J-.^I7PiJ®±W&§£ RH—ifc£H 

ftrff.o «£&i&lf2A >(Gold 6Vio/,22.23)^J±ftJi-1'^n4ft^±i#feVW^jJHA.xSnil 

»£A vih 

jsit a c fikif is. mtmgn „ 7^.7. fhara^fiiiw jh m ip 

isw 

b#tmm 

mh'MT ftii^Afe; ft wj« 

-•£ ff 1 fi<J .1E ft # 5A - it 5: fg &*£ d'l l'I E € ft4 7 # M Hi A- 

f^iAtt^fi>J[5|IJ3o £«—'hJI&BtHOM Golden Moment.2234W 

mm ®a, iwwsiio &*£*£*«£. 2 
AfflfyM7X#7t£#77<jf374=—E^t ffi,—TEiEiliAffi73IEIE}; JfA M£ 

—»=»jgfe —mmm . 
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MUJfWtt #c 

#M-®#»r(Teny Winteis)WiSf^affl*ffirJ&afl'#^J8. 

color < u ,d 

Information. 2225 )*mm 

.mmum 

“«ffiffir,&^jiuiw#-ttffiiii:ifi 

t&mHtkVfr 

^ wff x 7.17 )m^k»( 21.19) m- s. *, 20 msm 1 

£^-!IAT2A ; 

§rWM#£,*j^iWo 60W, 

M-mtn&mmmx^Hmmt-tt, 22.16)0 pjt 

80 ^ft.i$£AB&iMRi!l,r-&£3 

7*e . *# e w*ffl3t£« m aj& 

#«•*&#?(Jenny Holzer)6<J«{# 

\P ft ^/.SSfcM £ft £ itf 1 ! BE )) ( Protect Me 
from What I Want,22 . 26 ) J§£A^#.iV 

#im£ffiffii&.r%v&i} / '}X¥wmi$. 
m -mvmshz- o it s M Mitft w «ft 
J6iittSJraifc#r£ini0r*« wgt&, 


22.26 :<£#>«, 1983—1985 

DaibronicsttjRffit^r**,<«*=■« 

^^mms$ijde>o mwSo wi&MRz: 

, 9i»S, a»T«io»f, 1*1 , 1986 

#: 9 £ 2—6 B 



Ronald Jones. “Notebook." in Terry Winters: Graphic Primitives (New York: Matthew Marks Gallery. 1999). p. 44. 
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Sometimes l come to hale people bec;u*e irK> c*in't. 

I've gone empty, completely empty and all they >ce t? Jro 
my anus and krgv. rn> fate, my hcjglil aixl pC&^B ^ **H«j 
from my throat. Bui I'm fuckingempty The personlyrifo 
ago no longer exists, drifts spinning slowly inuttJ&'ctfH 
way Kick there I'm a veto* of mv former self*. 1 can't jw 
dying any longer i am a orgi’£^A>lhcrs arKgLg^^ff 
to pretax I ilnu l am base hi* *m yoJjjK^ 

am glass, 

ill tough me I > 
constant yxy :UjJB 
mistaken W 


i± «in j mu itik w is m mmm 
w^ai 

i$M% MfcRMimmzwtsmkL 

$Hi*a-W#ift B A? (A 

TAW—TA^-lif^3f “E 5000 H 

A! ”)f!efn^^m#fq,{ll|5®M 
PJWWATtg#WT^JW^S|o 
80 

E#TTA v A^’/gM^ffic AW-ft#* 

(22.27 )T, iifflr# 

a # ^ ^ is $ i tii w # Hf ftii is w w # 

#'lf^o M&WATi5fM&lli£7 

-a# ,+, -zin&ftm 

AffiMo AT^WIt 

Attto “SS*iaMlMI««+*#.”£ 

A^ifcBf m, “fie . pH AiP'^fiSt 


22.27 *:E*3^tfl§?t|3MS8B (W 

BtS#titSAH Do 1992 ^0 JUSTM 
J&18ISSB K-fo*£H EP@|J £^ , 96.5x66 J1 

p.o.w.iiJgiiSlft, 



fn.awMA^To fswsT/iA-ic mmmmu, fsiEW 
WAo TTAWA.ffiT^T, ” 

70 TAW AfXTAil^fn 80 TAWITI4&MTA W 

ftoftm , mentis] Bf, situ a ittis aufetwa r tm 

( “'tfcHU”)(Jaune Quick-to-See Smith House, 22.28 )'fi 

fflflWAtik^oiT g BW«„ A-JtTWicTAWT-ff 
M^ATHixlABi)tt^p n nWfiWlfe±, XA^iBT—T 
fSf^tH^*fflW«38l,#ftiil«ep±7“St”-^o f^mwiE 
<&) TWM^I?3ffmM«4t-K&^W «M.m»(E 

22.17 )W^^:^TATf>^B^^#Tffi|s]o iATAT 

MiS Hi A WAMi^® WfWB W^ffi Wfl'l 













inii? ast®«. mm&d>A? &tiui 
^w&Mis&mm\m‘>. a, fw&wtftSttcio f& 
@T-A□ ft, inmitMnKft, ft* 

. A tfffc* A*>fc, 
^m^ra#g#irFA .Biases a 
miikw\ imMAmttmmm&o instA 
, A&-e , wist^T-is^isiA 
*2#tW**o ifimWAicS. 

jii*pa izM±L=F 1985 

ftSfeHfWKB^ai” WM&fifi7 i69fe^A 
^W^p a p,(TnfMlAAR^ Ai'J io%SAt4o-AH 

,If£ttT*»S«W@ 
KrM*W«SB^ M?hft:«±PtePiT-&#SiJ&tB 
AHii: “&S2 AS? Wf+ 
aaha? ”ta^ 42 —a® 

: “<Ml®A#g£WfFrSffi 
RSttS io%Hg;^AAMtJB^ct4^p c ?iWIlllRMtbio ” 
M£l&if§?Bgiiffi3feo -§fcNifi:“:£H4£5R 
W##^fAAfgiaAAfl5^AWt;tt? "S-3K 

Tlf^A “#SiJ e B A W^p°p A?)ft7f W 

Wm u Mif, »*BAfcS^MBft*g#SR& 
*6A^t4^AS?, AA7AAWAtt*aAtA£M 
2^st6^ffSt,Wftrts»@i*o 

a, hus 



Do women have to be naked to 
get into the Met. Museum? 

Less than 5% of the artists in the Modem 
Art Sections are women, but 85% 
of the nudes are female. 


H A}$*PA ° 

Mmsjf r 

^WttlMIAAPA^'AAAWH'Jg, i»*PAAKst 
-*#M'1&SAS®A^ CrfrifiAA 

mmm&w), nnm^tm , Kmmmn&im&i&m 

ABfiB&Wo ffifiJAAAfiMTAiAA'iMAA 
®WA*c MlSA^ASSSiA&^ffiAAS/fs 
lA (APIA AA—'AHA www.guerillagirls.com, tBfK 

7/1*1$, «'i»*PA^c®^AttS^A>(77 1 e 

Guerilla Girls' Art Museum Activity Book ,2004) o 

% 7 ® 7 SEJIE. S Ai»*PA*Sf Pffl-firBiSc 

*“Xhhjw• mtjcmm&mgtt ) 0 mm, &ahh* 

AIIA?SIi^io 

#W#{#,fS£MEKft|}ABAA*'Mfi£o «n»l 
at&fiAI»*icA.0fltfJ l «iii5^-K^HfiW .Rtti 
5F*ttaBsafcw.«n^«w. 

*MWo , 

imx>— A*fA, m^k-kwmA.A zm = 

AAg|S®*PAAS^Agfe#At4WA^^ 

^A^WStr^W^AfABlSUB'® ABc^fP^e. H 

^ffiBWm-A.&A'SAiJAAo ifc*PAA«WfK 
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22.29 1997 ^0 

289.6x390M^o Af|$zri3A23.^1jSaila, SJjQlFo W&1&’ iSf®#iiJS3S£ 


n’atr-'trmm -&r^ m&-. “aiew.,^ a*&-s 
mt, ” 

~{f. CffiiSK Post Times ,22.29 )4 1 ,01 HR • J|f • S| ( Kerry James Marshall 

iti^fnirai^pi^jiHo 

i\’) a A flcfnf 7it— 

ii it ■£\Y.mmt&n\m najEirr»»jAtto ^wwa-i¥.^«:^WBtfejiiis<(r a 

=WM<P AK^iJ M%'& 0 ffcfc£ttlRMS£fe/j'4lll# 

e 21.33 At * ih'Aiew# 

MW “ill®£ttrW+'frAft WW^EKilii^JlAl'h]A^.fSE’EWrit 

A-^ffi£S<JifeA,»MnTWa±^to^6<j^fS n BW 

E 16.16,16.17) MvtT\%m A®£&±W-7-MJWA»( E 
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“ hk &S ttj £, mMM lA fa^F? ” 1957 *£, ft Fft ■• 01 

A I'A offe W ®g*: “it [A )6c@Jo # 

50,60 so 

Performance Art ) D 

Lau¬ 
rie Anderson) 0 1993 * 


tBTcftuu 



2.40 



11.33 ^fi»rf£ 
fPLtW-^&ig: 

«n». 


A /rum the Nerve Bible ,22.2>0)^ 7 M~^ ,jS 

W#pAo ^tiWfi, WitfM 

#»W iSJiBtlsi, XK &**, W^|S|Sife^lfl5#iiJ Tgift, fe&i§W. is 



22.30 5?W-$«it:<*S#S5SW4jc*)o 1993^0 


Cage, “Experimental Music,” p. 12. 
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22.31 SI a 

± if H A tt, 
2002 «& 

jft, R^-oj^c 
$A 

mu 


sXit.mw M'ti Mm Mti ,f§ Afli^Ao 

^s oi m-# 3 i a , r b *%. h*jt t $tm%& -. 

Mo Ha$A 

*ffewma—4>[$i»M-«MiM'j^Taf^#^B a o, m^dm^umiki^ 
mMwmxikitMo is 



Roselee Goldberg, Laurie Anderson (New York: Ham N. Abrams. Inc.. 2000). p. 164. 
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22.32 Ac ISDSSP.SWfe'f «£»&&&« 

MW^flJSSS. 55.9x76.2x30.5 IIAo SHHS:ft 


m=F$a®, 

&a 20 ms in 

m— 

FJNmmm b,^A fc®x®tf ^w&sua-^g 

±Mim% 

H»(4.57).A^K-a^(B.23).ftS,»T'#A(9.18)^nAMiii- i t5I#DT(10.l7) o 4SIJ!] 

b’I®-^!H^(J im Campbell M Anil's] WAIA fi# A 

m E A ll-ffl ^ ft A - ^ > (Fift h Av¬ 
enue Cutaway # / , 22.32 ) A , A PI A tx A T —'A ft] 768 tH A fe 

ffl^®AfrA«£&MttjS&ft«teo flllftM^WmitJfST- 
AMii&a, nmattstsiw^rflistflio 
W= ££#Jj, 

Aft;-® f^KTO o a A#. 

n,, a m a.+i rniff o m a 

g-rAPliJ^MT-Ao SSW«lflM^WJ^AA^p a nttfl®i 
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m 



tMTle had st opped 
and * 

m- 

n 

1 

! v« 

A'AT 

.,/A 


rtw^^ororwi 


iris' 

4 f 
w 


1 * W/V4 «oMUt\eiv 

/ 4 



4>' 

HtS ' 

send 

22.33 si-* 

ft $ : <[ A 

* ]>o 2001 ^0 

www.maryflana- 

gan.com/collec- 

tion.htm 


ttt^o AA^^^a*WftAPIiJ'#a^fl']Wttt^,itAEtL^I|i| 0 

iaw&w ^Aitw^tt. a#£/?t,-« 
jfi* : fWltllWittfe.,Bi2 AT A&iff s <, mut, Alfit&MflFfc 

* «[*Bt#l ]}([collection] ,22.33 ) 4 1 , W tit (Mary 

Flanagan ABffifttfiTAffi-A.€iKA«A f . «[]» 

*— y hert £ .CTUilM.jl&tfcW«WRtt(ffliftMII^7WJ!it)±T« Ta^.aTgffic^ 

fi«±#L±#1*MW#iB-fe^APtt .ASi J«Jt >M, 

rAVAfi-.^^ t;^a#sc«Twm,t,-ffi^.«^iEia#>T-irr^asiJi:«i«i±6<j-TB 

n &M TT A A AllwfiAATMh- 'BfiJfflaMM 


mn , ‘L'm&m-tfo • *«« c a .i j ung )m±i t*^ A,tsiM;&, kp xm 

A Si a & A W 7 A A A A & fiE n 7 M A J7 M J» hk A J$f IBIZ Sj ~M Xh f£ tig , L h 

T- -SiittMo 


^fnfiAAtsArSJi-# si . mm a M-wmtn. jm’&ft&o 

is-aa^anatmasj 
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ftAttMXJiB.8.9) £^»t 

SK^M^fo JHinBP^“iJE»=5Et:”Ma^aWtteSUmM 

MMX a 5.3 )PJ£&Tft A&M Mmmk&XftZMffito 
MW* 


tH AfAmi 



5.3 $4et#-ifi5£&:«a 
ttjmm. 



11.24 ii-4® 
ssi-.mm. 


AiS^WSA±f$f#W3AM¥j&iflj£&t, 4& 

W £ A IU Alt &<J JS i£ J§L ffi T # ft M £ ft o_ ttS»( t/nmfe</. 

wfa]W«, w^AA^ftwsi^nwAiffrrosxMftfnMWis^w^w^fi'ii'i'j^#cm 
AMMffiw,tewwwgaw*wirfciWo 

wxiiAJi 




m'ptmttftTffibmti, 


22.34 ssa^-^ns:: 

< ftII>o 1996^0 A .# 
AsfSfe^O^*l 11=1 283.2 Jfi 

Ao Hffl& 8 )*ft 5 MfS 5 
IBs Eft 
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22.35 : ( £ )<jE« 



fim aA iia za* f g -z 

s*diaEW50U:ji:2#ft*f»jw*pf,^fn-a^*«;nfe*«tt,Ma^^ «a# 

m iH mmztm$sc mm%mm w nmimsc -, #.mm 


-fitCT'tS^PE Af$))( Five Angels for the Millennium ,22.35)‘-f 1 , VfSSl I'lAK • M AAi'l 


10-15 Twiwttasu^ 

^iikWc aAft^.Afn^tfsy^ESfa^.aiEjiE^tit 



#SiiSIW** 0 3|$M$ffti£'WJ£ft!iA, {SSffl*fe#r»ffe 
fnfnw hkwssubho m m « 

-tju : ^ttmtiit -a a, ftkfn& 

A^il-AMJifi±-«©, 

ft&MOTo . MHJjnML ii^Atfff^'A, 

*ftSt A, , f&Js&MJLIk&W 

*Aaw*fe«tt^.BPtt^'efnwtt^«3fea fikffi 
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Mm Mm mm mr-m. a& am a?^ w® a-, mistium 
\% AgK#Wi£®iJSI5iMtf AIH$M®j§®*l#J&!cW. m u 
AW&fa±'fro 

^a-iiwi$. mmn 

ZEit^Eio tfeiWWn^^T-fiftlo 'tfei^S-S'tffiJt^^'o 

if#s«^4-fi 0 

n nm 

,Em%m&mzM<)r±im%:mo wa*t£ a wmt*iw:i— w m ®®> 

iSj*^ai5R¥*— 

m ,ai«o mmm^m nHr*«w 

A—1f,B-R- ft /EPF A( Yinka Slion i bare ) W ItC^fE ^5 Al ® H-t ftlj M Hr W ”lr Pf )) ( Victori¬ 
an Philanthropist's Parlour, 22J6)s£f^JI^Al^lWXib1$%i^#iJj'W^''hSi5S£[ KfP 

ai+a? 

Dcmmsie#. * ,*»ii/imr a w®KUk m^ms, 

s aw % £ mu, ja is*murma m a® m A£ 

If Wo 





4.39 mmfc- 

IWt^SR 

#WA». 


12.21 H^ia 
W:&M. 


22.36 H A • g M 

P?*:<*t£?lj 3 EW 
ISilW^JT). 
1996—1997 ^ 0 =£ 

■ ; RA 

*jg a mtumm 

#*&MfSJIiSJSiAD 

JiSA 



miSaMi&fysi 

■imM 
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22.37 

1999 4^±>68,16 ipfi 

— ; 42.2x33 IS 

*o 

J$Mft 






7.16 ft±H: 
«nTrrft|®>„ 


9.9 

A». 




*&±, n iznfcbmw.fr 

MM 1900 

in7&fW4 0 fc 

PI AftitAtuff itifcfrmt M ft, W7PI M S tt»l, *£ 

®I|ilM*ao 4M4-0 

nmfcbmmmmn&m&u 

mwm* hr. 

\^fc.-fc.mx/yi:M^ u *m 

Ao 3 ^04,M^Aa@® 0fm o £$Al^,ftfe££ifc£l 
iA A14 E.SEIUE 0 fj3ZA, tillHSAo Wi%lSt 

(Yoshitomo Nara )to<J£tft&>( U-ki-yo-e ,22.37 ) + „ 4H44H 1 

20^ir^fcfft^BJKB 
BM^E±HM7£»B,&««fflS*££4 1 ;£--o i£#£ 

A7?1ft^M)ISLBiJi'SfniP't04^WA^2:A-AT-±Aitli 

Mf1s 1 7 l ^,WAt«tH^7-^ffi^0 ! Jf^^«.+.Ac HWIh] 
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wm ,.'Efflfft&MM Z * n D u Mit£1#^raa„ ^-T-ffl 

jsmwibb* b wm§^, 

ft)(Seven Intellectuals in a Bamboo Forest, Part 1 ,22.38 ) r t' A }t T A A t^5 f[fl & 1*1‘J MM 

, mi-m i it- a ± *i i fUM * ftrtTO a 
VAMmsmiTYrtt-kn, ii£4r5£4 J P!il 
220— M-mmmscAM 
f ims. , misuse if. T'femimfc-ftY'iwmm ,»i# Mtrmtmmfco 




22.38 (±)ttfi£:<tt*M:JI>(* 
-SB# )o 2003 35 

**JR6»tf,30«-# o 

AiUSe®*#, 


22.39 {£)«*j»*itffifc:<aff] 
JA*l*)|Si1f)„ 1997—2003 ^0 

*#»*]«**, r^-ht*,, *flia 

3E JS Jj At# t a S ® A 








576 



ffefnsaP'Mitttto i * a± , wmmm mm#, mmm ^iHufn^pjTMM 

mmm% 0 w^mm t^mw®> ^ * si® A^m, min 

Ai^M^ts? mwb #^rm 

#. fat- o 

% AIU • ffimfoi Emily Jacir )it^fn#PJT-{ii^* i? 

£A rnn EMt&pi b 14 
HjrffiA^SAPjM minwhere w e c»me 

From (MM .KA MflA ; ftiiM6>Jtil?l( 22.39 )'!' #: B A I' 1 ] A tff ft SI A $L fM A M 

ilit«ttf+A? ”&TAMILAS, MAM7'Ml M U A , AA1 naAfliAAiCATMilAAiAj„ 

maui^m^m^^a^ mm m m e a m n - a a a ffl i<j ti m e m m 

«¥&!§AMHA: "#.»££ BJ3|$AAltliBiT^M^MgM"fl®*, “m&Mm, ” 
0fltW^i^0J«ffl^ffi|5nmfaiglPfM,aA¥eAt A ffi£A WM/tWtftt ,tt 
M.MA£l#PJ|sl:§:M 
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—aa+jmm .ai^w«± 

SHff2^^jinA?lJ^-M^»Tf4(Gabriel Orozco )PJ ft fill Wi£ 
&mfi}(Ping Pond Table . 22.40 > ft Mr-£ WM 7 AfR W M& „ ft^JUrfW# 

a m w«^w^»as^« „ amt* a a a m 

m%, ftmmm ft. fikia#-s m *s. wmm . mmi&&mmm 

W“WiSm”c WHfeftJift-iM AWft«#i&Tt-Wil5&ft. 

#im—'margin”-—■w^w0f»j^ws(Uo ii^f4m#«rAA0Ais] 

£RK ftW ftfc*ft««, ftfnm.&iiJftftf^ii^ft W*Jigft5# fa 

u 5?if4f§ tJB, fiiiwif mmm rf u mmft iu—re &*. a ftftftft w 0 a-?«. m as w a 

emmmttfcB- • £ft( Surendran Nair)ft«®^M# S?**&f*£»?8*ifeifeffi 0 

f'MS iil W iS irV ( 2Jft H )^(Mephistopheles •••Otherwise, the Quaquaversal Prolix (Cuck- 

oonebuio P oiis)MAimMmm\mTi$mMm&%mM%.Mm%mmi$M;&Mm-£%jfe 
WAftiifto WifliSaim Ji!iWftp H n a *Mittt^#iSfnffife,Jffi*fnit 

ip.A^^nRf^.AftfX^ft^-Af^: fi#M#Jifttft*BfiaWi?±fIf#i&MJi&W£^o 

^^ft^TWl»mW^TI4,fgft I ^*ft1»W»^^,Plif-ft$'+'oflliW^$BKT- 

l-iismWfflJMtfeW&Artifi*T-#Sfc»:it ftkWftf/ftftfilff (JSL 2.28.3.6 fli 19.5 )S|5#ft 

#£ftAWm : mimw 

fl!i«SftAftA0fg? “Quaquaversal 

Prolix” fl'j -® A WtH“ in W\ 4'IfiItii4410 ftIft ilfi W l?\ in'” “ Cuckoonel>ulopolis”t!ini-|‘‘zjft?l|fi!| 

S”, ft, a Aristophanes)W- : ^WflJ^J«lS,»( The Birds )„ £Jt4JL 

il.ftfnSft^iiftftW^ftA £ft ft ,ftft—1$ ft ft # lift fn A iiftr ft A ft ft W iift 
fi^ft £ft—#£ftfn*flr?He ,Srft^fn«f#}JLi^ 


ffi^p53±35® 





^.ifSPifi 


www.mhhe.coni/lwa8o 
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# am w im # a « 

tt^labstract^lfWmaff-W'^^^JEttt^fi^ 
MM ,f?«ffl(tt(. tfcStAA - 1 *A 

A^AAA#*#-.. (2.14) 

ttHcASCAAl Abstract Expressionism )20 |ll;?'d't ,|I l 

HHtt-^-x*igai.«fiaji*a[(“**”)?p* 
*AM:t#i=tt#t^«±Atii&&£iA£jsM 
* .'ESWiB a .fis 

&AAiA.A&#Atg*i*f£#M)lIj§CA, XJMf 
3>f#a 0 (22.1) 

W*( acrylic )-#fflMPi*4#^ *1 (* 

A) ifelUK*»^ffiSW44c^. BPW»*» 

(7.15) 

action painting)—##4t A^zclWi, , 

iaaiHJHWrfc.i* 

iiTMrtio 
AXBfCMffr&o (22.1) 

± iS (adobe )lffl-F( fcittTSfifc) ft ft, * * T ffi * ft 
«i±Mjft. (13.1) 

H^( aesthetics A. '/'PAisAlYAA:. (IP 

Jfc#*£A»*fttt®o 

Al£( afterimage)—# A A, A JSAJ A A "£ ft * 1st $] 

ftH*W**h&4'lB3lifcfcftJiiH (4.30) 
MAI aisle Jgft+.fcKWMWjfeA:, 

AKt^A .MAffiT ’**WMo (15.4) 

j|}£®;£(alia prima l.isAflJ®. i£ A“— 

ftfft liuj 1 1 1 . Am ftlrft—Aftini JWA'Ahiiimiftftg 
ft, ffl*t Aft-fW(B)rttftiK&ii Aliraftiffl 
ft JL#*a^*A»BtW£«#A**hiS 


JiAigBI?(7.9) 

0Up! ambulatory )^'i!£iS^ r t , '(tt tSrifofTftlft 

»j£Ao WTHIII,#)ft#ttnrWttil»fei»Pi 

i#E,M*ffttIEffiiafrftl@*o (15.15) 

§|3ifil2'fe( analogous harmony ) A 1^1 It (P'JiliiA A tf 11"1 

(4.29) 

lllfeRttlanimal style)*ft,03E2 

jfia*sfiUio ^jxMa^*S'jp D u, (i5.ii) 
Wffl( appropriation)—#Mf8Ift$SS, ZlA;^Stli , ]S l l 

M£A««£W*^*.##£*BAAo * 

JS Aft»* A. WHIffiiA A£*t Aft A 

tt. £ A A lA ft ft * A£ ft «M(fi *P iRAr ft ft 
* rt M)i6tXffiI®Mff(22.20) 
eM(apse)ftft*AA**#** + *W-i|*AW 

iSAo (15.4) 

[H] )&f4 &J ()® ® )(aquatint)—f I 1 KJ £p J(g jlj fj ft ■{£ ft,, 

£ep)8±« ,AJgfflAft AfAttAAtt 

ftftj&® 0 (8.15) 

$( arch )*«+-W^llll ftfttt, at AftJB&Ktt 
A, nlfll W£?LP A o»BI W£¥AAft. m Vi 
KAAdSflu (13.9) 

*JxlWW( Archaic )A AOjftftftAfjif 8 mzm& 

Ttm 6 

ffilfcB4ftfchft0£ : tt&, (14.22) 

K5tt(architrave)A#il^tl^PMftT—fi: (13.5) 
*tflii®zA( Art Deco )20 IMS 20,30 ftftft—#2 

W(!),KM(ifi.^ M )M**W 

ilfsjfflAASfil! (13.34) 

H * (assembling)—fl 1 All A |s] 7€ % tS. n ’§£ tt n" -ffi — 

. mtTVf it > M&i&mm . 

ilRTftftll'nzftaHl assemblage), (11.10) 
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asymmetrical (5.11) 

(atmospheric perspective) r Al-Sill : . 4 ; 

(4.48) 

{****(auteur)feS > **“ffcS”o 

-«#*!#$?-(MW i 

SSilMtAJSilto (9.27) 

£-*®2 

um^iaw 

B$fc£( Baroque )BciHfl5£± 17 tttffiPJ 18 tftiBtt 

aaB^.w&jiOHfii«fTWS*iM* e»* 

aic m 

m e<j &«*nfl<rw «9n#*nfc »«m±x ,# a* 

ia2U0Jr**W;«Bdtt &BKI9 

(17.1) 

barrel vault )jAL-&Tjl! . (13.10) 

-K^ / A v -t(basilica)*^^ii^4 5 -#^«e^*- 

ic^rj^itwisfffliafP^* t * > *i# ,«* 

#L6£c (15.4) 

^i?H(bas-relief)KLif^o (11.12) 
fiSE#f( Bauhaus)®H6(j— 

R4|h]*j 1919-1933 ^.(IltfPfiESfiH'- 20 jit 

^.wwiiw. (Mm*, 

SIAIjIkMWttaii*. 

(21.31) 

(13.10) 

ttcHflM binder )®i!#4 , #WM— 

$)•■&( broken color )l. — ft®fe. - 

£*/£#&— muAmw&m&o 2.-#®*p 

#.** £#r 


•effteftawLtlte*—. £*,**«. 

(2.5) 

H ( buttress, buttressing) ifc i& 4 1 f/'j — it ('h nP S ■($ 

. tmmm .nwMftwmmti „ -*» 

( flying buttress ) Ml —• 

*M*rfc#ia»ifffljato (13.12) 

4?)£( calligraphy )2S fl '“/S-IS W45W’, J6—W 1 

WT^5;(t4'W-#^Z^o (19.22) 

S ft =8 (cantilever) }# 5& 1 4 — ft 1 /K 4 1 M £n ft lc ^ , (X 
-**ije.»-*IW#ASfiI. (13.38) 
tt*( capital ft 

5*. (13.3) 

i/p « 44 (Carolingian ) 4> t IE KiHI 0J £ ± £ j* £ M #/n 
fcttXSH&J&Btffl, frk 750-850 4R £2* 
±, &i5|±gJg&2tS§*?if (800-840*4# 

(15.13) 

$¥f@( cartoon )*j;&i5t as£Sa?#'|rfr(jM.R^I?l 

%&( casting , BPffi 

.tt£IK& ftxk-m 
5«, »±W-&dW» 

(11.4) 

PSHS( ceramic) ft! ffiir.^i&JjfiJljic (12.1) 

JK4I(chasing) -ft ±IM AD T.ft * , BP ffl it# ft # 
«l«^Ji±Wa?BK. (12.7) 

WBbS 4B§/S( chiaroscuro ISA^lin .S*J"P4 Bh" # 

, m\m juhsm*# , »t 

IES38EHi|aAtt3t»ttttfto &**» (4.20) 
■fepp( chroma )!<L#/£ (4.26) 

^S0;i(cire-perdue)W,^.l#i#i4 (11.4) 

#*( Classical 

“4 , ’’W.!in I f ^-TCBU 480 *P*E#, 

350 * 4 ## 

**3*91. MnfiMc4tll«iI 
±,ms.*«5;1-^#*//J'^w c wf#aT,*e4& 
ttfflaWStfeftJf .¥» .«i»KJt.Ra#iW2:*. 
*£*«*#». **32**»t¥«2*o 

(14.24,13.28) 

n*( Clerestory )* . ^ALTW»m4J 4P« 

ttat+.^nesttwiwPo ( 15 . 2 ) 

coffer 
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(ms) 

collage m g 'ftift'Kft” ttl/Aiftft Mi S .KfK 

^©Jfc*feft(ffcft£ft.8c 

(7.18) 

&!£&&( Color Field painting) — J4. 

tfr. lit*Iftfti*itftJEiA 
ZfaX&T 20 title 50 fttt. Rip^jsSb—#, 
lAlil»Xt;£ft,#a4g@ft M^.tiWAA 
HT**iRitg«#«feJcWt-ia*a ( 22 . 3 ) 

fe$fc ( color wheel) ft # ft fe ffl tlfA'Jffi & M IB| ffl , J4t 

m&mmnm%., mwzM&#m 

( 4 . 24 > 

5}I' fe (complementary colors) if- 5BJ R'j*S’.ffi?§ it , ((1- ; 

%wm )infpfftsffia m a . sit 

feWfiabiWMffijtfc (4.24,4.28) 

+1*10 (composition) ft ft S ft ^5 ^ % M X iMi 

ffc2ft5*WffllRo S£iift&EH.ftftft;£ 
■-lfti8ft@JS*&i+” 0 

M & z ft (Conceptual Art) |t ft VI ft i [ H A fill ft Oil ft 

ft: ft ftMftltTftftiJlfc&ttMA, 

ieswwtfceM xsiAft ft* 
.Eft 20 00 ftft.JirtHtfiftftft*(fM1»IR^' 

mmmmmsh®m m&fc&mm 
m'p'&mitftiEiftMmm . tt iuias* 
S? ft ?S sij w - ft M ft ^ JL ® ftfnftft WB't 

I'liJfttliffiJCfeil’l (22.16) 

(Constructivism )20 tit ft. ft fife 11 Oil—-ft ft 

ftiicte W JL fnj tftl #> m 3 * flc« fi<J ft ft ft £ 
1913 ftmj/g-ft • i&ttttfi'Jft. 1922 ip 

(21.28) 

ft£( content )XEAHffJS»ftjft^ n 0 n ftj» .'ftftjSM 
1t«( context}ffl«*ft*fi fl<Jft'Jft ,31#ftHftW 
ft A Ml : ft ft tt; ftftcS5£0fifcB* ftMtfefti* 

ffelip (contour) A (D@f ftl fit)MHft.A (lit A ft Si) iS 

Ho ffe)^®rt|ftAftft**aa»#ft.T« 

f'tMMMiil (4.4) 

3ft aZI ¥ ill (contrapposto) - ft' Ift ft If Aj ft ft fit jit A 

fn fits m xt Aft «te Aft am ft -r w _t. 

ftXtW®ft«^ft-ftot''iJiJS|#.,*tH/fiJA-^ft 
wwsfll, (11.20) 


ft ft (cool colors) ft A ft Vrl ft A; ft It til ftj Oil tt H I'J 
tiiftftMfto (4.24) 

i4ii$ri±St( Corinthian order) !/iLftA (13.3) 
m P (cornice) ** _t» ; tt P fil 

g|5 = (13.5) 

* 5. Si? ?§ (cross-cutting)—ft 1 ft 121£ ft, BP ft W ft 

3£ 5. fit ^e( cross-hatching) !£# A 0 

ALfta^t Cubism )20 ttiSftEftlA • ^llirAftftft- 

If g E 

ftif Wrtofi“«6tt"litfe. SI ftiftOW-ftatift- 

ft£$ift#l£i'§]MS4Bf:Mo (2i.i9) 

i*i*i*(Dada)3^—tAtftlf 1914-1918) 

AigOii-ftHPftlftftftiszfto lijftit M±£ g # 

Ef2^«, 'ikikm&mn a m 

ft*WftA±0<JItEftffia 
3£« .ilftlftl-: M .ft«. ,M$i]fB^*Oil“SZ 
ft" > 

a s # 

(21.23) 

& M ft IS IS 88 IS ;S (daguerreotype )|^—ft ft ff fi ; i!!(( 
fflAfe. Etl• ffi5S • • iiMft. 1839 

T-ftftAWfYft, (9.3) 

^ M ® (damascening)—ft 1 ^ IS )lB T.fi ft. HP A— 

ft^Jl±««ffl^-ft^«M^W*^«H( tt 
(!Big«S^)o ( 12 . 8 ) 

i§i+ (design) ft ft p°a ft A* WHH = A EH ft ft 

3KKli(diptych)—ftftMtfeftffl 6iJ IIBi iSffl fiit Oil * ft 
ftA a n , , ft ft 

(7.10) 

ft M ( dome ) ® ^1 ft 6<J — ft ft It ft] # M E ® M ffi ; 
iAftft±i£,ft-ft'/&H«)E$Y 360 It&ilftt tt 
»-#, fttift n 

(13.13) 

£f'J£i±5t( Doric order )M.feAc (13.3) 
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a^n(druni )a*«t»-#iiiwj£»*. iiifawtj 

(13.18) 

T«( USE Hdrypotat)—W«k»JKM 
T.J*ft£MJK±:tH£Mlliffl* i*gXJtftJW# 

a, 

ifcigUitfeMfeMf&Uc ( 8 . 12 ) 

Ok * z A na (earth work) ft ft $ Jtk & , jfif IN $ Jill ,& it 

« f'l , it jtna^Nia 

w»«a*»r^afflii5fifi«»jgifw n mm 

(11.25) 

EPtt( edition IftfiSPifiiiJftft .l&ffl—WHS 
■&fto «*3ftW£Ift.-JK«*»BWftl| 
—£**M* 
^*/K(ik( Mi )KtttiHAHJlir.^lK^d9fiHE 

Cl tfc( embossing) — ft /felS/lPX.tJ' A, BP M.hf jfnlft'tj 

(jn^j^iaiiit.«H j ,CieB<j?#w^ ( 12 . 7 ) 

f'J^( embroidery) —gStSJft A. B|J j|J 'tAtkiY.QWJ !A 

(15.17) 

4b® (encaustic l-ft^Pl/fM. g/rffl&ft*] 
4S-.feIittif>4M«^o (7.1) 

MIJS( t®@ )(engraving)—g B3 ft figi®|ij ff:ft?£, BP 

v mmm , fttgtm 

ft rM ft M fig Pi ( 8 . 11 ) 

«»(entablature 

ffttin&feTfWj? 'Jcf^ftlo tf AWJ=g : 

mftjfe’-ifimz' ( 13 . 5 ) 

Cl ftt( entasis )**&ffiWtt4>«M«Ci .ftfWlftft 
*MthMflME£o (14.26) 

f4 M (IS iE ) (etching)—# EJ ft fig jfflj $ 1 ) ft ft ft , BP) | J 

pi ^mmmm . 

ji.iiHiTiifw^jpi.attSMBwae f*/ntc 

ns 5®m mm a. ®mg* t«s. mtv mi &<j*s 

(s.u) 

AtKlft.!*! ( Expressionism )20 lit id ftl fl'j — A Z. A i£ 

vi A/MftiiJt(f/8tt&, m'lMZXM ti twt 
Aiiif jSHRJfciii,ftfiftli X 


JxltS (21.15) 
if«3R (Fauvism )20 

nfi 6-J £ Aii fill. -£3® iWfflfe A8I. HtoJJrS;. ST 

^Milr (21.13) 

fix] 44 |M| ;g ;M ± ( ferroconcrete) 0 iJD Aft#git#§ % l«| 

( 13 . 26 ) 

HI (figure) W. SI A ft %. 

HIJeI%( figure-ground relationship ) AfiftI ff ft . 

m )AR 

tt'SMWSW ft )W^3Rof^*fflWffl»*w| 
IE YA (positive shapes). ft ft IK (ft l?l YA til M 4 ft M 
(negative shapes) T—i4 

in 

(4.12,4.13,4.14) 

W 0 (flashback) ft X. PAM fiji] 1 1 1 , fg f-A '-I IPJ ‘M ttl fl ; J ¥ ft 

tmm c sn 

flying buttress) (13.12) 

fcaUilf foreshortening)—. ft 

mm%o (4.46) 

m forging )&m . \^m±m 

ini»s$«.»jg*iTtro 

ff^5t( form )i.X7piBW»®^ift- %*m .Mftifn 

m a . womb 

^;”o 

;S H ® (f resco)—g H , ft ft lit fiS-iffl # A 

* («*) SgAftg-LSfiife ;Sft;jg||® 

(buon fresco)-lill!L|JIHE(true fresco)- 

j&ft?M A"F*fc± fe. ftrtu mmm&Kmmm 

ftM®( fresco secco) PI iC ft i 1 ft i/2 LMi fi 
mm frieze) -(ftffiff ft A 

.tgilftliftt'M .firF 0^1 III]. 

(13.5) 

A*ft&( Futurism )I9(» ft M AI'I fi'J ft (fj A A i£ 

fPffi * W-ifti. 3®iSii® ft 

i55tl (4.53) 
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Jxlf§( ® )( genre )£ M 0 #£?S. mm?.* 
ISft^I— fttaMfiJBf genre painting), BP PI 0 
(17.13) 

® IS ^115 (geodesic dome )R. LiL A®jfffft• # WjAB>] 

. Kssmji^i^fiStra = 

ft® (13.27) 

JS»( gesso )— 

<4 jn a « 

^46(j®^. = 

zft^Hg( giclee)gg 

W^±;tiintljta»T)Sl®o (8.24) 
itBJ)fe/tt( glaze)& ?AM*f»Miff!M« &. 

H&tfcft£-#§SfefKi±B( tfcdP.Mfeitajft, 
*»**,»-«•* 
(ft, , W ft ft 

±Sffi (12.1) 

fflfjU Gothic )12 ttttaftBfM 16 rftlftftl. 

.ft ft ft (RJtft fi ft & M rt »$ H ft 

TA-^ftA# (is.18) 

ft feijl] ft fo'ft a (grisaille )--0''ft ft 111 Aft fticd'llft 

groin vault 

Jf£fe/Kt4M/Ji£( ground )l.^ftvftW^^JSft4t_hW 

2 . zfcftftJlIKi:, 

tic aba**. 

«££*( happening )2ft|t0#I>Sig7T!.ftA2;ft 
&MT- 1959 ft® if ft .20 mi 

6oft(t®rr£f$M] 

Itrft g o (22.8) 

$tt( hatching 

a#ttt£n1£X# 

*£ = (4.21) 

ftMHfc (Hellenistic) ft# ffl±#. ft A" ff #$£-#” 

®#MJ§ft / A7Cltu 323 


ftM^TCHU 1 

A#,£ Mff fMft; KlRttrift^ff Wft. *i 

A. (14.28,14.29) 

%ri&kkffl( hierarchical scale W AttS 

*#fcta)3|5ft*®WAtlSft*,)t5Pffi—ftH 

IMfttitf&AMtt*. (5.21) 
ft?¥St( high relief )5t#$t (11.13) 

fell! hue )®!feftft#ji.0#ftj I !3 
TfcTlfeg". (4.24) 

£ttft5tft( hypostyle )riJt-fl|#IHttlA Af$£|B]. 

(3.5) 

£ If (icon) S ft & ft Is * W ft IE » ? A 1 ft W -#ft 
#(f , S«Ui#R-tflW' , 

irai tk ft If @ftft, ft ft fetT J£, ill ft ft IS ± 'Efn 

ft ft#® ft A ^ (15.10) 

SI if ft (iconography) ft ? ft @ft fi-J Sf YA , ffii£ ft (§? 
So (2.28) 

®t$( illumination) l.ft ft ft ft ft till A ft-talS" SSK- 

immmm&m. ( 15 . 24 ) 

«*( impaste )i® g S Aft «“*«| ” .ftmm&fcM 

WWo ( 2 . 1 ) 

EP(Impressionism) 19 ttftd 60 ‘l-ftAiTiAN 

W-«a« ii^Jo f$fc±*ftffcAMSHt¥K2* 
#.®tt±,£p#(ftAi£RML 

* a a . ffig 0 #£®, m was 

»sb afttfeJftttWSiWaw-ftHWf.MJ* 
ftft aa tir >i'isE^a® ra-iufi. ft® & 
±.Ep^^W*&3ftiL®®Aftftft?£,ft(n® 
ffl*is^nwaw g 

rff^Jpro ( 21 . 8 ) 

£S( installation )-#£ft®ft. BP£ > h$H&$fcl 

^iH]®M^siEUiaAft(ft-^p<j2ftra o sr a 
I4l a. |g®#ft-gft KWHtl'il A,lE2ftp°nS 

(2.40) 

ca EP (intaglio M BfrJ ft, BP # B ® A ft 

JK±W«MJ#,M#PB*I( tCSaft) eJXifi 
ft ,ftft . ti ft ft W & ft A W ilftO C|J® ft (8.10) 
■fe^( intensity ftLBM fto'ogic 

ftfeftJl (4.26) 

$*Rt$®( interlace) - ^ ftftAl fl Wfi AcPA'i'A 


(15.12) 

HI I^JxU'SI International style 

mmo 

& msm w Jii<wtt Mmmmi&m - 

(0.24) 

UlS/eiD'ttft ( Ionic order ) MAiA (13.3) 
3tM$f)t6®( Iris print)Hi £.%-&:*%,, (8.24) 
^^ilH£;i( isometric perspective) iALit^JS ,& (4.50) 

StlSiftl keystone) ft ft ft ft ft ft ft J13 ft ft ■ A 

(i3.9) 

iSstlz A( kinetic fS^XAlU#T(TfiJ 

4 )*£««£ ft iisft r *Jt&, ygifr 

2A WW fe#3 .««*nftft;2Ao AW, iKftl 

(4.54) 

#M( kore )*Ji«. , ffl# ##))££ W ft 

J$^®t( kouros)#Bnio , 

W ft A R.H* SDfiJ A ftffiAftgl? A»t ft il ft 

(14.22) 

J&HiSvH layout )£fflJ£2A'A WfJKM-tXAfflft 
i^ASif: (10.9) 

^ttiSISl/'S(linear perspective) ULi$tiH>£ (4.43) 
fftfl$JK®( linocut)—#&ft)KDSTfiWttft .KEPtSJlr 

A«±o AiAft^WM-FST^ft^# 

3*. (8.9) 

mi Mntei nuittmtt. 

(13.2) 

ftEP (lithography)—# ft ft fKB rt?J At£ A. 46 ft A ft 
Sir &-*$, 

ft sft^a±iiffl*w, £mim±Mm&iiBK 
ftStt,^43e#fflft^JK&«JK. ftffiEp 

(8.17) 

A ®b is (lost-wax casting) ft.’ ft A A & in ^ cire - 
perdue(&t£&) 0 ^-ft#i£JtlSigmtfn a flft 
ftAo ffl«fflfmt#ft.&ftSSS!. £±4£#. «J§ 

, RSJf ft 


IPS^IhIc 

(11.4) 

;'^;?@l( low relief)liii-f 1 Aft (] 1.12) 
ft $ ^ ( mandala APKifc, A ft-ft A& 

IS»,iig^i-g“IH”o (5.7) 

# ^ :£ X (Mannerism ) i® § M jz Min “ Htf ini ” “St “ Bt 

*”,#161ftfa**^IJXAAtt-®»*o #iC 
±A2A#^£®##ffi* ,WS .KfeWfnft 

w$fe«i ,«#w :*nm£ mm 

fllJlRft&lMfejgc (16.26) 
fti*(mass)H ft# A , 11 ftft# P £IH . ffift fPS 

*: (4.12) 

£JK( matrix) Ah M Iffll tfrj fA A .ilWEpi? WE [?!*$## PJ 

mm( ttmmzmmmmmi twnAft), 

jiW/Ji^/WW* ( medium) I. Mfc£ AfiJ5fffl MX 

14 o 2.#jo92Anft.inftBft»».- 

mfrMo 

E5( megalith )—ftAASAftSAo (1.4) 
^JSftlni (metalpoint)—, Klftll— 

H B i£ (silverpoint) (6.7 ) 

l»] W M i£ ((SO )(mezzotint) —#EJ At!fill | i|rti l l Aft 

A., eep®#«s, 

ftiltB4±M.EP 

S'l. epf*pAH)e®ift 
6*BP*iBja:. stffiJ&ritwiiK feepfiS^^if ■A. 
fc^ftA-A^epWEisSt.^Sfe): 

AJAADKlio (8.13) 
a»L*( minaret 

iiS^faft^tbffA^KiSi^ (18.D 

ffiA AA( Minimalism )20 tlJAS 60.70 Aft—ft A )fI 

fBr#.**^WrS©», «A±A2A^^ 
«Siikli44( A# ,R£« .^), ftkfn 

Aj«S( fikfnSMSn^ B ° B 

(22.13) 

Sn'RlJSMftt mixed media li^SfiftiiAT—ftPU 

±W2AA-^AW2Ab” , Hftn^-nTAsli. 

ft0ilP«AP<jft n a p (7.19) 

Mia( modeling)!, ft HIS A 
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2 .*vx mm **a*-5tw *ts. m m 

fttK® ft, ttrtH tt»Ji S, »&£8M8:±4A 
iUR«HMfc„ dl.2,4.20) 

ttft( mold . 

$;±i£ftft44f4srM$ftft4£fto (11.4) 

(monochromatic ) R 4)— ft M fe JI4 44— ft 1 ft 

ft-tili493 

(4.34) 

H fiS OS (monotype)—ft' ft ft US ifflj ifr] ft y£, J£ Ep Kf 
± li iti ffl * o ^S44SJ6SW04«. ft± BfS- 

(8.21) 

*{£■( mosaic )ailffi?'J/J^Wfife®>4\5*,3t 

* . mn^mm^nu 

(15.1) 

2@j( mural JflrfSJfflitfili .S^® s t $.-&.&>ijSciftftllZ 

(20.10) 

KDlji (na rt hex) ?■■ KO $ If H H $L 4'. ft A Wi S A P 6'] 
tW&nFro (15.4) 

S M ft & ( naturalistic) Jg #- ft' ft E fit # fi<J * 

5ft ft*4SM.a&ftXtt#ft-ftEKgM:fr 

ft, -e Att^r-teea waasfc, *>] 

n* ft Mm =. a. * a sc nj * «#taft ^a 
-it. ieiafs ft * 1 ft 

(2.12) 

ftft( nave )ft^3*ft^'ft±ft^itSWSlft, jfcW 

ftftft^tfc^ft.ttWfift#]# ,MA 

P®#PJ4*W^fB]o (15.4) 
negative shape ) E@ ft. A .4 
Ifrfttfcftift Neoclassicism) ft BLL Il'J IS ®. It “ ftr it 04 

ftftftA”. ta !8tii£Eft,19ttt*EftJ0ftt£li, 

w-*is % .& w * #j$ fma 
Ajxi&afrftjft .{a&tww.^ mma± u a 

.TOfREifHlo (17.17) 

#»fe( neutral ))^#I!»AftttBAfeffe±fl<J Ait 

feXftft fa] fe04Mfe: life, 6 fe. 14 A. lilftl 


4§S( nonobjective ft 1 Z A: '£4' 

^ (4 ST W«, 

tit fro -^#*#-N4C AIAfft (2.19) 

4NJ4I&( nonrepresentational) E#$-®L (2.19 ) 

0I;|5)ffl( oculus )if ±>&%IPM04—ftHIrlft (13.13) 
g ft iSfel open palette )E (4 ft (1.8) 

optical color mixture) Ilt4 On 44r ft>£ Zt i£r (fit 

Ift M'hfeft/IA—ft. JAMS StilJ—# ft 
c fttBttftlfJfflft—M(ft64Z 
ftjxift,A**@ft 0 ( 4 . 33 ) 

tt5t( order )A#®m04-ftft*ftASftfo ft# 

mtt^'gift = ft'tt5C: ^4'J'Att^ 
Afnf4ft»fttiCo 

feitkK#&*S5$ c £ « : tt # 

-#lSWSttfW-|fe^lKJ«c gfttSHEttit: 
3tW« **»«»»#&* f4ft«rtt5t:ft^w 
ft K'jft i4 w is»tt A*ft m % waw- 

(13.3) 

iBfe«/i4fe( palette) I 2- 

ftZft^‘S-#Xft^-»JtEftftftftB n n '+'/!»f 
i*mfet§mfeft«o PMS'JiS 

(4.25,21.19) 

fe»«/m*nfe( pastel) -ft . BPft 

fp««W4fc^#jffljawafe#, 2 . 
fe,A*ttA&o ( 6 . 10 ) 

pedimentlft^Jt^ftfit)—ftft W ftA D ^ 

(13.5) 

H ft ^ PS ( pendentive) ft 54 ft fit! — ft' fttl (S ft jft Jt> in 

¥3, Y?%&Jr&&ffi. c Ptya5V3Wt&z\'B]&jj3. 

f» (13.16) 

tf zft( performance art) |t| Z ft A ft fiS (i'J ft f'tiS 
Vs %, ftg 20 ttt£ 70 ftttS 

ttt WftSS, (tR 20 jit^d 60 ftftfitMSA t ftft 20 
®E20ftftftftXft^^W#f4= ffAZft 
WiKHiAHPAft'JftfJpaftaft, ik 0 f A 

PJffift'»Jc'JW^)(fto (22.26) 

i§ 4RL ;i (perspective)—ft fi H£§ ft ftt ± tfi ^ ft ftft#. 



jSWifeflcllSWdfi-^Hjeajfe: £nifi»i£*T 

«£**£**, 

*#®o (4.44) 

33ft] ^ ^SC (Photorealism) lii l ] M A A f, in 

20 tft*B 60.70 ¥ftw —ftMMizth -e 

M*K. B«WWHtHB«lHEWM>i-*f^ffli,& 
mmt&Mm (##waiif&A*«K«We 
a )** .*£ 

,&o (22.15) 

iMi B (picture plane) i£ B flj 'jl : ft) tM tflj, M ffi, ft fit @ 

BffKfJnSfc M.imi B Ift/niU i-, (uTH H bu Eft Butt&fc 

MtlfrM&fiKJftigifiBB i£ltii£iH-M<mMKk 

US S Juft ft:. # AMfoffi AfcM^lsI „ 

ft»(ple r )-#*J[Wii|t««|,^*jE^*fe*' 

(13.11) 

fe»( pigment )-#±fe*m.fe £#Wtfl 

SUM®. B 

¥®( plane ffEHj^B W.®i£t 

ft 1 EP (planography) Kfi B ili 1 ) flfti A. If: H : '('. W15 ^ EH) 

( 8 . 1 ) 

nrai/aitt (plastic ummm&im, it mm±, 2.a 

H^-ESR-nt/.ttSft^c, 

,SJIIi>S (pointillism ) 19 tHAclAEft— 

mmK&mnzf- ttmmummmA^m 

( * 3 A&-SE«£*hMB,& 

»««*£*£* &. EU®fP,fe0M^ffiW^ra 

(4.31) 


(Pop Art )20 tit ill 60 

M.mMMmi.rwmitit t&mm 

Ar^st* <0. ffi-etn 
(ilffftjrtivfi (22.9) 

( porcelain)—# 1*1 '£, if! # j*/ [ft fe. -A: ft ifti fit) ?M IS 

gMTmmmm n am 

W»8 (12.4) 

HI tt it n I® (portico) (&] ^ Hi S'J f ] ld|S, |tl [M] t± JC }? 

MlS.tmttiSiMAn (13.13) 
lEJfJ( positive shape) JtL '41 >ik 'k. ,f- 
ttt®( post-and-lintel) it: m A 1 fft — • ft' Ai tft (A %. , It IE 

*tt J&ft W'NK Wt-lA ± W itfcttft ( tt) if X 

‘EfflSrilf(«**). (13.6) 

S EP ^ ± A ( Post-Impressionism ) i£ A ifV I II A \t> If 
1885-1905 

ftPWon ft P<jimit£ffi)t y h 

^^sipii-aWo 

( 1 . 10 ) 

B fe ( primary color) — # fi i^: J: JlH iffi H Hftll fe ttl 

mmtmi&M : m&MT'm&£iT£.nir± 
)tiS±&ij»fikiifsifeffl (zm'im&t&i m . 

M.--&C (4.24) 

I£IkI 4( primer )H7t'/^ {f. iBiP ; J)KM h, VJJf, liWf’dlWl’l 

Kfli/K 

XKa( print 

. -mvtfMh: mmm* Miit't-: 
mn-mmot ®w. EPiaw^Uftt^^ 

4St”,. BiLa^P.ia^P.^^,1")^ , (8.3) 

tb0ij( proportion . i&tttt 

f^—EM ±7tMZ\'Bl fiijR -t 

^*i 3W»#^«H»F1*^BIWR-+^* it 

SX.A (5.20) 

Sl*± A ( Realism )l"^.itiliji.l‘ltfI:SE7Mii 0i If It 

19 tttia+ntW-#2^Kt&. 

®!&m: at-4S4>WAip*ji*s^:7|tw^ji 

±® lttt&JR±5Lo (21.3) 
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tfrSt (refraction) j'tt'i&'-iilm'ii , (id fhAAJAIAA«H7 

(4.23) 

S/®( registration l/lAAwi'rli'lftM 1 , tg ! AC|i(tll|AfAliSlWl 

07 , #Rm9&ts&e p jsftiffc 67 ep ffl ft h-- im 

(8.5) 

;W/CiEP( relief l.-ft*», 

£?£?? 

mi'W. sees—$*$$£.. Ea?#*pnj^^ffi± 

2. Epj{g±^Ep^^iOj®M)Kliffl^S 
7(t 0 J/iL^M 1 ) ,)&IiJ&® ,AoA-*lo (16.2,8.1) 
AzSA( Renaissance)®;i:l'HKi A±)A 14 tPAEPJ 16 

*ff©j 

M'&tWMfao (16.9) 

MM( representational)ffiI?67 Ee t$ tu tlUStt frifAA 

(2.6) 

PM^iJiSfel restricted palette) W,i£i*L (21.19) 
ftto3?J&]]5( ribbed vault )ML#lj5„ (13.11) 

)§nTnJ ( Rococo) 18 ttttEml 75 AI«] ?£ (A i'J'H iii [\ 1 67— 

tomvf.&m&M&mmMW&o 
SWfqfe. A«K .fife, mitW#®. 

MBMkI= (17.15) 

3>A ( Romanesque )9 iftiEPJ 12 AirilA'AIAM 67 

(i3.io) 

/Tt/SjtA ( Romanticism ) 19 tPAEH 7767—^21 Ail 

i7.ffl7itl&iAAI!:$f A-*iA 67 773: H.. MiSA 
.Mi67'li M&67 

ft® (21.2) 

IHJt( rotunda )$0r67EIMfJ12 Aj rP:5> |b] .il'^fSPA^ 

Mo (13.15) 

fetfifOJlEf saturation )J)iLf?t A (4.26) 

MJt( scale )^*#“JE't”sK11SM-tffiltSifiJW67 
A Ac tfcSrtA'L (5.18) 

Iw) EP (screenprinting)—# ttfi Hi rfjij fA A' ?A . EP AH — aE 

67ffiAitffi®#ii*fflN, AM^lflffftEPSiJ^ 

±, *EPW«4Wl«ttiStts 


( 8 . 20 ) 

|b] fe (secondary color) 66 W # A i®, iJS) IBM lit 67 & 7§, 

(HmmfPjJtfco fe#^67fa7fejiefe.^fe 

fB^feo (4.24) 

ifiEP( serigraphy) JSL 1*0 ^Po (8.20) 

sfumato )?K g IS A A 1 ! in “W#”. )a — 

#fflT^aiiAMAS/^®&67iSf&tlo (16.8) 

*fe(shade )itiE#WflEttfeteHB|tt*ao HfeJi 

(4.26) 

ffl®(shape)«^BliR9J67a^67-«K^,aa^ 

*, &.mt , sic#ii® a *w**ms£ 

ro^ifto rAMm.dt^Ao-(4.i4) 

^|»|Ep@J(silkscreen )!EM (8.20) 

IS Si ;£( silverpoint) !aL A A#® A 

|s) 07 77 tt (simultaneous contrast) — f7 (ffiAfl EH. Irt. KP 

jub&m-mimmmvn ( 4 . 2 s) 

4#®i^S^M( site-specific )J{J§—# 

67MA:fr0i5i+,Mfi-«RW*M67'tf«AA 
Affife^a*67EAo (n.27) 

^fe$S§(stained glass)ffl£&ttattffl653gfeRJ* 

)£M£i&gW67ftA, 

(12.5) 

»»(still lifeAA^#*67»p a n AIP7 67 

# ,#* .w»^, , Jis A^fn 

zmttim#. it^AMA, 

tliS677F®A:to (5.16) 

,£ Hi ( stippling )—# li #?(] ® 3? 67 AsSc^lA iSAAl 
®67ffl*. 

4 1 XJaL ,#«, = 

(4.22) 

$##( Stupa (19.3) 

W«( style )-#sg^ AtIA77$ 

m67 nl-tt»J 67#ffi o 42A±, 67mfn 

25t^672AS,M»sEA^^tt-e,^# 
«#®6707l'0]^*aXA^67^o a p«^*-®o 
#^ft(s^lbed)S$-tt*|L£*,Sft^&E 

. A*ia-^n«a 
£ttt#07J®lL fcLS7**.o (2.18) 

^77( subject matter )oS-§-aRAb#-2lAM : ) : S^67#sK 

tl= (2.24,2.25) 

C3;¥@|(sunken relief 151;#(14.16) 


Is ++(support)~+#.&fsfton (\''j ft[fij. 4nM, ft,ft 

sStft+6 

3§i.K13£fti£( Surrealism )20 ti:icI+/jA<J—JgiiSAfj, Dffi 
SUSIft m 3«i*n£7ffi. ftJttfl (21.25) 

;§: S (suspension) 5tft67 — ft 1 in ^. ft W. ft 

wm mmtm.mm?, 

(13.25) 

If #( symbol )|+| ft«f+ij JRffiilHflMJfci&fiMMtS 

WHiBStE** (10.1) 

^(symmetrical ))£$-ftiSit3r&. 

ft#mft-&iffillWS:fift&&M'], *£ff]« 

Rft.JfM*+n#M#p-gc 0 (5.8) 

&S( tapestry )-#&£* _t««0|iR*r, Wftftft. 

a& g awk 

(12.13) 

H?7( tempera) —ft®! 14 . 1+1 feM-i /K+A?Lffc& & ft) 
dngMIS^-MfSo (7.5) 

tit?ft?M^( tensile strength ) ft ft Tit ft ,46 ft ft l'l TAf 

t&Ao 

^PS(terra cotta)**3pJ«.3t*“«S±". -ftPSS, 

ii #M &®*I , aaaa M fiit,. W H?L. 3 if: PS 

Sc (12.3) 

S fe (tertiary colors) W- fe A ffl ft fi ; ] |H] fe ( It (ill it fe 

(4.24) 

$fe( tint ©ilfefi-ft 

'M l£ = (4.26) 

5St( transept 

*£ ¥d£#HH»*aJ&*WejSc (15.15) 

HfeIEfe( triadic harmony )—ft ill AA7 

Hft . ftffi if .W»fn*£ic 

(21.9) 

HRiS( triptych)—ft ill ft Wft 

oo. *«—w&*« 

(16.21) 

ttftnt trompe I ’ oeil) fti§. £ A “ J& ® BS Hn ”, 4§— 

ft++ £2*. ££ttft&£J6*£aft{*tt.i;i 

ST^itA-BtSW**. (2.15) 

(typeface) ft¥BH&i+ft, 

(10.7) 

HP^iSitl typography) t'H[if i h' + 1 . In ft ft L'l 1 (ti'lft 

(ftM+frM+nft® (io.8) 

BH J* ( value) 2 +11 sg # ^ & A7 +fl *+ ft i $. ft A ^ H^ 


(4.26) 

Pi *( vanishing point) ft 1 , ft4 T+fiTtiS 

(4.44) 

4&M (vault) — 

«. »»«®A-fi'ifiiafi5s*w^w* a« 
s iii w tft nmmm m itt+s zww & 

ft .flfiwiftwifflfk 

it 0-jffi m . *e ft m % w ■tt m ft 

-ms+a, mmmn? 

4&)o (13.10) 

JRfefflt vehicle )m°M ft 5}-ft i&ft 

\m®mmm 

M S 5+ M ( visual weight) IS [f] t| i g> jj £• +||: ftj ft |{# 

rnumw trrt . Mg-ecmgi w«c a a 

A7n+|ii]K+u^+iJlft (5.io) 

($m( volume , J&—ft -ift#7it,fff/K# 

(4.41) 

« as w (vo i u te) m & * ■- 1 1 11 m m m m . £ u t # w 

t^W,\k1)n&&JL&£.M&tfy8.iko (13.4) 
Bfe( warm colors) fclfr±}&#ftfe*#5!ltt^aSI 
itAO/Lftilfec (4.24) 

ii;^( wash aaa 

^++±*(6.i i) 

7K ( watercolor)—ft ice H ^ ++, It +£ -£- ft 1 ) th P n I+>i f|'-| 

WK (7.12) 

(woodcut)—ft & ft l!5ill j|i)ft:?£, HPHfliij +f 16. fl r 

^+maaft6<j)is. 

® (8.7) 

tKPtKS'K wood engraving) fl+ ]‘ ft M . ^ - • +I 1 6 ft 

JKliMfft&. t!Pffil't-lft M ft +< 16Itjfit«Ifil I . ft 

ft (8.8) 

■o®+il§(ziggurat-ft 

^^ft/SADftfr (14.4) 
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